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Presenting the Polaroid High Definition 
Spectra® System, Starting under $100T 

It’s plain 10 see that there's never been a better time 
to buy a Spectra camera. Because not only is the Spectra 
Polaroid’s top-of-the-line instant camera, but it also is the 
only one that uses Polaroid’s incredible Higli Definition 
instant film - creating sharper, brighter, clearer pictures 
tlian ever before. 

/\nd while the technology has advanced, tltc price 
has come down: Now, you can get a Spectra, backed 
with a full lifetime warrant)'** that guanmiees high 
quality service, for under $ 100. 

The Polaroid Spectra System. Clearly, it’s never 
looked better. . ■ •• call foriletuils. 


Polaroid 


‘^Pulaxold" und "SpecLni”* * 


Vdu can reach out to 
this child for countless reasons 
Guilt should not be one of them. 


Do it because you can make a difleience In the world. Because you will enrich her life And she will enrich 
yours. Do it because you've thought about doing this for a long lime. But you've waited for the right reasons. 

Do it through Ghlldteach, the organization that has linked sponsors to needy children for over 
SO years. Chlldreach Is successful because our sponsors care about their child's physical 
and emotional needs now. And tomorrow. Chfldroach Is not a quick fix. It's a long term 
solution, II this Is what you think child sponsorship should be. call 
l-800-nEACH9B. ext. 323. Dr write your name and address anywhere on -s 1^ 

this ad. tear It out. and send it to us Do It today. Because you want to. 1 

Please call 1-800--REACI196, ext. 322. For the chance of a lifetime 

Write to: Chlldreach. 155 Plan Way, Warwick. Rl 02885-1099. 

Chllclreacn was loundad In 1937 as Fosloi Paronis Plan Hon piofU Hon poUllcal Hon-sociarlan Tax deducilhls 

fl copv q1 oui llnanclal loporl Is avollablo upon loquBst from Iho How Votk Doparimont dI SlaiB OKlcaof Chainies Beglsirallon Albany MY oi Chlldraach Wiiwicii 
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1992 Rubs Benio and Go ,Inc 


She collects trolls. Now there’s 
a special one for her warm hugs 


New soft-body TroU Kidz are at your neighborhood store 
friendly people to help you find that special gift. Or call 1 800 345 


GOING TO CANNES? 

DON'T LEAVE YOUR BUSINESS ON HOLD. 



BIUHCUAL ItECfPTION 



Become a member of Vh\i American Pavilion s 



and vouHl nie\er be out of louch viilh your ofTice hack 
home or vijur business associates in Cannes, 

Convenicnlly located next tii the Palais dcs l''cstmils, 
the American Pavilion V;i,RCommunications Center 
offers members private mflilhoxcs^ telephone iS. PAX 
messatle sen ices and free pholocopring, A multiliiiJiual 
reeeplion staff is on dut} dunnjj Pavilion hours In pnnide 
scrcenin^j travel and accommodation mformation. 

MEMBERSHIP IS LIMITED 
SO REGISTER NOW! 

S 30 I) per individual 

$500 for two names from the same company 
S60i) for ihn:e names from tlic same eompanv 

Call 213,937.9271 Fax 213.937.9293 

Visa/MasterCard i American Express 
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rlME IMC. 

RiVinBltl K. nniiLk.lr 

EjiteiTiil Vltl RiltloiiTt- OoruMJ Uuir Onruilcl M 
Btklli Vttt Piihuht; UEcIi^itt! W \ne!i;.lr 
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A R S E N I O 

Finally. Aiislni.. 

emerges ai^ far more than 
a surefire weapon against 
conventional and monot¬ 
onous late-night television 
(til 14. April 17). He is a 
loyal friend, a savvy busi¬ 
nessman. and a comedian 
with a message against 
black versus black ani¬ 
mosity and ignorance regarding AIDS 
Mark my uords. Arsenic will be the 
king of late night. 

Ray DA Cki’z 


In'll' I read ‘pi" hie ' 
:id' t.h"' I'd 1 1' iv, 'j |!I ■> 
thmat i New ' lY NmIc' ' li 
lilatanlli iiiifair t"i- 
>1 iiiu- ikt w I u k" I" 1 ■re'" Tit 
iinl\ a (iiii'-xjiit d aleI 
pnientnilli harmful atti 
tilde ulinul thi> t ( I’l " 
I'huKv will ei|Ual no i-lT'K-e 
unle.-''^ kmlh .'■'ides are i ep- 
re.sented in a fail'and eilu 
eated inanruu’, l■e^]lf (’Im.e 
the right of eveta,’ woman hi m.ike tfie 
be>t choice for her "W ii well-being. 

(’aroi. Wai.ii- i; 

/’jr.'j ir, Y ,/ 


Ain/ Arbor, Mich 

i^RSE MO Hall is one heck of an 
enteitaiiier. E n te rta i n m e n t W e e i-l - 
LY is one heck of a magazine. And that 
was one heck of an interview. 

STEI’HEN ClRELl.l 
G/< h v F(iII.<, A’ j ; 

r S e; N' 10 H A L L misspelled “kiss" 

on the front cover. 

Kenneth R Jenkins 

Bt ut n/, T*\c, 

A RsEN10 Mlr.HT H AVE learned a 
lot from Johnny, but he didn't leani any¬ 
thing about class. Wdiile he’s busy kick¬ 
ing Jay’s ass, he had better watch his 
owTi, 'cause it’s Dennis Miller timel 

t?on Bronson 

n 

E i;A i: D i M. Y o t R interview/ 
cover stoi-y until a hystencally ilefensii e 
.Aivenio Hulk Insecurity and !eai' sure 
turn some people into hlnwhards. 
Whether it’.'- about Ins (lack fif) inter- 
i'lowing skills or gay people or lay 
Leno, inethinks lie lioih prntesi too 
much. 

.ll.M EMKR'iiN 

A QUESTION OF CHOICE 

^Si iNi; AHAMiNTiv firo-Lhoicc. 
I iini aiigereil that 1 nui-'t ]ia\. a.'- a 
cablr-toleviMon -iilisi riliet , to ha% e 
III,- De Mo-'> Foundation'' “pru-adop- 


ANN El) Parenthood has some 
nei'A-e complaining about the success ol 
pro-life TV ads when it spends millions 
promoting abortion in all media, oflen 
using antirehgious rhetonc to sell its po¬ 
sition Am! “promoting adoption a.s the 
solution to an unwanted pregnancy" is 
dangeroLis'," Only to those who generate 
ca.sh fi’oni the destruction of the unborn, 
a pTiup which. Ill It sm’]in.singly, indiules 

Planned Parenthood 

CHRIST')I'lTF K HEA N 

hflliflll nil. I'l'l 


GOOD NEWS 

I AM A HI' A1-1 i-D at the bad rap Dis- 
nev's musical Si’h'kics i< getting. It i- a 
fun. flelightfiil w ay to 'pend an e\ ening 
—a refreshing break from the tvjncal 
.'PN and supen iolence ni today s niovie,-^. 
The critics seem to ha\ e hirgotien what 
musicals arc all al ioiit I applaud I lisney 
for bringing liack the wondi.'rtul enter- 
tainineiit conlained iM the singing and 
dancing of t)‘adtt ional nmsu-als 

I. I 11 \ N i T " 111 ' 

{ f J ^ J- S / 


SCOUTS HONOR 


Hn LiTcri i lur lliG I'lov 

Srnilt'*' V:-’. / Sruafr I 


tifril (as all haialG Seoul* ilia! 

liav inui tho SLuvit oiir dI urdcr, ynii 

Udt llu’M nut knit I, nfjni limit. uiit! liras ^■ 


.VNiL an arl 1 st.It nnlo^ Xnriilifr^ ui**’nn 
llu loll -IcoVi aiitl tho -.nil.- an- n 


\K' i I i I 11 “d t fi ( I I Ml I T11* 1 < >1 ► 1 > I u AI I! a CM 
. i 1 !l ' awa*' 1 li Sri ' lillLJ'rit'Nf ^ihHJT 
, f’lijjh' ‘Uid tId' M.tMil " ifuiila ■- 'll' 
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are a truthful rn]ir ijUit imh .-[ 'm 
jjrurluct cliey a[jpnar nu -lusi a-k tf-n-t 
whn have In.^t Insed uni ^ tn 
related accidents, 

f. [ \ M T 

! ft m 7. J ' / L ( 

FIONA TIMES FOUR 

j^^l- \ni I' rtwvw uf I* Inna - lii'W 
refnrdine, Siynn Cf Fir->1 nt all U " 
kdrpRaS fniiilfi ni^eurdm^, nnr. her third 
dier fifth iFynu eGumt tlie i jf /■ nv 

M iinidtnick I. b inna has cnnie a lone ^^a\ 
She IS an e\Treniel\ lalenltd -ineer and 
MaipA\ rUIT ta> ei'-her all tn lau' mu 
<u'and (aiL^ bdnna an A forprnMnu- 
'^lieS nor jii^t annthei preUv tan 

k \ I M > ^ A K I - I’ 
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Beautiful legs for summer 

WITH SOFT SENSF SHAVE GEL 


Ever since the mini went mainstream, women have 
walked, flounced, jumped and jogged to show off 
their beautiful legs.This summer, the trend continues. 

Legs; Always in Fashion—Whether outfitted in 
crisp plaid walking shorts or a sequinned, back-split 
evening dress, legs are ubiquitous attention-getters. 
It’s no wonder, really. Fashion influences from leg- 
revealing recreation—such as rollerblading, cycling 
or tennis-are more visible than ever on runways 
from Paris to Milan to New York. And America is 
taking note. 

Beautiful Legs with Soft Sense® Shdve Gel- 
According to Babbie DeDerian, expert on 
beautiful legs and author of Knockout Knees 
and Great Legs: “A beauty 
regime for your 


legs is just as important as one for your face. Legs 
have fewer oil glands than other parts of the body. 
They need extra moisture to stay smooth and sup¬ 
ple!’ Using soap and water to shave your legs can be 
drying to fragile skin. Instead, say hello to soft, 
supple, touchable legs and goodbye to unflattering 
nicks and cuts with Soft Sense’’" Shave Gel— packed 
with seven rich moisturizers, including Vitamin E. 

And for added protection, try the full line of Soft 
Sense® Skin Essentials™ moisturizing lotions for a 
woman’s different skin care needs. 

Soft Sense®—to make your 
legs the most beautiful 
they can be. 



What keeps your legs so beautiful? Tell us and win! 

Enter the SOFT SENSE SHAVE GEL Beautiful Legs Contest 


Club Med 


Ihe antidote for dvilixarion.' 

Grand Prire: One mp lo a Club Med rc.son 




Reebok 




5 First Prizes: 

LifL*stcp^ Aerobic 
Trainer 



200 Second 
Prizes; 

Riicbok® Aercibic 

Litf Shots 


250 Third Prizes: 

One ycor supply of 
Sh ecr Ener^^'' paintyhohc 




1000 Fourth Prizes; KrKj(:t:om Knc^ Grcdt by Babbie DcDenari Lonp Meadow Press 
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on any Soft Sense^ 
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TheTiials of lA. Law 


Can the show win a reprieve with llth-hour changes 


? 


OR THE N'EXT thi*ee Thui's- 
days, NBC uill present final 
arguments in a particularly 
gnpping trial in the court of 
public opinion: The People v. 
L,A. Law. Tlie chai'ges: Cnmi- 
nal negligence of the talented 
cast and the soapy but sophis¬ 
ticated storylines that once 
made the NBC drama essential \ieudng; 
reckless endangerment of L.A. Lair’s 
status as a hit; and fiagi'ant abuse of a 
TV monument by turning a 
populai- series into something 
as dull and ding>' as yester¬ 
day’s legal briefs. Speaking for 
the prosecution ai-e critics, who 
have shouted their objections to 
this season’s episodes, and riew- 


BAGK IN DRIVER'S SEAT: Steven Bochco 
(bottem right) with cast members 
(clackwise) Susan Ruttan, Corbin 
Bernsen, Michael Tucker, Blair Under¬ 
wood, Jill Elkenberry, Conchata Ferrell 
John Spencer, Amanda Donohoe, and 
Cecil Hoffmann 


erSt’Avho have deserted by the millions. 
For the defense: the show’s executive 
producers, who admit L A Law is 
guilty on some counts but insist the 
show is mending its ways. 

L A- La w's troubles began last fall, 
when the four-time Emmy winner for 


best drama series began a chaotic 
changing of the guai'd following the de¬ 
partures of executive producer David 
Kelley and actors Harry Hamlin, 
Jimmy Smits, and Michele Greene, 
Under a new producer, Patricia Green, 
the showr began its sixth season by in¬ 
troducing fom* new^ chaiiictei's, ignoring 

several old ones, 
and focusing so 





exclusively on court cases that even 
NBC Entei’tainment president War¬ 
ren Littlefield bemoaned its lack of a 
pei’sonal touch. “ When we brought in 
new charactei’s, the show' became less 
about the core people." -says e.s.ecutive 
producer Rick Wallace. “It wa.s like giv¬ 
ing birth to a new' show'" 

“It WHS difficult for everyone—in¬ 
cluding Patricia," .says Richard Dys- 
art, w'ho plays senior partner Leland 
Mackenzie. “Since L A. Law wins con¬ 
ceived, two kinds of storie.s have battled 
—w’hat goes on in the courtroom ver¬ 
sus the bedroom. The older characters 
w'ere developed both w'ays. But the neA\' 
people w'ei-e tlu-owm into a courtroom be¬ 
fore anyone luiew' who tliey w'ere. View'- 


rl 


T in- i;i rsii(i\ all HiJIv 
wntid is asking WJm i- [he 
ri'ol ptjstLanl wiiter 
tlirealens studuf e\ecuti\ e Tim Rob¬ 
bins in The /‘Ini/rr’ W’e iliink lie''- ihe 
."^haggy-looking scribbler iplaced by 
Brian Brophy) wlm eulngizes Rnli- 
hins’ murder victim, Da\ id Kaliane 
(Vincent D’Onofrio), at his funer¬ 
al. The hints ;u’e everywhere (ai It’s 
almo.st certainly Krophy’s vmce we 
hear .speaking to Robbins ever his car 
phone dunng The Plagtrs final mo¬ 
ments; (b) Braphy's chiuacter is anpT 
enougli to be tlic^ postciu’d W'nter—his 
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we’d like. We can't iil’ford to lose 
track of Arnie Bcck.ei' for three 
weeks." Though lie won't name 
names. Wallace say.s the cast wall 
.shrink cnnsiiierahly. 

“li's MMw frightening," says Con¬ 
chata Ferrell, w ho |jla.vs entcrtain- 
Mieiil ]iouer l irnker Susan Blnuni. a new 
characlef.' 1 have m mmiiilaiTUs e\» ejtt 
I dfin’t know if I'ni C(tmiiig back m‘\t st‘a- 
snn. which ts e\ervbodv’-- com|)laint. 
Knowing ihev’re gi»iig Id inm the cast, 
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in a proijosed se¬ 
ries of ad.s using 
comedy to advo¬ 
cate condoms in 
the fight against 
AIDS. The subject, 
agency officials felt, 
simjily wasn't funny, 
“The ( ’DC is wiji- 
ried about offending people,” protest.s 
David Eng, sjjokesman for the Gay 
Men’s Health Crists. “But \ve‘r<‘ talk- 


NO WHOOPI: 
Her condom 
ad is out 


.'tic. It makes the is.sin' more 
to people.” 

rg agi'ees. “It doesn’t mat- 
you get the information 
he .says, “just its king ig pM-o- 


’ len the suggested ads wiTe 

rrii;;! . - 1 potential ai]dieiKe.<. say." 

iger, director of the ('DC’s 
AIDS infor- 
mation and education 
pn igi”i]ii, “coasLimors 
objectefl to the CDC 
trying to make light 
of AIDS." 

And .‘'ll you prob¬ 
ably won't Ik^ .''ceing 
George Burns, 
ild, .‘laying, “I start- 
ed Using cotidorns 
when I was a young ho jokinc 
man, I think 1 \v;ls I'J,." Ditto for 


[ chvi k llieliolloin iilThsil eleMiiorsliafl 
evciw tiini' I v\,ilk In” --Vori: ffunts 

m - 


I tig lives lienv Kuninr is 


—Mff rffficntf' Jtffii s 


Burn's spot 
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HieTrials of 1 A. Law 


Can the shoiv ii 

OR THE NEXT thl'i 
days, NBC will pre. 
arguments in a pai 
gi'ipping trial in th( 
public opinion: The 
L A Law. The chai'g 
nal negligence of th( 
cast and the soapy b 
ticated storylines 1 
made the NBC di’ama essentia 
reckless endangerment of L 
status as a hit; and flagi'ant i 
TV monument by turning a 
populai* series into something 
as dull and dingy as yester¬ 
day's legal briefs. Speaking fc 
the prosecution ai'e critics, wl 
have shouted theii' objections 
this season’s episodes, and Ade' 

BACK IN DRIVER’S SEAT; Steven 
(bottom right) with cast membe 
(clockwise) Susan Ruttan, Corbin 
Bernsen, Michael Tucker, Blair Under¬ 
wood, Jill Eikenberry, Conchata Ferrell 
John Spencer, Amanda Donohoe, and 
Cecil Hoffmann 




PLACE 

POSTAGE 

STAMP 

HERE 


entertainment 

PO BOX 60890 
TAMPA FL 33660-0890 




exclusively on amrt case.^^ that even 
NBC Enteitainment president War¬ 
ren Lfttlefierd bemoaned it.s lack ef a 
pergonal touch. “When we brought in 
new charactei’s, the show became less 
about the core people,” says e.xecutive 
producer Rick Wallace. “It wa.'* like giv¬ 
ing biitli to a new sliowc” 

“It W'as difficult for everyone—in¬ 
cluding Patricia." says Richard Dys- 
art. w'ho plays senior partner Leland 
Mackenzie. “Since L A. Law was con¬ 
ceived, two Idntls of stories have battled 
—what goes on in the courtroom ver¬ 
sus the bedroom. The older characters 
were developed both Avays. But the new’ 
people w'ere tlu*owTi into a comti-oom be¬ 
fore anyone knew’ wdio the,v were. \^ew’- 
ers w'ouid say, ‘Wlio the hell is thatV " 

Halfway through the season, Green 
departed, and series creator Steven 
Bochco retumed to full-time work on 
the show’. The results can be seen in this 
season’s final episodes, airing May 7,14, 
and 21, “We’re back to telling personal 
stories with w’eek-to-w'eek continuity,” 
says Wallace, “and the court cases will 
impact on characters’ lives. They w’on’t 
be external events anymore.” Among 
this month's developments wdll be the 
departui'e of Gi*ace Van Ow’en (actress 
Susan Dey really w leaving this Lime), 
And for next season, the show' ha.s 
signed A Martinez Barham) as 
a litigator. 

But L A Laws, problems iu*e fai* from 
solved. The show* still lacks a penmuient 
head w’riter, ancl its Iti-actor ensemble 
is severely overcrowcled With new 
characters fighting for airtime 
w'itli veterans, “ We’re going to 
have to talk about changes," says 
Wallace. "The cast is too large to 
service our charactei's as w ell as 
we’d like. We can’t afford to lose 
track of Arnie Becker for three 
weeks ” Though he w'on’t name 
names, Wallace says the cast will 
shrink considei'ably. 

“It's very fi’ightening," says Con¬ 
chata Ferrell, w ho jjlay’s entertain¬ 
ment power iirrikei’ Susan Bloom, a new 
cliaraclei, ‘‘1 have no coirijilaints e.xe<‘j)l 
I don’t know if rm corning liack next sea¬ 
son, wliiclt |s everylnxiy's ciim]>laint 
Knowing they’re ginng to trim the ctisi. 

I check the linitom ol'lhat elev ator shaft 
eveiT lime I walk liv." -Mark iinrn.^ 
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T ni; iji KsTioN all Holl\- 
w'uoii is asking Wlm is t he 
rial [lost card writer who 
tlu'eatens stmlio execut j\ e Tim Rob¬ 
bins in 'The Platfer! We think he’s the 
shaggy’-looking scribbler (phpyeit by 
Brian Brophy) w lio eulogizes Rob¬ 
bins’ murder victim. David Kahane 
(Vincent D’OnofrIo), jit his funer¬ 
al. The hints ai'e evei-ywvhere: (a) It's 
almost certainly Brophy’s voice we 
hetu* s])ealting to Robbins over' his cur 
phone dunng The Plaj/er’^ final mo¬ 
ments; (b) Broph.y’s charactei* is angiy 
enough to be the [lostciml w'latei-—his 
eulogy’ iy all about Holly’wootl's 
avarice and nailing “some s—bag pro¬ 
ducer to the wall"; and (c) w’ho else 
but a screenwriter friend of Kahtine’s 
could have known for sure that Ka¬ 
hane wasn’t the postcard writer? 
P/oycr screenwriter Michael Tolkin 
refuses to comment; a source at 
Robert Altman's production com¬ 
pany’ w’ill only -say. “If .you want to 
blow it, go ahead.” — Jejfrei/ llV/fx 
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MYSTERY MAIL: Rolibins in The Player 


STREIDHING THE LIMITS 


% 


ID YOU HEAR the One about 
Whoopi Goldberg tiiiTiing to 
a camera ant! saying, “Ain’t no mak¬ 
ing Whoopi w'ithout a condom"? 

You’re not likely’ to 
now’. The federal 
Centers for Disease 
Control recently 
canned that idea 
and sev’eral othere 
in a proposed se¬ 
ries of atLs using 
comedy to advo- 
cate condoms in 
tile fight against 
AIDS. Tlte subject, 
agency officials felt, 
sinijily’ wasn’t funny’. 

“The C:DC is wor¬ 
ried about offending peo]>le," protests 
David Eng, siiokesman for the Gay 
Men’s Heiiltli Cri.ris. “But we’re talk¬ 
ing about .'^aving lives liere. Humor is 




NO WHOOPI: 
Her condom 
ad Is out 


a good tiictic. It m^ikes the issue more 
accessible to people.” 

Goldberg agrees, “It doesn't mat¬ 
ter liow' you get the information 
across," she say.s. “just long :ls peo¬ 
ple get it.” 

But when the suggested ads were 
tested on potential audiences, say’s 
Fred Kroger, director of the CDC’s 
national AIDS infor¬ 
mation ancl education 
pnigi’am, “con.«umei-s 
objected to the CDC 
trying to make light 
of AIDS.” 

And so ymu ]jrob- 
ablv won’t be seeiiiu 
George Burns, 

!K), saying, “I stait- i 
ed using cmidoms 
w hen I was a young NO JOKtNfi; 
man I think I was 72." Ditto for 
— Maayiii'ntr .Joitrti Burn’s spot 
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NEWS ^NOTES 



What the comUri/ falkmg about fhU ireelc .,. 


1 


2 



MURPHY BROWN’S BABY 

Baby M didn’t get this much publicity, 
anti she had three purents, 

CALIFORNIA QUAKES mat do you 

mean, the ctirth still didn't move for 


3 KRI5S KROS5 DRESSING 

The otdy fad for which no shopping is required. 


4 BRUCE SPRINGSTEEN ON SNL 

Hard to believe this is his first live TV appearance. 
Guess that Joe Fnmklin thing was on tape 


5 TARZAN VS. VOGUE Someone owms Tarzan'? 
ril trjule them for a Hawkeye and a Huckleberry Finn. 


6 THE PENNY MARSHALL PROTEST 

Catching flak because she put a hearing actor in a deaf pait. 
Thank heaven she didn’t neetl to cast a senal killer. 

■ ■ ■ r^ 

7 WHiTE SANDS Stnmng boxer 
Mickey Rmirke, He must be pi'ett3' 

People leave Llie theater yelling, 

*'No miis, no mas,” 

B PERRY MASON SPECIAL 

Geraldo Rivera plaj^ an obnoxious TV personality who gets 
murdered, A iveak ploL Wh^^ would anj^one hunt for the killer? 


9 PROM SEASON How do you know it's the worst night 
of your life? Yourlife'B not over, 

10 CYBILL SHEPHERD Back on T\^ plajing a hal'd-lu^-naits 
pnvate eye in Slormij Wfathei^. Press-on nails, anyway, 

11 FERNGULLY Cim more environ men lallj'^ correct cartoons 
be fartiehind? Miiybe The Lore Canal Bug 


12 MICHAEJ-JACKSON’S NINTH Beethoven wtoLc one too? 
You're kidebngme. Wliat the video like? 



13 K2 SelMiscroveiy while climbing tlie tvorld's second-highest 
mountain. Save some monei"—a ahnnk with a penthouse. 


14 


IS 



ROSS PEROT Tlic new Hany Ti'umaii. 
He even hic? a sign on his desk that 
"The buck j^tops at nn' bank" 


BOB HOSKINS Pa^-^ed Aii:ay one letter 

away from what thev did with hjm m tluh movie. 


Going Against Type 

T he Word is spreading, but not everyone is shouting 
hallelujah. From the much-discussed Van Halen vid, 
“Right Now" (Entertainment Weekly, i# 114), to 
U2’s video for “The Fly" and its recent Zoo TV tour, 
rockere are increiisingly filling \icieo nionitoi*s and iu'ena 
sci'eens \^^th wordy as images. No^v one of the ait w'orld's mo.'^t 
lauded “word aitists," Jenny Holzer, says U2 is np]:ing her 
off—and she’s consider¬ 
ing what action to take. 

The vid for “The Fly" 
is so similiU’ to her work, 

Holzer says, that when 
she saw it she thought it 
was hers: “It was a little 
close to the bone ” In her 
\aew, U2’s “The Futui’e 
Is a Fantasy." a text se¬ 
quence in the video, is 
semantically similar to 
her piece “The Future 
Is Stupid," And she feels 
another te.xt block, "Am¬ 
bition Bites the Nails of 
Success," is dangerously 
like her “Ambition Is 
Just as Dangerous as 
Complacency.” 

Holzer suggests that 
“Fly" director Jon Klein 
might have started boiTouing some of lier ideas back in 1990, 
when he and fonuer MTV producer/director Mark Pellington 
coproduced a “Buzz" segment on her that aii'ed on MTV. IGein 
couldn’t be reached for comment. Pellington, who dii'ected the 
filmed backgi'ounds for the U2 tour, cieiaes tlieft, "It’s pml of iui 
aitist’s influence on pop culture," he says. — Stere Garfxirnio 


AMBITION BITES 
THE NAILS OF 
SUCCESS 


COPYCAT? U2’5 (above) and Kolzer’s 






CTOR John Goodman nuiv be 
loiocking taters out of the park 
in The Babe, but kids in Amenca thinli 
he looka more like a tuber than like a 
guy who can hit one. Tb celebrate the 
40th birthday of Mr. Potato Head, 
kids’ toymaker PlaySkool conducted a 
suiwey of customers age.s 4 to 6, who 
voted Goodman, also bom in 10,52. the 
man most resembling the firm’'> play 
spud. Goodman is in good company, 
though: The .second choice was basket¬ 
ball siipersUu' Michael Jordan. Must 
be the Air ‘do, —Hate J/cz/er-s- 
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TAXING HIS 
PATIENCE: 
Reiner made 
ads with 
O'Connor 
before the 
Jackson 
declaration 


Down on Brown 


AVING A HARD TIME grasping presidential con¬ 
tender Jerry Brown’s flat tax notion? So, in 
more ways than one, is Rob Reiner, who made a com¬ 
mercial for Brown with his old All. in the Faniilij col¬ 
league and Broum supporter Carroll O'Connor. 

In the ad, O’Connors archconservative Ajrchie Bunker 
wheelbaiTows in volumes of the federal tax code and at¬ 
tempts to explain Brown's simplifying proposal to hLs 
stupified son-in-law, Reiner’s Mike “Meathead” Stivik. 
Now, after the spot has aii’ed in five states and is slated 
to nin in California before the June 2 primai-y, Reiner 
says he feels like a limldiead for making it. The soiu’ce of 
his unhappiness? The ad was produced before Browm an¬ 
nounced Jesse Jackson as his potential running mate. 

Reiner, a conspicuous no-show at a recent Brown 
celebrity fund-raiser in Santa Monica, won’t comment, 
but Fred Goldey of A men can Videogi’am, which pro¬ 
duced the ad, says, “I realize Rob is vei-y Jemsh. I un- 
deretand Jews have a problem vith Jackson.” How' m-e 
Brown’s people taking it? “Hold on, this is getting too 
complicated," sa^'s Ileana Wachtel, Bi-oim’s national press 
secretaiy, who declines further comment. — Bob Young 


‘Dangerous’ Decline 


I I 1 -^'T \ - 'i III I'.. I, I III' ''KiIil' nf I'lip " J 11 ' : .1 - i- 

Michael Jackson. whiii/a\f hiiri>i il'!li;U f iMi- liilli.uiiie 
the ri'li‘lL' 1 ' >>l liL'.l .\i(\emlier yMiju, i\ip|i,'}i (|i^ 

tnhlUes Epic. Jack'iiii'-i label, lianiiiiit; -ali - -il •ilrnn'-i .i 
million Cnjiie'' m tin' ( S arnl '' Ihjllnm atirnail I'.ol ’lif al 
bum is already, vlinkini.r diA\n f iie (■liaj’t'-. * ■! it, 'I'ln r 

fall albums like Garth Brooks' Hn/ut/ fi i 11 ,7 i-allinn 

copies) and the latest relea.-e- fmni Def Leppard, Wynon- 
na Judd, Ugly Kid Joe, and Kris Kross lo Lu i. 
geroiis commaniJed the .\‘i. 1 Hjjot -m ibe ii.iUi.iani ailioni 
cinu't for only «ine week. (11 ha.s .'-inee falli n > mt ■ *11 h« ' ■.(i :.^i t 
Dangerom has .'=old “mod¬ 
estly well, but it’s nut a 
blowout hit," say^ Tom Coch¬ 
ran. the operational managei’ 
of Tower Records' Atlanta 
store. Sony maintains a jnst- 
wait-and-see attitude. “Block- 
bustere grotv over time," says 
Glen BiTinman. vice pre.^iflent 
of metlia relations at Epic. 

Other bad news: The thiitl 
video Q'om Dangenm.s. “In the 
Closet,” preniiei'etl last month 
to public indifference. The 
same week, the Cleveland Or¬ 
chestra filed a $7 million lawsuit against dethroned? 

the King and Sony for using an uiicredit- The gloved one held 
ed portion of its recording of Beethoven's No. 1 a mere week 
Ninth on the album. (Ironicallv. Sonv re- 
lea.seti the chussica! recording, too.) ThomiLs W. Moms, the or- 
chesti’a’s executive director, says an “amicahle” solution could 
not be reachefi so “we felt we had no alternative.” Sony ha.s 
sairl il will compensate for licensing fees. —Dnnd finnrnr 
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Turner’s ‘Angels’ 

T hanks to the popularity of 
PBS’ Civil War senes, a splashy 
epic about the Battle of Gettys¬ 
burg will soon land on cable TV, 
Turner Network Television is 
producing a four-hour, $10 million 
miniseries based on Michael 
Shaara's 1974 Pulitzer 
Prize-winning novel. The 
Killi r Angela, to air in 1993. 

Presented by Bob Reh- 
me imd Mace Neufeld.the 
senes, TNT's most exjiensive 
to (late, sfiiils sliooting in.Iiily, i 
on the 12!)Lh anni\er.sarv of ihe 
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: role of Gen. Robert E. 

■4 

* Lee; evidently, his $1 mtl- 
I lion asking price doesn’t 

■n 

I put him out of the running. 
Other leads iU’e being (sist, 
though actresses needn’t 
appl}-'. “We aren't making 
any soa]j opera-tjTic con¬ 
cessions." savs* a source 
close to the project. “Tliei'e 
aren't going to be any hoop 
.--kirts." P>ut there will be 
roles open for Gl) actors :uid 
■ •— ,5,0tn) extras. Even TNT 

three hlondie^^t days in chief Tod Turner “mav have a mo- 
IJ 8. history. meat on the screen,’’ says the source. 

Robert Duvall is be- Any bets on which .side he'll fight? 
ing consideri'd for the — Bat H. Bnnuke 
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BATTLE PLAN: DiivaFt might play Leo 
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Lee’s Gotta Have It 

N ow IT CAN BE told: Tlie i-umore 
about Spike Lee losing control of 
his ambitious epic movie, Malcolm X, are 
just iTimors. \Vhen Los Angeles’ Completion Bond 
Co. threatened to stop the flow of money in 
word wiis that X might be shut down or snatched 
out of Lee’s hands. 

But while the bio of the slain black leader, 
ring Denzel Washington, is already $5 million 
over butlget and some two horn's too long, the 
being edited for a Thanksgiving release with 
fii*mly in creative control. 

Lee’s standai'd contract 
with distnbutor Waimer Bros, 
and with CEC—w'hich sells guarantees 
that independent movies are finished on 
time and at an agi'eed cost and mnning 
time—calls for a S28 million budget and a 
length of 2 hours, 16 minutes. Af¬ 
ter spending hit SSS million and the 
rough cut screened at almost four 
horn's, CEC sent a letter Mai'ch 26 to 
Lee’s lawyer, stating that “any w-ork undeitaken 
by the production company after March 27 is at 


[its] expense." Sounds bad, yet the work has continued and 
everybody’s still getting paid. 

So wiiat w’as all the mucli-ado about? The fact is, no one 
ever seriously \vanted to take A' away from Lee: 
Waimei' and CBC were simply posturing to 
see W'hich of them would pick up the tab for 
the oveiTun. “The movie can’t be finished by 
anyone except Spike," says Warner market¬ 
ing chief Rob Friedman. "And he’ll easily fin¬ 
ish it on time." When the dust settles, CBC 
w'lll most likely cover the $5 million ovcrinn, 
like any good insurance company, and 
Warnei' will ante up some extra money 
so that Lee can finish a somewhat 
longer film than promised. And by hav¬ 
ing the completion bond company stand 
11 ji to Lee, Waraer avoids having to play 
bad cop with a filmmaker the studio 
w'ould prefer not to alienate, 

“I know Wiu'iier Bros, is happy with 
the movie." says X producer Marvin 
Worth. “We’re not doing a four-hour 
movie. We’ll do w'hatever it's good at." ? 
So not only will Lee and Warner be sat- 1 
isfied in the end, A’ will have gained an I 
added benefit: montlis of free publicity over ; 

the director’s battle w'lth the barons of the I 

1 

bottom line. As producer Worth says, "Spike i 
IS a media event." —A» no T}iO))ipson i 


Free service 
and maintenance 
can be a 
beautiful thing. 

The Elantra. 



Sure, it looks good now, but you have no idea what 
this car's been through. It's been shaken, twisted and 
tortured every way imaginable. What survived is a roomy 
sedan so well-built and worry-free we back it with 
ValueCareOwnership^’' a comprehensive program 
that includes free service and maintenance.’ 

(That's in addition to the regular warranty ) 

So about all you pay for is gas. Of course, 
a starting price of just ®8,995^ only 
makes the Elantra more appeal¬ 
ing. And since maintaining it 
won't be costly, this car 
even looks good getting an 

oil change HYUllDni 


ValueCare Ownership 
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TV: Tabloid TV producers 
are hot for the only videotape 
showing the recent execution 
of Robert Alton Harris in a 
California gas cliamber. Made 
by the American Civil Liber¬ 
ties Union, the video is under 
court seal. A spokesw'oman for 
the syndicated Inside Edition 
says, “We called the ACLU 
just to ask w'hat the tape will 
be used for—we did not try to obtain it." But a producer 
with the show' admits, "We’re all dying to get a cop 3 ' of 
it,"... ♦ Home ImprovemenVs. 'Fini Taylor {Tim Allen) 
might have his owm tool show, but he’s a kamikaze Mr. Fix- 
It at home. Now it seems Allen has appi'opiiated his char¬ 
acters ti’aits. At the ABC show'’s recent WTap paity, Disney 
Television had a few hot rods on iiand for enteilainment. 
"Tlie macho-iiffing comedian took one for a spin, hit sever¬ 
al speed bumps, and lipped the oil pan light off the car. No 
complaints from producer Disnej'—the tool man’s half hour 
was this TV season's bi'eakawaj' hit,... 

MOVIES: Sex between a female psj'chiatrist and a 
younger male patient, suicide by cocaine injection—^w'hat 


more could HoIIj'wtmkI w ant? Attorney.'^ for Dr. Margaret 
Bean-Bayog. the Han ard shiink who being sued h\ 
the pai'ent.'^ of a 2^f-_year-o]d medical student whit lornmit- 
ted suicide a 3 'ear after she tei'minated his therapy, say 
tliat more than 100 producers. (ltrector>, and write?'?' tiiv 
seeking lights to her .stoiT. ., 

VIDEO: .“^re your home movie.s better than Jerry 
Garcia’s? Find out later this >|ning when (Tratefni Dead 
Productions—pending the band’.s approval—relciisi^s a .in- 
miniite video compilation of 
footage shot by tlie gi’izzled 
guitarist in 1964, It will 
chronicle the hand-to- 
moiith. pre-hippie 
high jinks of Gtu'cia 
and friends almost 
tw'o 3 'eai*s before the 
Grateful Dead biu'st 
out of San Francisco. 

—Jane Birnbaiun, 

Kate Meyers, Nancy 
Mills, Herma Rosenthal 
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OR 30 YEARS, a low-key Nebraskan 
has been the night’s brightest 
light—a good talker, a good listenei'. 


a good companion. His masteiful 
monologues could set the nation’s 


mood, and everyone was welcome 
on his couch, firm film sta7s to a 
zookeeper'. After' May 22, he’s 
gone, and our midnight hours 
will never be the same. On these 
pages, 60 memorable guests 
salute the mighty art of Carson. 
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DR. JOYCE BROTHERS (psychologist and 

one ofCaj'son's earliest guests) “He was won- 
derftil right fi'om the beginning. He set up just 
the same format—the golf swing and all of 
that—from the fii’st week or so. As shv as he 
was off camera, on camera he was totally re¬ 
laxed, and he made you look good. It’s like 
skating with a gi-eat sltater. You do t\vists and 
turns and pirouettes and things you didn’t 
know you were capable of. 

“We got into a discussion one time about 
coffee being an aplu'odisiac, and Jolinny said, 

That explains why Mi's. Olsen always shows 
up and goes, ‘Hi, there!’ And we were talking 
about power as an aplu'odisiac. I said, ‘John¬ 
ny, you’re such a powerful man, women must 
thi'ow themselves at you.’ He took a beat and 
said, ‘Yes, but they miss.’ ’’ 

Why has Carson been popular for such a 
long time? “It’s because we know so little 
about him. He’s familial', but at the same time you don’t loioiv 
all that much about hi.? peraonal life, so you can project onto 
him what you want him to be. He can be your cute son, the 
dad you wish you had, yoiii' lover, the man wiio got away, 
your best buddy, Johnny has made himself into a Rorschach 
for America.’' 

GORE VIDU (author) “Sometimes I feel I am a suiTogate 
for him on The Tmugld Shotv. He’s vei'^' politically minded but 
doesn’t feel it's wise to be open himself politically on the pro- 
gi'am. So he can look bewildered at the radical things I have to 


Johnny as Art Fern 
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HAS MADE 
HIMSEtF 
INTO A 



FOR 



DR. JOYCE BROTHERS 


say. Meanwhile, he’s delighted it’s coming out on his show. A 
few yeai's ago, [executive producer] Freddy de Cordo^’a came 
up to me prior to my going on the air and said, ’For Cluis- 
sakes, don't talk about abortion. We just hail somebody on and 
now we’re getting all these lettera. Please don’t.’ Well, it wfas 
like, ‘Do not push peas up your nose!’ I had no intention of 
pushing peas up my nose. It was about the last thing on my 
mind. I went out there, and Johnny said, ‘Wliat do you thinlt 
about this right-to-life thing?’ tmd shoved me sti*aiglit mto the 
water. There was a gi'eat sa'eam fi'oni de Cordova fi'om behind 

a camera. That’s the Cai^on miscliief ” 


DR, RUTH WESTHEIMER (.exthempiM 

“Johnny Cai'son has done more to min Amer¬ 
ica’s love life than anyone else in tlie country. 
On any given night that he’s hosting The 
Tonight Shon>, there ai’e 10 times more cou¬ 
ples watching liis monologue than making 
love. By the time thev’ve exhausted them- 
selves laughing at his jokes, they don't have 
the energjf for sex and simply turn out the 
light and go to sleep. Though I wish Jay 
Leno the best of luck, for the sake of Ameri¬ 
ca’s libido I hope he never quite fills the 
ma.ster’s shoes." 

TED KOPPEL (anchor, Nightlinej “Wlien I 

did the show [for tlie fii’st time, in April] they 
wanted to do a pre-inteiwiew to see v'hat we 
would talk about. I said, ‘Come on, if two guys 
who have been on TV, combined, almost (JO 
yeai's have nothing to tall; about for 10 min¬ 
utes we should both get out of the business.’ 
The main reason I came on was to pay my re¬ 
spects to a man who has done [the same 
shov'] for 30 yeai's. I’A^e done mine for 12— 
not close—^and I know how hard it is to keep 
the cnergj' level up. 

“To do really good topical comedy, you have 
to have tlie eye and the mind of a good news¬ 
man, and Johnny would have been a superb 
reporter. You can't do good satirical conimen- 
tai’y unless you understand what’s going on 
and pay attention to it. Clearly he has this 
gi'eat interest in the world ai'ound him." 


;< 


9 


BETTY WHITE (actress ivho ha.s been a 

friend of Carso) is since 11)51} “Tlie joke has always been that 
if he wants to take his clothes off [on the show^], he calls me. 
That’s why w e did sketches like ‘Adam and Eve 25 Years 
Later' and ‘Tm-zan imd Jane 25 Years Later.’ But mv favorite 

4' 

bit w^as five or six years ago, when we playetl lovers in a ro¬ 
mantic seasifle cafe drinking wine and listening to violin mu¬ 
sic Suddenly, a little .splash of w ater came through the win¬ 
dow’ Pi’etty soon, 550 gallons of watei' lei loose and w a.^lied 

Rl-.l’Oin INI, HV Al A.N CAIlTl’iauitli.IaiiL- Hinib.iun. l':ii El Mr« 
f hn-'tiilihi i HcnnlisuH.' Irt'Cij Kilihiy EJinl ii, mil I i-nil. S]rii] (iii;: 
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UNCLE JA/rttS PlGD ANp 

ANp A'V 0ROTHER Billy HAP To 
Stay overnight in his big 

HOUSE AwnE And WE WERE 

Scared so wf tvrnep 

.'oM TOHNNy CARSON And FELT 
A LOT ' 


>V MOM TOLD m Ht WAS 

FROM Nebraska and after C 

THAT I Stared At him because 

1 Never saW someone ‘ 
^Nebraska before * -■ 


WHEN I WAS 8 1 Got A BAD *1 
CONci/s$[on And the doctor 
. T<Jio A10M IF I Fell Asleep i 
Might die so she sa\0'’he'y, 
You want TO watch Johnny " 

CARSON Tonight?" ^ 

— I ' I 
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SARAH J. WASHINSTON, P C 


Kev’iWk. Minneapolis,MINN 


Johnny M- nTTsroHjPENM. 

‘T'fouLD HEAR JOHNNy C;|RS0Ni'" 
TKRoush my Bed Room wall 
AT Nl6riT And he would ALiyAYS 
Be A\AKIN6 fun of doc sever- ' 
IN5EN5 Suit And > covlont 

WAIT UNTIL I WAS OLD ENOUGH ■ 

TO See what that 6uy wAS /’ 

WEAR in 6. * * 


My brothek would Always say 
i''oH/Trte Most incredible thinssi 

HAppen^p after You fell ^ 

A5LEEF''' and then He'P TELL 'I 
ME WHAT I THinN WERe MOSTLY) 

HES. I MEAN, Did A Monkey i 
EVER. REALLy GRAS JOHNN y,^/, 

. Head ? 


foR. NEW Years my mom and& 
DAP Said me and my Sister 
Could Stay up, drink Ginger 5 
Ale Out of CkRMPa&NE Gi-aSSeS 
AN t> watch JOHNN y CARS 0N . i 

But it turned out Kind of sap | 
Because we couldn’t get anvjI 


Steve B. cvhcaco, iLnNdts 
FOR US IT WAS A Real Pits o.f- 

Passage, in other cultures 
Boys Got ciRcuMCi5Ei) with 
Rocks And HAD To Jump ovt 
OF trees VV£ARin6 ViN€S, 
AND HERE IT WAV CAN 
STAY Up through the NEWS 

And make vr to johnny 
c arson." W 


'FRdW AIWUWO To K73 

ERitJ S. Temple city, ca 


PP^’AROUNP iq63'' " ' ^ I 

f JULIE W. LARCHMQNT, my. ^ 

’'MVPAD lAWGHeD HlS HEAD OFF 

CME TIME WHEN JORNNy 

Carson had on a 6uy who was 
.Supposed to be REALLy good at 
throwing a hatchet And he 

TKRevu IT and Hit the ptywoo^ 
MAN Right Between the less, 
And mt made me 6o to ' 

^ CE E 


'MY grandma got a COLORTV. 
.And the Fipst niGHT of it 
we WATCHED TOHNNy CARSon) 

I Couldn’t believe All of 
the Colors iN THAT STRiPFD 

Curtain behind him, \ tried 

To MEMoRiTE WHAT IT LOOKED 
UKt FOR WHEN 1 watched Him 

ON ouR Slack And white back 

ATHoME.'LaiBAfeirr 


, ^WMCNEVtR COWR TVl CAMf 

MaRh 8. Dinky farm Town, ill. 


■X ^Cgff.RRREy joy 
Tohn o- SEAnte^ Washington { 


REWtMftER" ' A- 
MiCHAEL W. RiCHLAfJD CENTER, 
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US all over the stage. I was supposed to pretend to fall off 
the chair. Well, I’d have been at CBS if there hadn’t been a 
wall there. So I kept placing the sketch out with my face 
do^vTl in the water. Johnny was sciu'ed to death. He thought, 
‘Oh, my God, she’s hurt, she’s drowned, she’s dead!' We 

laughed about it many times since. 

“Because he knew I had a pretty gi-eat man-iage, he used 
to make Betty White and Allen Ludden jokes on the show 
all the time. One of them was that we gave a wife-swapping 
pai-ty and nobody showed up. We thrived on all these tei-rible 
put-doWTi jokes, of com-se, because you only 
tease the people you like. 

“One of the nicest things that happened 
came after he had married Alex [Maas, in 
1987], Between commereials, he leaned o^'er to 
me, took my lumd. and very seriously said, ‘I 
know what you had [wth Ludden, who died in 
1981]. I finally found it—I’m happier than I’ve 
ever been in my life.’ It was a lovely moment." 


F. MURRAY ABRAHAM (actor) “Standing be¬ 
hind the ciu'tain waiting to be introduced for 
my one and only appeai*ance on The Tonight 
Show, all I could think of was that this shot 
would make my mother and father veiy hap¬ 
py, Being on television with Johnny Carson 
meant to them I had finally anived. My vali¬ 
dation. I'll never forget Johnnj-^s opening line: 
'So what do I call you—F?’ And it was all up¬ 
hill from there. 

“I agree vith [critic] Kenneth Tynan’s as¬ 
sessment that Cai-son has defined what tele¬ 
vision really has to offer—^simply that he 
brought people into other people’s living 
rooms in an intimate, even though electronic, 
way. And he didn’t get in the way of, or be¬ 
tween, the people and what they had to say" 



Johnny as Gene Shallow 


‘HE HAD 
MIDWESTERN 


pei*son in the room, our son, Max, vv'ho was 7 at the tune. He 
was standing tliere in hi.s Dr. Denton’s and a ginn as broad as 
the Snake River Canyon. It was a ftinny and sweet story, but 
some of the [network affiliates] raised all lands of hell, and 
tliere was pressure on NBC not to hav^e me back. But Johnny 
stuck up for me and 1 ret uni ed quite a few times," 

JOHN MCLAUGHLIN (host, Tlie McLaughlin GroupJ “I got in 

under the wire. After 30 years of vv'atching Johnny, last June 
I finally met this gifted peiTonner. Wlion I did The Tonight 

Show, I called Johnny a great American insti¬ 
tution-like Broadway or baseball or 
J Congi'e.ss. Jolmny said I was doing just fine 
i until I mentioned Congi’ess," 

BILL CLINTON (Arkansas governor) 

“Those 20 minutes on The Tonight Show did 
more for my career than speaking for two 
days at the Democi'atic National Convention." 


PETER JEKNINRS (anchor, ABC World 

News Tonight] “1 was on once, about a year 
ago. We had a wonderful time. I was ner¬ 
vous... v'ery nervous. See, he is not a talk- 
show host. He is a national institution. We all 
watch lum late at night to see how tilings play. 
I looked the other night and I thought, ‘How 
does he do it that long?’ Good writers help, 
but longevity belongs to those w'ho are natu¬ 
ral, and he was—and is—completely natural” 


s 
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NEW YORK 


ARGUS HAMILTON (comedian) “He had 

Midwestern manners. New’ York brains, and 
HolljTvood ambition—the best of three 
worlds,...Johnny’s the fourth in line of the 
great Anglo-Saxon comedians, following 
Samuel Clemens, Will Rogers, and Bob Hope.” 

Cai‘.=?on’s best moment, he says, came after 
the 1971 California earthquake. “The whole 
country was vv’atching, waiting for Johnny’s 
reaction." It came in the fom of a joke: “The ‘God Is Dead 
rally has been canceled." 


BRAINS, AND 
HOLIYWOOD 

9 



ANGUS KAMIUON 


ORSON BEAN (hiiniortst) “I nev’ej* have socialized with 
Johnny, hut I always thought we had a really wonderful 
friendship for the 12 minutes we were out there. 

“Johnnv went to bat for me one time back in the It 
w as after I told a stoi->' on the air about an experience my 
wife and I had after coming home from a neighborhood bm\ 
thitje sheet.s to the wind, tlirowing off oiu' clothes, and making 
love on the fioor. The next thing vve knew, there w'iL< a third 


JOAN EMBERY (San Diego Zoos *‘ambas- 

sador,” who in 22 years has brought more 
than 200 animals on Tonight] “I can trust 
Jolmny. He knows when to back off and when 
to jump in, and how^ to handle an animal. He 
knows they are sometimes potentially dan¬ 
gerous, but lie also wants to be involved; he is 
braver than most people think. Wlien we go 
on, he flies by the seat of his pants, and I like 
that. Animals are spontaneous. In his own 
w-ay, he has done more than anyone else for 
wildlife on network TV. 

“The most remembered animal, of cour.se, 
is the marmoset that sat on Johnny’s head. 
Probably the one.s that i)layed the bcxst with 
him were the gorillas and the chimps. I also 
liked the time I took this elephant on the show. She was 
8 feet tall and weighed 8,000 pound.s, and I had her pick up 
Johnny with her trank. He wasn’t exactly m the right posi¬ 
tion, so she had this death grip on his leg. I’m sure he ajjpre- 
ciated she held on tighter." 

DICK GAVETT (talk-shoir host and Tonight writer) 

During an early appearance, when (.'avett was the ‘iea^t il- 
histriou.s" guest and anxious to say .something funny to dose 
out the show, Car-stm asked the guests what tln^v'fl be doing 
next. “1 said, 'I’ni working on li senes.’ said, i Hr, .vealV.” I 
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, MARK 


/r IW5 LATE... CARSON 
WAS ON...1 BRRELV 
HR^RD ED'S JOVIAL \ 
iN TRODUC rt ON ,,. ^ 


’i^RTHE FOURTH NH^HT 
A fkc^ r LAV SLUM^D 
( T±fE WORN 
NIVMBEO BY MV OWN 

imSRAiR: 


rir URE, rrwAS a ta\ 
AFFAIR. BUT fT m 
I HAP BACK THEN, / 
IT WAS OVER,.. 

DUMPED MB , 
HUSBAND... 


'CARNAC, 

XH E 

MAGNIFICENT/ 


...HER 

HUSBAND? 



^KNEW THIS ROUTINE, 
r TO SEEN /TA DOZEN 
TIMES,.. SVLU T DIPNT 
MOVE... _ _ 


... IN f\ 

MAYONNAISE 
JAR ON 
FUNK Sr- 
WAQNALL'S 
BACK 
PORCH. ” 



WAS iT THAT STUPtD 
TURBAN T EOS LACONIC 
LAUGHTER ? X SMILED 
IN SPITE OF" MYSELF 




ROUTINE, BUT nr TOOK 
T ME our OF MYSELF THAT 
^NIGHT X FELL SOUNDLY 
ASLEEP DURING TONY 
RANDALUS INTERVIEW 
ftW/VjV/ HAP SAVED MYUFE, 
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said, *It’s a humorous vereion of Gilligo-v s Islfuid. And he 
went off the chaii’. 

“He’s an exti-aordinimly complex man who’s been ovei- 
simplified by people tiying to figure him out. I Itnow him to 
be a man \\ith feelings, even though there’s almost an indus- 
tiy of i)eople tiying to wTite that he hasn t any.” Cavett recalls 
one “quirkj^’ but kind gesUu*e by Carson. The two wei e go¬ 
ing to meet in a bai- to chat, but Cavett called to say he’d be late 
because he needed to go home to change out of liis white snealc 
ers. “He said, That’s all light, Richaixl.’ I got there feeling self- 
consdous, and here was this lone figui-e at the 
end of the bar wearing wliite sneakere uith lus 
othen^^se nice clothes. He wore them just so I 
wouldn't look conspicuous.” 

GHIRLTON HESTON (actor) “I love to watch 

him work, playing to the audience. He couldn’t 
do it without a live audience- That’s how he 
does the intei’views as well as he does, too— 

' using himself and playing to and with the au¬ 
dience. He is a biilUant intemnewer because 
: he never leaves you hanging, always Ustejiing 
and responding while at the same time figur¬ 
ing out where the conversation is going the 
. next minute. And he never, ever forgets the 
plug. Johnny is a very private guy and I 
wouldn’t call him a pal. You feel closer to John¬ 
ny when you’re sitting on the couch on his 
right than when you see him at a pai'ty.” 


under the glasses.’ I said, ‘No, no, no. Even the lighting guys 
said don’t do it.’ Carson just looked at me and smiled that 
way he had. ‘Wiat you’re telling me is basically you shouldn’t 
go out in public until you’ve gone to Earl Scheib. 
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Johnny as Aunt Blabby 


ELIZIBETH ASHLEY (actress) “He’s the def¬ 
inition of H gentleman—a veiy gi'aceful, very 
private, somewhat gallant man, UnUke 99 per¬ 
cent of the people in the business, he doesn’t 
have a coarse bone in his body. Carson has a 
very specific genius, which is an ability to 
spontaneously cast whoever it is who sits in 
that chaii* in the best ])ossible way. If you just 
follow his lead, he will make sui^ that you look 
wonderful.” 

Ashley’s favorite appearance was in the 
late ’70s when she came on after a long party 
at her house. “It wound up going on for a cou¬ 
ple of days almost. But the thing was, I had 
totally forgotten that I was supposed to do 
The Thnight Show)' Shortly before 4 p.m., she 
got a call saying a limo wtis coming to pick her 
up. “I thought I would die. It was like, when youi* face is in 
that condition where nothing is going to help. Surgery 
wouldn’t help. I dove into the shower, threw my face into the 
ice bucket, tried to put on makeup—but when you get to a 
' certain degi-ee of tired, makeup won't stick. Your face just 
spits it back. You look like a burn victim. So I threw on a 
Japanese kimono over my jeans and some clEU*k glasses, and 
w as throwing back coffee from u thermos on the way there.” 

When she walked out and sat next to Carson, “he said, 
‘How are you?' And I said, ‘Hung over. Just so hung over.’ 
And Cai'son turned that to my advantage. He said, ‘Let’s see 


‘IFYOUJUST 
FOLLOW HIS 
LEAD, HE 
WILL MAKE 
SURETHAE 
YOU LOOK 
WONDERFOL’ 


BEAR BRIDGES (actor) “What makes him different from 

the other talk-shov' hosts is that his main objective seems to 
be to make the guest come off good...he understands the 

teamwork ethic. 

“Here’s this huge po\verhouse, and yet he’s maintained his 
Everjunan pereona. He makes you feel as if 
this fan of the movies just stepped out of his 
li\Tng room and found liimself hosting a show.” 

TIM C 0 H W HY (comedian) “I enj oyed watch- 
ing Carson most when the monologue was 
bombing because that’s when he’s at his best. 
His recoveries were some of the funniest 
things ever done on television. I also think his 
genuine sense of Midwest humor was a key 
to the success. The television camera is an X- 
i*ay machine. You don't fool that machine. 

“I came on the show^ 15 times or so. For 
me, the most memorable evening was a few 
yeai’s ago when we introduced my sawed-off 
borf chai-icter on his show. Wliat I appreci¬ 
ate the most is that he \vorked on it with me 
and participated in the sketch. It worked be¬ 
cause of him, but it could have gone either 
way. He could have told me to do my piece, 
w’ave to the people, and get off. But he par¬ 
ticipated—^not because he wanted to be in it, 
but because of our friendship. He is one of 
those generous human beings who pitches in 
automatically, and that’s what made the 
show successful.” 


s 


ELIZABETH ASHLEY 


ROY BLOUNT JR. (humorist and author) 

writes: People ask me wliEit Johnny Cai'son is 
like. They must assume that before or after 
the taping, or dunng the commercial breaks, 
talk-,show hosts and guests generally kick 
back and let down their hair \rith each other. 
This has not been my experience. 

The fii'st national talk .show I appeiu'ed on, 
years ago, was Dick Cavett's. At the end, 
when the cameras pulled back anti I could feel 
the credits rolling over us, we leaned closer for a private chat, 
and I said, “I always wondered what the guest and host— 
at this point, when you can’t hear them anymore—are 
talking about.” 

“Frequently,’’ said Cavett, “thi.s.” 

Maybe I sun too self-conscious a gue.sl to leiun much about 
the host: Being on a talk show make.s me wonder what / am 
really like. I don’t have quite the right personality to be a 
personality, and I’m afraid it shows. Once I wjis hustling to¬ 
ward the wings, trying to look like a person who in a matter 
of seconds would be brought out onto The Tonight Show for 
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liis 14tb or 15th appeiirance, when ei security guard stopped 
me and asked me what I was doing backstage. 

“I'm a, you know, gue-st,” I said. 

“Veah, whose?” 

“Johnny’s,” I said. 

; “ WTiat do you mean, Johnny’s?” 

“On the...show.” Only when the guard saw that 1 had 
makeup on the backs of my hands (I tend to wave my hands 

■ around my face, so they have to be color-coordinated) did he 
let me proceed. 

Another time, I forgot to move down to- 
wiuxl Ed, and Linda Hopkins verj^ nearly sat 
in my lap. 

Once I followed Cai-1 Reiner, who had pre¬ 
sented Johnny with a loud tie, and Johnny had 

■ donned it, loosely, right there on camera, and 
. it had been good friendly tele\nsion, and as I 

w'as about to w^alk on, someone whispered a 
. suggestion: “Trade ties with Johnny." 

I didn’t do it. Quips, hey, my pri\ilege. But 
' ties? I kick myself now', because someday 
; when my gi-andchildren are rummaging 
through my antique neckweai’, 1 w'on’t be able 
to say, “And that one...oh, Johnny Carson 
gave me that one off his owm neck." 

I mean, Johnny had probably traded ties 
with Bob Hope, Morgan Fairchild, Feniaaido 
Lamas, perhap.s all in the same night. My tie 
. was one with small, tasteful boll w'eevils on it, 
w'hich my sister had bought me m Memphis. 

■ And I W'as cognizant of w'hat Bob Dolce, the 
talent coordinator who has ahvays booked me 
on the show, told me once w'hen I was a bit too 

: casual about a long story I planned to tell. 

■ “Remember," he said, “this is a pei-fomiance, 
not a visit." 

On the screen, talk-show' hosts seem emi- 
: nently comfortable. Seeming that w-ay is their 
job. Not until a host has looked at you with 
; eyes that at close range ai’e ciying out to the 
fates, “Please, please let this guy hit some¬ 
thing resembling or lialfivag setting up a 

■ punch line within the next couple of split sec¬ 
onds, please” do you realize w'hat a perfonner 
he or she is, and how pressed. At tlie chuckle, 
the feed, the reaction, the setting of tempo, 

Carson Ls a less ebullient Magic Johnson. He is 
there to keep you railing, and he seems genuinely glad to see 
you score. Yet I have often had the feeling that he w'as sliar- 
ing with me, in a gracious but indelibly professional manner, 
his deep-seated awarenes.s that w e could both die right here 
any moment, doing this. 

At one of our breaks together, he told me. “So many funny 
writers ai'en't funny talkers. S. J. Perelman.” 

I was struck dumb. Perelman is one of my literai-j’ heroes. 
And I had seen him on television, and to be siu^ his discourac 
had not fit the medium. ("One of the things I sometimes dis¬ 
trust about myself,” Nomian Mailer once wTOte, ‘is tliat I 


am fairly good on teleMsion.”) It would have been a fiu bettei 
thing for me to be compared favorably, or at all, to Perelman 
as a wniter, but I did feel sort of tluilled by this oblique com¬ 
pliment, and I wished I could keep the ball railing, but Johnny 
didn’t seem to have anytlung else to say on the subject, and 
now' the break was over and w'e w'ere back in the pi esence 
(or nem'-fiitui'e) of late-night America, who would not be in¬ 
terested in this topic. And in closing, w'e guests w'ere telling 
where w'e would be appearing soon (the othera, the Sands or 
somew'here, I, back at my owm desk), sind that w’as that. 

Then one evening as I began to expand on 
having wiitten something about the 39 things 
that make a woman sex^y, w’e ran out of time. 
Johnny wmapped up by saying, “Come back 
and we’ll pick this up again.” 

Just politeness, I figured. Four or five 
months later w'hen I ivas on the show, and had 
gone over witli Bob Dolce w'hat I had wuitten 
most recently and w'eus assuming as usual the 
questions‘w’otild come from that, Johnny 
opened oui’ segment by saying, “ Tlie last time 
you W'ere on, you w'ere telling us the 39 things 
that make a woman sexy,” 

I just bcU'ely' managed to recollect a couple. 
(Fortunately or not, I was sitting in a chair 
still warm from Joan Collins.) 

So Johnny is thinking, does remember. 
Maybe part of his secret is that he doesn’t 
have quite the personality to be a personali¬ 
ty either. 

RICHARD LEWIS (comedian who has been 

on T]ie Tonight Show more than JO times) 
“The first time, I dressed like a puppet—I 
looked like a Jewish puppet. I wore this blue 
corduroy suit with yellow' stripes. I looked 
like a tennis referee in Boca Raton. Also, 
this W'as W'hen the show was still an hour 
and a half, and I had to go on at six minutes 
till one, literally. And I follow'ed George Pep- 
pard, w'ho—1 forget w'hy—all I know' is I 
heard the w’ord ‘cancer.’ I think he was 
telling people not to smoke. It’s five till one, 
I’m following a lung cancer rap, and I’m 
dressed like a puppet I did a decent shot, 
but Johnny felt I w'as a tad frenetic. So I 
was in the Tonight Show prison for a year. I 
used to practice, my routine with handcuffs. 

“I finally came back, and he w'as right. He’s knowledge¬ 
able and he timly is the gi’eatest at wliat lie does. It’s gi-eat lo 
make him laugh. There were a couple of shots—I would 
watch them on video and show’ them to my friends, almost 
like the Zapnider film. I w'oiild look at it slo-mo, and SEiy, ‘He 
didn’t fall off the cliEiii’, but I made him twirl.'” 

RUTH WEBB (ngenf i Webb, whose cUent.s include Joey 
Bishoj) and Mickey Rooney, ended up before tlie eaniera-s her¬ 
self in IPTO. While dng-sitting for Hroatlway ■'tar (laviea 
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Johnny as Karl Malden 
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BjTne, Webb saw a man sing with his dog on the Canson 
show. “I called up and said, ‘I’ve got dogs who can sing better 
than that.’” So the produce!*!: scheduled an entii-e show de¬ 
voted to dog acts. But Byi'ne refused to sing with her \orlde, 
so Webb told the Tbnight Show people, ‘“1 don’t know how 
good this t,\t 11 be, because I haven’t sung in a long time, but I 
guarantee I'll make the dog sing. So 1 sang a duet with Hig¬ 
gins. the Yorkshire tenner. We sang ‘Can’t Help Lovin’ Dat 
Man,’ Higgins sang right along with me. I didn’t win, but it 
w^as a hj-sterical show. Tliey ran it yeai* aftei* yeai* in their 
anniversary show's.’’ 


TINY TIM fsltipe?* it'/tojic loedding to Miss 

Vicki made for the highest-rated Tonight Show 
ever) “December 17,1969, It w'as a g!*eat mo¬ 
ment, A gi*eat moment personally and for TV 
history'. It was satellited all over the w'orld. It 
wa-s written up in three encyclopedias. 

“He asked us that September. People think 
I asked him, but he offered. NBC w'as going 
to take care of the bill. Bets were going that it 
would never happen. They almost paid off. 
[Miss Vicki and I] were not getting along, f al¬ 
most called it off twm weeks before the wed¬ 
ding. I didn’t w'ant to break her heait. But I 
came very close to maiTying someone else. 
Three days after wm announced the engage¬ 
ment, I asked Miss Iris—she wms IS at the 
time, so beautiful—to elope with me, but she 
said no. So I rnamed Miss Vicki instead.” 
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Johnny as Ronald Reagan 


MISS VICKI (ex-wife and noiv a store man¬ 
ager in a small New Jei'sey town) “I didn't re¬ 
ally want to do it [on TV). I just got sw'ept up 
in the events of the time and went along.” 
Does she ever tliink about that night? “No, not 
really, 1 ti'y not to. It w'as—w'hat?—22 yeai-s 
ago. It’s been a long time. I have a new life.” 


‘HE’SGOTA 
PURnVTO 
HIIHMD HE 
TRUiyCARES 
AROUTTHE 


"He’s got a purity to him—an unbelievable honesty, a 
naivete and innocence—and he tiiily cares about the woild 
and people. The audience can tell it He tiies very hard not to 
show that tendeimess, I think, but he is a tendei*. sweet man." 

One of Hackett’s favorite appearances came eai’ly in Cai*- 
son’s tenui'e. “It w'as Oscai* time. We went out and did the 
show at 5:30 and the Oscm*s weren’t for five more houre. We 
started discussing the Oscars as though wm had seen the 
show', and w'e pidced eveiy single one con-ectly. People fi'om 
the company—^the one that keeps the ballots—^and [colum- 

nist] Earl Wilson came by my house and said, 
‘How' did you know? Wlio told you?' I said, ‘I 
am’t tell you,’ and I never admitted- -and nei- 
ther did Jolm—that w'e were only guessing.” 

.'u£M GENE SISKEL (movie critic) “I don’t think 

there's any major movie stai* that I haven’t 
met other tlian Mai’lon Brando—^it takes a lot 
therefore to get me to be a little stailled. And 
I W'as startled w'hen I met him [Cai'son]. 

“I wanted to be on [with him] one more 
time, and we were on this last time, [in] 
February. I’ll tell you w'hat Roger [Ebert] and 
I say when we’re waiting behind the cuilain. 
We said it the first time and now' it’s a inm- 
ning thing: ‘We should be home watching this 
show'. We should not be on it.’ I mean, we're 
scai‘ed to death,” 




JOEY BISHOP (comedian) For many years, 

Bishop held the record as Carson’s most fi*e- 
quent guest host. “On his lOth-anniversary 
show', I said, ‘It's only your 8th anniversary'— 
tivo years of those I did.’ 

“The first time 1 did his show, he said, ‘Good 
evening.’ I said, ‘Good evening,’ and we just 
stood there. He said, ‘That’s all you’re gomg 
to say?’ I said, ‘For 320 dollars’—^which is what they paid back 
then—‘that’s all you deserve,’ ” 


BUDDY HAGKEn 


BUDDY NAGKETT (comedian) “If ever there was a perfect 

feed, it's John. You know what I mean? To call him a straight 
man is undignified. He’s better than a straight man. I tiy to 
put him out of control. Sometimes I will tell a real dirty joke 
when w'e’re in commercial: then w hen w'e come back lil sound 
like Tm going to tell it again. He laiows I'm not going to do it, 
but he’s akso ju!;t a little frightened bec-ause he knows I'm 
ci'azy, and he’s not so sui*e I won’t. 


PATRICK DUFFY (actor) “The first time I 

w'ent on, I wms doing the [NBC] series The 
Man From Atlantis. I played a guy with 
w'ebbed feet and webbed fingers, who ran 
ai'ound in a little tiny bathing suit and could 
breathe underw'ater. Johnny made jokes 
about it in his monologue, but it wasn’t mali¬ 
cious. ’\\Tien you do the show', it’s serious 
sw'eating time—^you’re a mess backstage. You 
know' you’re not going to go out there and 
dazzle Johnny. What hasn’t he already seen, 
or heal'd? But once you get out tliere, he puts 
you at ease.” 

RICHARD CRENNA (actor) "My one particu¬ 
larly memorable show' took place 10 or 12 
>' 631*3 ago, W'hen I w'as on w'ith [comedian] Dick 
Shawn, w'ho was in one of his miuiic moods. Af¬ 
ter doing hi.s fabulous Watergate bit, Dick went nuts, telling 
the audience that tlie Ihniglti Show set w'as the ugliest piece of 
crap he had ever seen. He proceeded to tear down tlie Holly¬ 
wood picture behind the desk, tij) Jolmny's desk over, and 
thi'ow' aside all the phuits—claiming they w'ere musty, disgust¬ 
ing, p]a.stic fokes. He literally tore the place apmt while John¬ 
ny just sat there, laughing like crazy It was wild.” 

SHELLEY WIKTER8 (actress) "Once I wtus on with Oliver 

Reed in the mid-’fJOs, and he w'as kind of baiting women— 
and putting me ilown. In those days, if you were nerveus, 
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thev'd cnv 6 you a light Scotch. I hadn’t touched mine, and 
when I had left the stage and was standing in the \\ings, I 
heaixi Reed call me a tjT)ica] example of a liberated woman. 
So I went back out and poured the Scotch over his head. Reed 
didn’t know how to handle it and pretended nothing had hap¬ 
pened. Johnny said to him, ‘Ed McMalion can lick that off for 
you.’ I was so angryt Johnny wouldn’t go to a commer¬ 
cial. I just said something lilte, ‘Next time it’ll be hot oil.’" 

DON RICKIES (comedian) “Johnny Carson is a wonderful 
gujs veiy entertaining. I love him, he loves 
me. he loves you. he’s gonna retire, and I knew 
him well. Goodbye, so long, God bless him. 

Now he can go on with his tennis. It’s like a 
memorial. Why don't we just get a chapel, all 
go there, do a stand-up, C 17 , and go home? 

“They tell me I’ve been on with Johnny 
about 75 times, and it’s impossible to pick out 
that special moment. Of course, everybody 
mentions the bit where I broke his cigai*ette 
box and when he came into the studio with a 
; camera crew when I was doing C.PQ, 

Sharkey across the hall fi,*om him. 

“The chemistry has aUvaj's been there—I 
being so aggi'essive and he being such a laid- 
back guy malces things funny. He’s like Jack 
Benny with his long takes, I come on like 
• gangbusters, making fun of him at a fast clip. 

He, being on the reserved side, waits for an 
opening and then gives me a right hand to the 
■ jaw-—a great clonker that wipes me out.” 




Johnny as Floyd R. Turbo 


tUN THIGKE (actor ivfiose own late-night 
show, Thicke of the Night, lasted for nine 
J 7 ^on^/^s against Tonightj “I belong to an elite 
club called Pi-etenders to the Thi'one. We meet 
once a week to watch The Best of Carson. We 
inteniew’ each othei’, then sulk a lot. We’re part 
of a larger gi*oup called The Fun While It Last¬ 
ed Club, w'hich includes MilU Vanilli, the guy 
who invented the lambada, and Liz Taylor’s 
ex-husbands. 

“My fantasy was nevei* to beat Carson but 
simply to jom him. Even that w-as unrealistic. 
The only good thing about getting clobbered 
by Johnny Cai*son is that you are forever men¬ 
tioned in the same breath. That in itself has 


‘HE’S [BOTH] 
IVERYGOOD 
GOMEDMN 


in my hair and I was stQl in my jeans, ^^^len it came time foi 
me to go on, I half expected liim to say sometliing like, ‘Well, 
you should have seen how' she looked earlier!’ But Johnny 
doesn’t do things like that. He has such a w^ay of putting 
you at ease, of being complimentary. I think he senses how 
fai- he can go with each guest—w'hich is really wiiat makes 
him special.” 

TOMMY SMOTHERS (comedian) “Cai*son is the best in the 

business. He’s schizoid, basically, meaning he is a very good 

comedian and an inci’edible sti*aight man. He’s 
a comedy team unto himself and can jump 
* into either mode anytime. That's Johnny’s 
gift, and when he’s woiidng with comedians, 
he plays a sti*aight man. If there’s some prob¬ 
lem, he can s\vitch right over to the comedian. 

“On a commercial break [during the Smoth¬ 
ers Brothers’ last appearance in March], I 
asked him how he felt about retiiing. He said, 
'Great. It’s going to be so much fiui because I 
won’t have the pressure of doing the mono¬ 
logue every night. But you know', Tom, I’m not 
retiring, I’m just retiring from The Tonight 
Show.’ There was a twinlde in his eye and I 
think any entertainer who has had the pres- 
sui*e of a w'eekly show' Itnows wliat he’s feel¬ 
ing. But he definitely isn’t going to do notliing.” 
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TOMMY SMOTHERS 


JEANE DIXON (psychic) Dixon appeared 

with Cai’son twice in 1964, w'hen slie claimed 
to have predicted the assassination of Presi¬ 
dent Kennedy. Wlien you’re inteiwiewed by 
him, she says, "he keeps one step ahead of 
you. His mind works so quickly, and of com'se 
he’s a Scorpio, which is a magnetic sign. He 
w'as bom Oct. 23,1925. His birthday is one of 
the sexiest and most dissuasive signs in the 
w'oiid. On top of that, Johnny has gi’eat ESP, 
although he doesn’t know' it.” 

“Among my predictions for Carson; 

• "There will be another veiy emotional inci¬ 
dent on Johnny’s show'. Either a guest or a 
member of his crew' could go balhstic, and it 
will happen on the air.” 

• “Events in 1993 will spai-k plans for a re¬ 
turn to television in 1994 or 1995.” 


■ been an honor. He is simply the best there ever w'as. He’ll 
have his owm wing in the Talk Show Hall of Fame—a monu¬ 
ment to wit, chami, relatability, and sophistication.” 

FIlRRIiH FAWCETT (actress) ‘TU never, ever forget the fii'st 

: time I did the show. I w'as in the di’essing room w'hen some¬ 
one knocked on the door. It w'as Johnny. I’d never met him, 
and he w'as so chamring and so nice. He asked me all these 
questions, and I was so startled tluit I tliink I answ'ered e\'eiy 
one of them with ‘Uh-huh.’ 1 remember I kept thinking, ‘Wiy 
did I just open that door?’ I mean, I still had cuiiere and pins 


DAVID STEINBERG (coinedian) "In comedy, you don’t get 

points for being aliead of the times any more than you do for 
being behind them. Johnny w'as always exactly nght on time. 

“The most memorable moment for me w'as the second time 
I hosted the show'. My guests w'ere sclieduied to be Paul Si¬ 
mon and Muhammad Ali. While I was introducing Ali, out 
w'alks Milton Belie. So 1 sit dow'n and talk with him. Then fi¬ 
nally. just as 1 get back to introducing All. Alan Isjng sud¬ 
denly walks out. So I sit dow'n with him for a while Tlie au¬ 
dience w a.s absolutely crazed—they loved it So eventually I 
get back to Ali and now,lad; Benny walk'' out. More iiancle- 
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monium. FLnsUy, Johnny himself Weilks out. And the plsce 
erupts. He had been orchestrating the whole thing from 
backstage. It was an ina'edibly generous gift to give a young 
perfonner.” 

ED AMES (singer, actor, and amateur tomahawk throiver 
whose fnisfire at a male figure in 1965 —and Carson a reac- 
Hqh— prompted one o/Tonight’s longest Laughs ever) “He 
and I did a number of naughty things, but the tomahawk 
episode stood out. I was real suiprised that it made it onto 
TV. Three minutes and 25 seconds of uninter¬ 
rupted laughter. Finally, I said, ‘Johnny, do 
you want to tiy it?’ and he said, ‘Why? You 
can’t hurt a fella worse.’ ” 

VIKKt CARR (siiiger) “I did [my hit] ‘It Must 

Be Him' so many times on his show that on 
one occasion during reheai’sal, they played a 
trick on me. As I was singing, the curtain 
opened sho^ving a phone booth with a placard 
on it that read, ‘Dial 0 for God.’ ” 


MEl THUS (singer) “Once I was sitting in 
the chair for malteup, and Johnny said, ‘lillis?’ 
and I said, ‘Yessfr,’ and he said, ‘How come 
when you stutter, you only stutter on the 
punch lines?’ I thought that was i*eally funny.” 


0 


I 


BOB NEWHART (coinedian) “My most mem¬ 
orable moments \rith Johnny are almost dis¬ 
concerting, bordeiang on cruel at times. In the 
pre-inteniew, I ivould always outline exactly 
what I wanted to talk about and pi-epare care¬ 
fully. Johnny would take one look, then throw 
them away and toss curves like ‘How many 
uncles do you have?’ He loved the reaction on 
my face as I fumbled around looking for some 
kind of answer that made sense. It was a form 
of flatter^'’ because he thought I could handle 
it, I guess.... 

“He calls me ‘Blinky’ because he claims I 
blink a lot—especially after getting one of 
those questions I’m not prepared for. It also 
means that I have about five years of unused 
material. Sometimes I prepared too well, like 
an anecdote I had discovered about Jack Ben¬ 
ny. Well, it took about five guest shots before I 
finally had a chance to get the Benny stoiy in—and it 
. bombed. But Johnny loved it because he could watch 
me squirm, 

“Through the years I came back for more because he wa.s 
great. For all the torment he gave me, he never tried to ui> 

. stage me. He knew where I was going and tried to help me 
get there. Even if it was an old joke, he’d break up like he'd 
never heard it before. 

“One of my favorite appeai'anees was on a night when 
: Johnny’s monologue totally bombed and I yelled fi'om behind 
the curtain, ‘I’m not coming out because you’re gonna take 


Johnny as Rambo 


‘YOU KNOW, 


everj'body with you!’ He said, ‘That’s right, everybody s go¬ 
ing dowTi with me.’ Sure enough, he took us to gi*eater depths. 
He's an incredible ailist who takes his time, has the quick¬ 
est vsit in the business and never panics. One of a kind.” 

JORRMN WINTERS (comedian) “I think Johnny is tinly 
the best of all of them. You know, Johnny thinks funny. It’s 
not enough to write funny. You’ve got to think funny." 

DEBORIIH NORVIILE (radio talk-show host) Despite her 

stint as host of NEC’s Today show, Norville 
says she felt “utter teiTor" before going on 
Tonight “You know that on this little piece of 
tape where you ai'e standing have stood the 
feet of evei-yone who has ever done anything 
in the enteitainment business—or any busi¬ 
ness. But Johnny was lovely, lovely. He came 
by my di’essing room before. He said, ‘I’m a 
fan’ and he said, Tou’re a frouper,’ and ‘hang in 
there, kid.’ It showed what a warm and gra¬ 
cious pei-son he is. On the show he asked me to 
do animal sounds, and, you know, I’m game for 
anything if I don’t have to take my clothes off. 
I did a chiclcen and a pig.” 
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MtOllYN MIGHtElS (singei', impressionist) 
“For me, there was nobody better to work 
with than Johnny. I figui'e he must be a good 
lover, because he knows how to malce some¬ 
one feel they’re the only one in the room.” 

LOUIS fiOSSETT JR. (actor) “I guess I've 

been on with Johnny about 10 times. The fun¬ 
ny tiling is that I can’t remember a single one 
of the other guests—I was so focused on Car- 
son and ivhat he was doing. What I always 
appreciated about him is that he treated me 
with respect. During the commercial breaks, 
he usually asked about Richai'cl Piyor, ivho is 
a good fiiend of mine. I think it wtus a ivay for 
him to keep tabs on other comedians. The nice 
thing is that he wanted other comedians to 
succeed and never cut them up.” 


JONlTHiN WINTERS 


PtULUNKR (singer) Anka says he has gi'eat 
affection for the Tonight Show theme, which 
he dashed off 30 yem's ago. He says he tried 
to think of something “indigenous to the feel of the show, 
and I sat down and knocked off the theme.” Of course, he 
had no idea it would be played five nights a week for 30 yeai-s, 
“but it’s a gi'eat feeling to close your eyes and go to bed evei'y 
night and know' you’re going to earn two dollars or 
whatever it is.’’ 

ERIGt JONG (poet and novelist) writes: In Novemlier of 
1073, I was a young poet wdth round granny glasses and 
navel-length hair whose oh.scure first novel, Fear <)J Flying, 
had just been published. Wils it fiction or a manual on air- 
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plane maintenance? Nobody knew for sure. And nobody 
knew my name except the sort of people who hung around 
: the 02nd Street Y in Manhatfrm, waiting for the next hot po- 
: etry reading. 

“Johnny Cai'son wimts to see you!” came the call from my 

■ publisher. Astonished and thiilled, I had visions of midnight 

■ video banter with the host of ]io.sts. What would I wear? 
What would 1 say? 

I got myself into my least tie-dyed outfit and trotted dowm 
: to the Tonight Show offices, hoping to meet the great man 
himself. But of coui'se Johnny did not appeiu; Instead, a tough 
old bii'd of a talent coordinator kept me w-aiting as long as 
possible, looked me over as if we were at a white slave auc- 
' tion, gidlled me about my book (“the stoiy of a young w'oman 
finding heraelf,” I lamely said), and then pronounced; “John¬ 
ny isn’t interested in human relationships.” 

A year later, the obscui'e first novel \vas No. 1 on the pa- 

• perback best-seller list. Discovered by John Updike and Hen- 

■ ry Miller, it was a phenom —destined to sell 15 million copies 
in 27 languages. Suddenly Johnny was interested in human 
relationships. I was interviewed by another talent cooitlina- 
tor on the West Coast, imd this time I made the cut. 

: The Tonight Shoiv had a kind of electricity. Merv was 

cozy and chummy. 60 Minutes treated you like an indicted 

• Mafia hit woman. But Johnny Carson was all show biz in 

• the best sense. 


The interview it-self’ Wh<i can rememhei'? 1 wjvs wcanng a 
vei'y low-cut dres.s, and .Jolmny attentive to my cleav¬ 
age. Crackly ami shai^j, he smiled like a leprechaun ami wits 
utterly brilliant with the ad-lib. He w;l« a m:e;ter Of what' 
That IS harder to say. 

What must it be like to have to be publicly brilliant night 
after night? People tum on the tube half asleep anrl Johnny s 

is the lo-St face they see before oblivion hits. He became laiit 

1 , ^ 

oftheir dream.s. And dreams often determine the rest of ilieir 
Irvies- W'hat u responsibility and what a hurrlen. 

'll,;'! * 

I tiy to imagine what it would he like to be .Johnny (’;u'-on 
I imagine waking up in the morning, knowing that at five m 
the aftemoon I would have to make the entire countn' laugh 
It’s not in the natime of human being.s to he consistently, pri'- 
dictably funny. So the man who served as .America's court 
jester foi' three decades sometimes had to rely on a sjiecial in¬ 
timacy with his loyal audience to get through had nights. But 
the face of the jester, wnth its familiar dimjile.s. its thatch of 
silvering hair, was always a comforting presence before the 
anns of Morphems claimed us. Cfipi/niiiit Enm .ii„u} 

THALASSt GRUSO (The Plant lAidy) “I knew when he wa.<; 

about to speak nonsense—it was something in the way he 
tuiTied his head—and he rather liked me to snub him." 

Cruso says she was impressed with Carson's skill at guid¬ 
ing the conversation. “1 could've made the most frightful fool 


8EGREIG OF THE GREENROOM 


The waiting game, explained 

E very talk show has om , but none has 
been nearly as legendarj' as The Tonight 
Shojv'^ greenroonip the \^^ndowless, subter- 
raneim way station at NBC's Burbank stu¬ 
dios where Ccirson's guests wziit before step¬ 
ping in front of the cameras. A smallish 
(about 10' by 35% ptainish (two couches, two 
chairs, an out-of-tune phmo), gray-beige-Lsh 
place (it’s not the slightest bit green), the chamber has 
probably sheltered more quesisy celebrities than 
Cedant Sinai. Carrie Fisher, for one, went white with 
stage fright one time she sat there. And Tony Randall, 
though tie hELS appem^ed on the show more than ICK) 
timas, has frequently paled there as weW: Befon^ sitting 
down with Johnny, he has always asked everyone 
baekstiige to wish liim luck. To keep the jittery Rial's 
occupied, NBC sUiffe]*s provide food—a small tray of 
decidedly un-SpagfHliko cold cuts—iind drink—dis¬ 
tinctly un-vintage whie. “IBs the crappy kinri they 
serve at no-host dinners/* says comedian Red But¬ 
tons. Stiil, nt uiiio vi nta^ and all that. Hey, anything 
that gets you through the curtain, —./mte Binibauni 
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of myself, but he always saw it coming and made it right. 
Sometimes I’d see him heading for disaster, but he always 
swen'es at tlie end. I would pretend I was getting cross at 
him. In fact, he knows a good deal about plants himself. He 
knew what I was talking about." 

GtTHY eUlSEWITE (cartoonist — Cathy—who has made 16 
ajypeamnces) "The most moving was the first time. He 
stopped by my dressing room to say hello so I wiisn’t meeting 
him for the fu'st time in front of 10 zillion people. It’s sort of 
like meeting God. 

“It’s remai-kable, the way he has of making 
someone like me, a normal person, feel re¬ 
spected. He takes what should be the most 
hoiTifrung experience of your life and mjikes 
it astoundingly okay. 

“Maybe oui* best rap was talking about the 
difference of life experience from the point of 
view of men and women. I was on ai'ound 
Viilentine’s Day a couple of times. I was talk¬ 
ing about romance, and he said it was all ‘buy 
me, give me.’ My point of view was women 
deserv'e gifts, and men should look fonvard to 
it as an opportunity to give. He thought we al¬ 
ready get enough." 



British guy says, ‘Oh, you’re on the telly, aren’t you?’ My 
brother is in Heidelberg, and lie’s seen me on there. There 
was a monlc from Piedmont %\'orking in China. He told me he 
iilmost died wlien he went to this small \dllage and there were 
the bii'dcallei's with Chinese subtitles.” 

PHYLLIS DILLER (comedian) Diller’s favorite Tonight 

Show memoiy involved a perfoi*m<mce by a musical quai*tet 
put together by the fonner mayor of Los Angeles, Sam Yorty. 
“Johnny played the drams, tlie mayoi- played the banjo, Jim¬ 
my Stewart was on accordion, and I was on 
sax. You couldn’t get a woree combination. 

“I hit some real high screechy note, and 
Johnny said, 'Stop the music!’ And he gave 
me tliis di'essing-dowm that lasted five min¬ 
utes—How dai'e you come in with that note? 
and all that—jolting of course, and it was one 
of the biggest laughs I ever heard. Just vJien 
we all picked up our insti-uments, I said, ‘Well, 
what was there about it that you didn’t like?’ 
He wtis brilliant at setting you up.” 
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Johnny does ZZ Top 


ZSt ZSi GABOR (actress) “I was on many, 

many times—about five years ago the last 
time. He asked me, ‘How many husbands have 
you had?’ and I said, ‘Oh, how many wives 
have you had?’ And I haven't been back smce! 
But that doesn’t mean I don't love him. 

“Could we have been manied? Probably, 
darling. We probably would have killed each 
other, although we would have had/;tn while 
we killed each other.” 

JOAN G0LLIN8 (actress) “I think Johnny 

was America’s answer to foreplay—he’s very 
American, very topical.” 
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LEONARD WAXDEGK (The Birdcall Teacher) 

Waxdeck, who has been on the show with his 
birdcalling students eveiy year for the last 17 
years, says, “I woiried at fu'st that he would 
make fun of the kids. I told him, ‘1 would like 
you to treat it in a serious vein,’ and he did. 

He always visits the kids before the show; lie asks them ques¬ 
tions—^he treats them so nice. On the air, I would say, ‘What 
did you think of that Tnrdns migratoriusT and he would say, 
‘Absolutely w'onderful,’ and I would say, ‘And wliat of the 
feeding call?' and he would say, ‘Oh, it was gi'eat.”' 

The exjiosui'e has meimt that the liigh school teacher from 
tiny Piedmont, Calif., is recognized worldwide. “I mean, have 
you ever been to Dubroraik? It’s in Yugoslavia. I’m there, 
and the.se two people approach and they keep looking, and 
this girl passes us and she runs back and she says, ‘Are you 
Mj*. Waxdeck?’ and she tells her friend, ‘I told you,' and the 


GATRY GUISEWITE 


CARL SAGAN (director of the laboratory for 
planetary studies at Cornell University) 
writes: I never actually said “billions and bil¬ 
lions.” Honest. That was an imitation of me, a 
kind of doppelganger, that w'ent ai'ound say¬ 
ing “billions and billions” a lot on late-night 
television, and the outreach of Johnny Cai*- 
son w'as so great that, though he smd it, mil¬ 
lions of Americans are convinced that they 
heard me say it. Even today I meet people at a 
party or on an aiiqilane who iisk me, a little 
shyly, if I wouldn’t please—just for them—say 
“billions and billions.” 

It used to bother me a little to liave some 
simulacrum of my persona wandering off on 
its own and saying tilings that friends <md col¬ 
leagues w'ould report to me the next morn¬ 
ing. But I’ve never had anything but admfra- 
tion and affection for Johnny Carson. When 
he first inrited me to The Tonight Show in the 
eai'ly 1970s, he gave me a chance to outline, 
in a little detail and without intemiption, the 
modern scientific understanding of cosmic 
evolution—from the Big Bang some 15 billion 
yeare ago to the origin of the stare, the eaitli, 
and life, and the evolution of the human species. It wasn’t the 
usual fai'e on The Tonight Show, and I w^as suiprised when I 
was invited back, not once, but 10 or 20 times. 

I never asked him why he kept asldng me back, but one 
night as w^e walked out of the Burbank studio together, a 
maintenance man. broom in hand, opened the door for us, and 
took the oppoi'tunity to tell me liow much he had learned 
from my appearances. 

"Thai's why 1 keep inviting you back,” Carson said. 

The United States is in the mklst of an educational <Tisis. 
especially in science and technology. We live in a society me 
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dally dependent on science and technology; and yet have ar- 
ranged things so that almost nobody understands anytlung at ^ 

. all about sdence and technology. Young people’s test scores 
are declining, we have a President who boasts about not hav- 
ing understood his science coui'ses at Yale, and a \nce Presi¬ 
dent who, well... 

One of the things I like so much about Johnny Cai-son is 
tliat he conveys a genuine excitement and enthusiasm about . 
; sdence. He has his own telescopes; he’s a knowledgeable am- . 
ateur astixinomer. He even seiwed for a w'hile, with many dis- ■ 
tinguished scientists, on the Advisory Board 
- of the Planetaiy^ Sodety the lai-gest space in¬ 
terest gi'oup in the world. Wlien, in 1976, the 

■ liking robot spacecraft—one of the triumphs 
of the American space progi'am—^landed on 
Mars looking for life, I was on the pi'Ogi*ara 
shelving the first pictures and demonstrating 
with a little model how the spacea'aft worked. 

Cai'son was equally taken by the excitement 
of \^kin^s achievement—but he knew exact- 

■ ly when to remove the heat shield from my 
model, place it like a beanie on his head, and *■ 

■ start talking in high-pitched and very fast 
: “Mailian.” 

When my Cosmos series came out in 1980, 

: that other “Curl Sagan” began appealing on 

■ The Tonight Show. With a corduroy jacket, 
turtleneck sweater, and something like a mop 

' for a wig, there I was. Despite the disguise, 
occasionally Carson made my imitation talk 
real sdence. 

The Ameiican people are smart. We often 
: know* quality when we see it. The popularity'^ of 
' Carson’s unscripted, fi*ee-form thinking and his 
skeptical attitudes toward politicians of all pai- 
ties say something veiy' healthy about the coun¬ 
try. I’m sorry' his 30-year i*un is coming to a close. 

: I think his intelligence, his iireverent humor, and 
his genuine scientific interests are needed now 
. more than ever. I guess IT! even miss being told 
’ w'hat my goofy altei* ego was saying the night 
before. Cop;/ri(jht © JSK by Car! Sayati 

RED BUTTONS (actor) “I was on with Jolmny 

• his opening w'eek and the second week, too. He 
w’as the new' boy' in tow'n, coming out of his 
game shows with a lot of promise, young and 
. cute. Now' he's old and cute.” 


and Johnny stood up for me. Tliey ran it with a black strip 
over me. Ask the band if the black strip did me justice. I 
didn’t see where I was running, and I almost stuck myself in 
a trombone," 

TOMMY NEWSOM flbnight musician) “I’ve been there fi'om ; 

day one, almost 30 year’s. There were so many things going on • 
wth Johnny over the yeai's, it’s nearly impossible to pick any 
one memory. I do remember w'hen they placed him on a land- 
mine device that blew him up in the ah’—he was always a 

sport that w'ay, willing to take a chance. He 
was at the mercy of the people who propelled ; 
him. And he once dove off a high structure - 
onto an air mattress and bai'ely made it—he 
hit it right on the edge. If I had been NBC, I 
w'ould have told him not to do that. 

“We have a real interesting rapport. We 
never discuss anything before the show' and ■ 
nothing is written for me. That's w'hy ■ 
it’s fun. It’s all on the spm* of the moment. 

“To say that my 30 years on The Tonight ■ 
Show were the best gig in my life w’ould be a 
big, big understatement. It was sensational. 
All 1 can say is, I’d like to do It again.” 

BOB HOPE (comedian) “Johnny’s pretty ; 

fast. I’ve seen ’em all, all the hosts, and John is . 
the king with his ability to ad-lib. He’s got a . 
fast mind.” 

TONY PiPENFUSS (actor) In 1981, during 

the Abscam scandal, Papenfuss, who later : 
played the No. 1 Danyl on the Neivkart show, 
worked with the Mighty Cai'son Ai’t Players. ■ 
In the skit, Johnnj', as George Washington, 
accepted wampum from an Indian (Papen- ^ 
fuss), who w'as really an undercover federal 
agent w'ho then busted him. “I remember 
thinking that after all those years, Johnny 
w'oukl be a bit jaded," Papenfiiss says, but in- : 
stead, during reheai'sals Carson offered ad- 
rice: “ ‘Look, you’re going to get a big laugh— ■ 
so be sure and wait for it.”’ Papenfuss took 
tlie adrice and got that laugh. “It w'as gi-eat to 
get a lesson from the masten" 

BOB SAGET (actor and host of America’s 
Funniest Home Videos) Saget, who credits his Tonight ap- 



Johnny as Nancy Reagan 

‘AMERICANS 
ARESMARl 
WEOFTEN 
KNOW 
QUALITY 
WHEN WE 
SEE IT’ 

CARL SAGAN 


PAT McGORMICK (comedian and onetime writer for Car- 
son ivho also appeared occasionally on the show) “I did the 
New Yeai’’s Baby, where I wore a diaper. And I w’as a crane, 
a turkey—every bird but a mudhen. I did a lot of those bits.” 
And then there w'as the infamous 1974 streaking episode in 
which McCormick i*an naked aaoss the stage after Cai'son’s 
monologue. 

“NBC had a fit, and when they found out it was someone 
on the show', they realty had a fit. They wanted to fire me. 


pearances w'ith helping him get the job as host of Home 
Videos, says, “I’m going out \rith a baker's dozen—I did the 
show' 13 times, 1 think. Johnny is a great guy and he really lis¬ 
tens. I had this dream about a month before I went on once, 
and I W'as so excited to tell him the stoiy: I wlis in a car, in the 
passenger seat, and Johnny was driving. He was thrilled to 
hear that. In the back w'ere Buddy Hackett, Buddy Ebsen, 
and Buddy Rich—my three buddies (if that wasn’t a show’- 
bu.siness metaphor, I don’t know). Anj^vay, the car goes inti i 
a ditch and goes underwater. I saved Johnny lir.si. wfucli lie 
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COCA’COLA PRESENTS A SPECIAL ADVERTISING FEATURE 


REPORT 


BASEBALL 




WHEN AMERICA'S “BOYS OF 

the Summer Olympics" play in 
Barcelona July 25-August 9 
(NBC), they will be the delend¬ 
ing champion in a brand new 
event Impossible, you say? After two Olympics as 
a demonstration sport, baseball is now an official 
medal competition, The U S. Baseball Federation 
(USBF), the national governing body (NGB) for 
amateur baseball, selected the 
Olympic teams that finished 


second in 1984 and first in 1988, The USBF choos¬ 
es teams for all international competitions, includ¬ 
ing the Pan Am Games, the World Junior and 
Senior Championships and the Olympic Festival. 

To help develop amateur talent, the USBF spon¬ 
sors instructional clinics that bring top coaches to 
all levels of youth baseball. The organization's annu¬ 
al Golden Spikes Award for the country's top 
amateur player has gone to former Olympians and 
current major leaguers Will Clark, Jim Abbott 

and Robin Ventura. 


HOME PLATE 
FOR THE USA 

The American players who 
leaped for joy after winning 
the Olympic demonstration 
tournament in 1980 (right) 
first came together as a 
team at the LfSBF's Amen- 
can Amateur Baseball Cen¬ 
ter in Millington, Tenn. 

Since 1986, Millington 
has been the summer 
home lor America’s national 
squads. “The facilities are ternf- 
ic." says Scott Bollwage, LfSBF 
program director “We’ve got 


CS’ 


the main stadium that seats 
5,000, the practice field, batting 
cages, locker rooms, trainers’ 


' rooms and sports 
' science equip¬ 
ment " 

Batteries of 
coaches and sci¬ 
entists use Milling¬ 
ton's facilities to 
turn efite amateur 
players into inter¬ 
national competi¬ 
tors who frequently 
advance to the 
major leagues (see 
chart). While pitch¬ 
ers watch video tapes to 
improve their throwing tech¬ 
nique, hitters learn how to 
increase their bat speed 
The lessons are tested in 
games against visiting interna¬ 
tional opponents like Cuba, 
Japan and Taiwan. In addition, 
this year's players will tour the 
U S before the final 20 go on to 
compete in Barcelona 


-K 


IN BARCELONA, 
IT'S BEISBOL 

U.S, Olympic coach Ron Fraser 
of the University of Miami 
(above) likes to have an edge. 
In 1974, he led an all-lefty team 
to America's only World Cham- 
pionshfp. This summer, the win¬ 
ner of two NCAA titles has 
another ace up his sleeve: two- 
way players, Olympic hopefuls 
include OF/P Chris Roberts of 
Florida State, DH/P Brooks 
Kieschnick of Texas and 1B/P 
Doug Hacker of Tennessee. 
Roberts and Kieschnick each 
hit 14 homers and won 7 
games In '91, and Hecker had 
18 homers and 4 saves. Fraser 
may also call on these 1991 
Pan-Am Games bronze medal¬ 
ists: C Charles Johnson of 
Miami, OF Jeffrey Hammonds 
of Stanford, SS Chris Gomez of 
Long Beach State and P Jeff 
Granger of Texas A&M, 


o 


OOP 


TtiPOUBh the 1891 season, 30 members 
ol the 1884 and '88 U.S. Olympic teams 
had caught some big league experience. 


OLYMPIC BASEBALL: 1996 AND BEYOND 

"The high school players on this year's national junior team 
and next year’s Olympic Festival teams are the players we’ll 
be looking at as possible Olympians for Atlanta," says Scott 
Bollwage of the USBF. To find out how you can support the 
USBF on the local and national levels, call (609) 586-2381 
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BILL FFtAKES 




CUSS 


Coca-Cola supports national Olympic teams m 154 countries 
around the world—including ours. That's \rfiy every time you 
pick up a Coca-Cola classic, the Olympic spirit is refreshed. 
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SHARING THE OLYMPIC IDEAL 
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was liappy to heiu*, then Hackett, Rich, and then Ebsen. And 
we re all in Jolmny s backyai-d, and lie lent us a robe and slip- 
pel's and we all had milk and cookies. Therapists put me on 
their ‘Don’t accept his calls’ list after that.” 

DltHtHN CtRROLl (actress) ‘"Fhe storj'-1 love was fi'om a 
few years ago, I guess eveiybody was getting bored mth big 
celebs coming in and demanding this and demanding that, 
and [Fi-eddyl de Cordova finally told my representative, T 
don't understand whj’’ she needs to have her oivn hair and 
makeup people. We have our own hail* and makeup people 
here.’ So I said, ‘Listen, I’ll do whatever you say.’ So I went 
in, and I was made up and my hail' ivas done by people who 


IIGES & SDIGES 

Quizmaster, marrymgman, hw^ 
of late night: a Carson tirmlim 


♦ Oct 23,1925 John William 
Carson is born in Coming, 
Iowa, the middle child of 
Homer “Kit” L. Carson, a lo¬ 
cal utility mjmager, and Ruth 
Carson; his older sister, 
Catherine, will become a 
homemaker; his younger 
brother, Richard, will later 
direct The Merv GHfftn 
Sho w and Wjeel of Fortune. 

♦ June 1949 Cai'son earns a 
bachelor’s degree in radio 
and speech from the Univer¬ 
sity of Nebraska. 

^ Aug. 1, 1949 The start: 


Johnny gets his own 45- 
minute moiTiing talk and mu¬ 
sic radio show on station 
WOW in Omaha, Neb. 

4 Oct. 1, 1949 College 
sweetheart Joan “Jody” Mor¬ 
rill Wolcott weds Cai'son in 
North Platte, Neb. They \rill 
have three sons, Cory, Rick, 
and Chris (above), befoi’e di¬ 
vorcing in 1963. 

^ October 1952 Carson gets 
his first big TV job, announc¬ 
ing for an L.A. station. It is 
follow’ed a year later by his 
ovm half-hour comedy show, 
CarHon\H Cellar. 

♦ May 23, 1954 CBS gives 
him a summer game show 


didn’t know me. And duinng the fii'st commercial break, de 
Cordova came over and said, ‘Go home immediately.’ And I 
said, ‘It’s that bad?’ He said, ‘You look like a lobster wear¬ 
ing a hat.’ ” 

THE AMAZING KRESKIN (psychic) For his first appear¬ 
ance on Tonight, “I tripped as I came out, and all the relatives 
\vere watching. That’s why Carnac always trips when he 
comes out, and I was able to thank Johnny for constantly re¬ 
minding people that I flopped in my fii'st big TV shot.” 

Before a later Tonight visit, lU'esldn got caught in traffic 
and was late to the show. “I was a wreck. They told me, ‘John¬ 
ny trosts you.’ I said, ‘Listen, I need to see him for tivo min- 


caUed Earn Your Vacati07i. ; 
4 June 30, 1955 Carson 
launches The Johnny Carscm. ■ 
Shaiv (bottom left), a weekly 
half-houi' comedy-variety se- : 
ries on CBS. It bombs after ^ 
39 weeks. 

4 Sept. 30, 1957 Moving to ■ 
New York fi'om L.A., Jolm- j 

I 

ny becomes a daytime game- ■ 
show host on ABC’s Do You, , 
TYusi Your Wife? After it be- ^ 
comes W7io Do Yoit Trust?, ■ 
he will be joined by Ed 
McMahon (at right in 1973). : 
^ January 1958 Carson subs ’ 
for Jack Paar on The Tbnight 
Show for two weeks. ■ 

♦ Oct. 1, 1962 Paar passes 
the torch to Carson for The 
Tbnight SJiow. Groucho Marx ; 
introduces Carson to the au¬ 
dience (below); Skitch Hen- ■ 
deraon leads the band. 

♦ Jan. 14,19B3 Singer.Jim- 
my Dean becomes the first in • 
a long Une of guest hosts— 


124, to be exact. 

♦ Aug. 17,1963 Johnny mai'- 
ries Joanne Copeland; they 
wall divorce in '72. 

♦ 1964 Camac the Magnifi¬ 
cent and Aunt Blabby debut. 

♦ 1966 The Mighty Carson 
All Players bow. Milton De- 
lugg takes over the musical 
chores ft'ora Henderson. 

♦ Jan. 2,1967 Tbmght is re¬ 
duced by 15 minutes to an 
houi' and a half . 

♦ April 4,1967 Cai'son quits 
after NBC shows Tonight 
reruns during an AFTRA 
strike. He returns after 
three weeks, when NBC 
boosts his sahuy ft'om 57,500 
a week to $20,000 and gives 
him more control. 

♦ April 1967 Victim No. 1; 
Ex-guest host Joey Bishop 


M A V 8 


1 y y 'z 


: utes before the sliow to get the right mind-set.’ And like eiglit 
; minutes before the show I was told, ‘He’ll see you.' That 
night I said, ‘Make your muscles rigid,’ and 30 seconds later, 
Ed and I put him between two chaii's. There was no trick- ! 
; ery, and a minute later Bette Midler came over and sat bn 
: him. Ed was stunned. When we w'ent off the aii; .Johnny 
would always say, ‘Damn it, how' could that liave been done?’ 

; MILTON BERLE (comedian) “A comic is a guy who says fim- 
i ny things, and a comedian is a guy who says things funny, A 
: comedian is really an actor who does comedy. Cai'son can be a 
comic—a stand-up comic with his monologues—and he can 
: also be a comedian, where he can be another character and 


maJte it believable. That Ls a very difficult po.^ition to be in, to 
sit in a chair and do what he does- You have to be a good lis¬ 
tener and be quite astute and educated and he able to con¬ 
verse on any subject matter. But above all, Carson was 
suave—he made it look so easy. 

“Most comics make better guests than ho.'^t.s. If they were 
to sit in that seat that Carson was in, they would not lie lis¬ 
tening well to them guests but thinking of what they’re going 
to say, a one-liner. That was not what Carson rlid. He wa> 
vei’y attentive, and you could tell he w^as listening He never 
interrupted guests until they came to a period, and then he 
threw- in a line. John had chai'm. honesty, sincerity, tnithful- 
ness, and believabiliCv. What he did was a mfracle.” ♦ 




; becomes the fii'st in a long line 
: of late-night competitors; his . 
: Joey Bishop Show will last 
two years and nine months. 

♦ 1967 Doc Seveimsen (be¬ 
low) is promoted to musical 
■ director. Johnny introduces 
the Great Cai'soni. 


♦ August 1969 Victim No. 2: 
Merv Griffin, w'ho will last 2!^ 
years. 

4 December 1969 Victim 
No. 3; former Tonight ^vriter 
Dick Cavett (three years). 
The same month, Carson in- 
ti*oduces a men’s dothing line 
called Johnny Cai'son Appai*- 
el Inc., advertising his jack¬ 
ets and pants on the ah'. 

4 Dec. 17, 1969 Tiny Tim 
mairies Miss Vicki on the air 
(below right), and 45 million 
viewers tune in for the high¬ 
est-rated Tbnigkt ever. They 
will stay wed until 1974. 

4 May 1972 Tbnight moves 
from New York to “beautiful 
downtown Burbank.” 

4 October 1972 Jolmny mar¬ 
ries model Joanna Holland. 
They will divorce in 1982, 

4 September 1975 Johnny 
Carson and Ibnight win their 
fii'st of five Emmys. 

4 1 977 The dim Floyd R. 
Tlu'bo makes his debut. 

4 April 1979 Carson says 
he’s tii'ed of the weekly grind 
and wants out. ABC alleged¬ 
ly w'oos him with a big offer. 
Cai'son hosts the Oscai's, the 
fii'st of four straight times. 

4 Nov, 8, 1979 Americans 
tune in to ABC’s Ainenca 
Held Hostage (liitei* Night- 
hue), providing Carson’s big¬ 
gest \iewei' thi'eat ever. 

4 May 2,1980 Johnny signs 
a tliree-year NBC contract 
that i-e])oi'tedly gives him 


: more than $5 million a yeai' 
and calls for the show' to be 
^ cut to one houi* in the fall. On 
the air he jokes, “Fred Sil- 
■ verman [then NBC presi- 
; dent] tricked me. He told me 
I was signing a petition to 
: get Sheriff Lobo off the air.” 
j 4 February 1982 Cai'son is 
airested for drunken driving 
: in L.A. and pleads no con¬ 
test; he becomes a teetotaler. 
• 4 Feb. 2, 1982 Late Night 
Willi David Letterman, 
made by Cai'son Pi'oductions 
' for NBC, debuts, 

4 September 1983 Joan 
: Rivera is named permanent 
- guest host. 

4 September 1983 Victim 
: No 4: Alan Thicke (nine 
months). 

; 4 1985 Cai'son is now re- 
' ported to be pulling m about 
$10 million a year. 

: 4 September 1986 Jay Leno 
is named one of sevei'al regu¬ 


lar guest hosts, with Gan'y 
Shandling and Billy Ci'y.^tal, 
4 Spring 1986 Victim No, 5; 
Joan Rivera, who lasts seven 
months in a new Fox talk 
show. When she phones Cai'¬ 
son to explain why she's com¬ 
peting with him, he hangs up 
on her. 

4 June 1987 Johnny weds 
No. 4, Alexis Maas, They’re 
still married. 

4 January 1989 Arsenio 
Hall’s new' syndicated talk 
show proves popular with 
young viewers. 

4 January 1989 \’ictim No. 6: 
Pat Sajak (15 months). 

4 May 9, 1991 An appear¬ 
ance by Carson pal Michael 
Landon, battling terminal 
pancreatic cancer. give.s 
Tonight one of its highest 
ratings in a decade. 

On July 17, Johnny says an 
on-air goodbye to his son 
Rick, wiio died in a fi-eak car 



accident on June 21, adding, 
“These have not been the 
happiest several weeks.” 

4 June 1991 NBC taps Lend 
to succeed Carson. 

4 August 1991 Victim No. 7: 
Fonner First Son Run Rea¬ 
gan (tw'O months). 

4 January 1992 Potential 
victim No, 8: acerbic Saiur- 
da ij Lii't' alum Dennis 

Miller. 

^ 4 May 22, 1992 Cai’son 
j takes his 4,351st an<l final 
i golf swing. 
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The Nasty Girl 

Ten years after E.T., little Drew Barrymore grows up into the toxic teenager of Poison 
Ivy, an exploitation thriller that tries—really tries—to bo sexy. BY OWEN glEIBERMAN 


s Ivy, a rootless 
Los Angeles teenager 
with blond, tousled hail' 
and an ivy-wrapped 
ciucifix tattooed on her 
thigh, Drew Barrymore is this year’s 
model of the all-American junior vix- 
en—the haughty girl-child w'ho drives 
men wild. BairjTnure, the adorable tot 



from ET., has gi'own up into a start¬ 
lingly salacious young woman. With her 
alabaster skin and a face that’s all 
smooth, dimply, little-girl curves, she’s 
a Pre-Raphaelite \vaif who seems to cry 
out for protection: But then she fla.shes 
her dai'k, prematiu'ely come-hither eyes 
and lets her lips curl into a knowing 
smirk. “However dirty your thoughij^ 


are,” she seems to be saying, "I’m al¬ 
ready way ahead of you.” 

A few years ago, Ban’jmioreV widely 
reported fast-lane adventures cement¬ 
ed her offscreen I'eputation as Holly¬ 
wood's bad girl of the moment. (Diane 
Lane, we hardly knew ye!) In POISON 
IVY (R), she doesn’t .show a lot of cnift a.s 
an actress, but she isn’t slumniing, ei- 
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then Her fi'esh-yet-jaded sultriness is 
alive on screen. Wliat makes Ivy an up- 
to-the-minute variation on tlie tradi¬ 
tional Hollywood Hills Lolita is that 
she's a post-Valley Girl, post-Madonna 
temptress. Her nose ring, her baby- 
hooker outfits, her attitude of leering 
erotic luuHvingness—it has all been of¬ 
ficially sanctioned by the media- Slies 
part of a commercially rebellious youth 
culture in which being a "slut ’ really 
means emulating the edgiest role mod¬ 
els on MTV 

Barrymore is a vivid presence, but 
Foixoii Inf, I'm afraid, isn’t much of a 
movie. It’s an arty exploitation thriller, 
all sleek, machinelike surface, with 
hy-tlic-book “moody" cinematogi-aiihy 
ineaiu to camouflage a I’idiculmi.s plot. 
In the traditinn of Hollywood teen-i-ehel 


fantasies. Ivy meets ( nuper liSara Gil¬ 
bert. of RoKt'<ui Ilf), a buttoned-down 
girl who secretly yearns to cut l(»'tse 
With her small eyes and thin-lipped gi*i- 
mace, (jilbert hints at the quiet fnistra- 
tion of being a plam-vJane teenageit but 
she also wears the same quizzical, sour- 
puss expression in nearly evei'y scene 
For a while, the movie seems to be 
on to something: the quick, confessional 
intimacy of modern teen friendships. 
Then Ivy moves into Cooper’s big, lux¬ 
urious house and meets her folks, wlio 
might as w-ell have “Dysfunctional 
Parental Units” stamped on their fore¬ 
heads. Cooper’s suicidally depressed 
mother (Cheiyl Ladd) lies in bed, scarf¬ 
ing Percodan and breathing through an 
oxygen mask. Her father (Tom Sker- 
ritt), a TV-station general manager who 
WTites moralistic editorials, skulks 
around like an extra from Night oj the 


Lirnig /Mo/. Iv\ ilirr:-. wUh him, but 
nrit becau^^e -;he's turned on by thi' mid- 
dle-;igei| geezer oir e\ en by the thnugl'if 
of mampiikiting hime No,, she jiist 
wants a family of her oum Shi -a jail- 
bait version of Kebeci'a De Mnniay - de¬ 
monic bab\-sitter in Tht Muni Tha' 

K 

Rdck^ ihv ('radlr 

Wdiatever reality there i- to Pnr^ofi 
Ivtf quickly goes out the wimlou, a-- Ivy 
attempt.- to re]jlace ( (xijier’s mnm. and 
to replace CoOjjer as wxdl Insteail of 
tapping the dark ei'oticism < if a tcenauf^r 
who makes herself a tease m mvler to 
establish her power, the film upt^ in¬ 
stead for a kind of offu ial. TV-movn^ 
kinkiness. Even the ca-ual 
closeness between Cooperand Ivy gets 
tricked up into “lesbian" nuzzlinu. ()v er- 
tones are about all there is to Pmson 
Inj. Tlte movie isn’t smart, but it ne\ er 
achieves true sleaziness eitlier C 


DIRECTOR KEITH GORDON 

‘Midnight ’Rider 


L A.BT WINTER, WHILE Keith Gordon w'as filming his World Wai* II drama 
A Midnight Clear in Park City, Utah, a raal wai' was raging in the Persian 


Gulf. The ironic parallel galvanized the film’s cast and crew. "We’d work for 10 
or 12 hours, then run home and w'atch CNN all night,” Gordon recalls. “We 
W'ere obsessed. It added an exTra edge of ‘Wowy this s—t’s still going on.’ ” 
Now" playdng in 24 cities, A Midnight Clear (afiapted fixim William Whar¬ 
ton’s aiitobiogi’aphical 1982 novel), tells the story" of an infantry unit on a 










reconnaissance mission in the Ardennes Forest in 1944. The members of 
the squadron—played by a sextet of 
'•rtora, including Dead Poe*^ 

Ethan Hawke and The Doors' 

Frank Wlialey and Kevin Dillon— 
have tw"o tiling in common: an above- 
average IQ and an aversion to war. 

Gordon, an actor [Dressed to 

-u-ned du-ector C1989’s The 
vFor), realizes his film’s an- 
tiw"ar message contradicts the popuhu* 
of World War 11 as “the Good 
might have been completely 
necessary and unavoidable,” he sa.vs, all's cleahi Gordon dirocts 
"but no w'ar i.s ever glorious and good.” 

Such a revisionist outlook made C/rar too risky" fora big-budget, major-studio 


production. So Gordon and his troops had to make sacrifices to stay within 
the film’s lean $4 million budget. “Eveiybody pitched in,” he says. “You’d see 
Etlian lugging .something up a hill. There wasn’t that class division you get on 
a Hollywvmod movne," 

But ('Jordon Isn’t conijilaining; "1 could have endetl up 55 years old anti mak¬ 


ing Bikini Wadrr.'ises Prom Killer Beach. And here I am at 31 making films 
that I care about. I could n’t iLsk too much more from life.” —Bruce F retts 
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Schlock au Vin 

YEAR OF THE COMET 
Penelope Ann Millerj Tim Daly 

(Directed by Peter Yates, PG-W 

Y. AR OF THE Comet is a. roman¬ 
tic thriller so musty and derivative even 
the haircuts seem dated. As the hero¬ 
ine, Penelope Ann Miller wears her 
auburn locks in an unflattering, early 
Molly Ringwald 'do. Then again, her 
character is meant to be snippy and con¬ 
servative, a demure damsel just wait¬ 
ing for someone to make her bloom. As 
the post-yuppie wluz kid who does just 
that, Tim Daly (from the TV series 
Whips) sports a blow-dried mane and 
the sort of neatly clipped, doesn’t- 
this-make-me-look-older mustache you 
might find on the shelf of a ’70s-nostal- 
gia boutique. Daly is supposed to be an 
aiTOgant charmer, but he seems more 
like Magnum’s little brother. Then 
there's Louis Jourdan, who, as the chief 
villain, pai'ades around in the same gay- 
blade ascot and mod, flattened-out locks 
he has been wearing since the ’OOs. 

Miller, as the half-American daugh¬ 
ter of an urbane English wine mer¬ 
chant, IS sent to Scotland to catalog a 
vintage wine collection. In the cellar, 
she discovers buried treasure— a. bottle 
of 1811 Lafitte that was once owned 


by Napoleon. Before long, everyone 
is after the oxygen-tank-size bottle. 
There’s Jourdan, a suave European 
sadist who keeps natteiing on my.steri- 
ously about “the formula”; there are 
rival vine salesmen; there’s the room- 
mg-house landlady who, upon hearing 
how much the Lafitte will fetch ($1 mil- 
hon), dispatches her huge thug of a son 

to steal it; and so on. 

The movie manages to be both flat 
and cute, with lots of “action." When 
Miller and Daly aren’t zipping ai-ound 
Scotland and France in helicopters 
and motor scooters, they’re engaged in 
winky-poo repartee. In the ickiest 
scene, Daly scales a tower wall to res¬ 
cue Miller. As he balances on a jutting 
beam that’s about to break off (a 
predicament captured in one of the 
most unconvincing matte shots ever 
concocted), the two have a romantic 
quarrel about commitment; moments 
later, they’re pledging eternal’love. The 
terrible thing is, 1 got the impression 
the two Hollywood veterans who col¬ 
laborated on this movie—director 
Peter Yates (Bullitt, Breaking Aimtj) 
and screenwriter William Goldman 
(Butdi Cassidy and the Sundance Kid, 
A/iScri/)— actually thought they were 
addmg “relevance" to the usual thriller 
machinery. Romance may never die, 
but S'ou can bet it doesn’t look like this 
anymore. D+ 


Union Blues 

AMERICAN DREAM 

(Directed by Barbara Kopple, unrated) 

w TH Roger & Ms (1989), a 

nose-thumbing expose of gi-eed and ar¬ 
rogance at General Motois, diiectoi 
Michael Moore demonstrated you could 
make a documentary about hurd-coi e 
economic realities and still get people to 
buy tickets. His method was simple— 
and, in a way, pure Hollywood: Always let 
the audience Icnow tvho the villains are. 

Bai'bai-a Kopple, director of Harlan 
County, as A. (1977) and the wenching 
new American Dream- (which won the 
1990 Oscai' for Best Documentary), has 
never quite learned Moore’s lesson. That 
may be one reason her latest movie isn’t 
maldng the sort of box office waves Ro- 
ger & Me did; it lacks Moore’s easy, us- 
versus-them populism. Then again, by 
offering an intimate and cleai'-eyed ac¬ 
count of the 1985-86 meat-packers’ strike 
in Austin, Minn., Kopple, while cleai'ly 
on the side of the workere, creates some¬ 
thing richer and darker than just an¬ 
other self-satisfied anticoi-porate tract. 

In the fall of 1983, Hormel announced 
it would cut hourly wages from $10.69 
to SS.2 d, despite reported profits of 
neai-ly $30 million. As the union votes 
to strike, the movie introduces us to the 
key players. There’s Ray Rogers, a 
freelance stnke organizer and pubhcist 
whose easy, smiling manner makes him 
seem something of an opportuni.st. And 
there’s Lewie Anderson, a veteran ne¬ 
gotiator from tlie intemational pai'ent 
union who warns the Locals to call off 
the strike because, in his eyes, there's 
no way they can win. 

-Anderson, as it turns out, is right. 
When the workera refiise to compromise, 
the company simply offers their jobs to 
replacement worker (a situation echoed 
almost exactly in the recent CateTTiillar 
sti*ike). Amencan Dream offert a catas¬ 
trophic snapshot of a nation m which 
the vei'jf ethos of unionism, of workers 
stantling by oilier workers, is dying off. 
But why? Perhaps because, in an era of 
economic desperation, the once->^acrcHi 
act of refu-sing to cro'^s a picket line is a 
gestuH' of idealism too mimy Ainencari'^ 
can’t afford to make. A 
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NOW PLAYING 

A look o1 recent releases prevtoitsly 
rei'icieed by owEN gleIBERMAN. 

THE BABE fPG.) It tidies up Babe Ruth’s 
more disreputable adventures and gives 
him a heart of gold besides. Yet on its oi.™ 
genially s'veet temis, The Babe is chann- 
[ng—a PG-rated, fairj'Aale Rayiny Bull. 
The movie understands the rich comedy of 
Ruth's appeal, the fact that the grandest 
athlete of the 20th century was, in one 
sense, bai-ely an athlete at all. He was in¬ 
stead a kind of carnival showman, a big, 
soft, dumpling-shaped guy who knew how 
to perform one trick of genius, and who did 
it over and over. As Babe^an untamed 
man-child who's all appetite—John Good¬ 
man inspires extraordinai-j' empathy. B+ 

BASIC INSTIMCT (R) Beneath its heavj>^- 
bi'eathing fiipiieries, Paul Verhoevens thriller 
is a muddle of Hitchcockian red herrings 
and standard cop-thialler ballistics, Michael 
Douglas plays a jaded cop smd Sharon Stone 
is a bisexual ice princess who becomes the 
prime suspect in a muixlev case, B- 

BEETHOVEH (PG) In ease you missed the 
tiwiler for Becihoveti, it appears, vu'tually 
intact, 20 minutes into the movie. As Paul 
Shaffer performs his rockin’-white-bread 
version of “Roll Over Beethoven,” we see 
family man Cliarles Grodin confronting the 
hoiTor.^ of life with a Saint Bemard. And 
that's about it for the money gags. D 


BRENDA STARR fPGJ No wonder this has 
been sitting on the shelf for five years; It’s 
one of the worst movies ever made. As 
Brenda StaiT, the rambunctious comic-stnp 
reporter-adventurer who’s always dre.ssed 
to the nines, Brooke Sluelds comes oft as a 
giggly—if spectacularly elongated—high 
school princess^ Even taken on its own 
spoofed-up terms, the film is so flaccid and 
cheap-looking, so ineptly pieced together, 
that it verges on the avant-garde. We sus- ■ 
pect they won’t even lilte it in France. F 

CITY OF JOY (PG-ld) A fnistrated Amen- 
can surgeon {Patrick Swajve) volunteers 
his semces at an impoverished clinic m Ctd- 
eutta, becoming a kind of Preppie Tere.sa. 
The movie immerses us in a landscape of 
unimaginable cruelty and then says, “Hey, if 

we just tried, we could .so/re this poverty 

thing!” B- 

DEEP'COVER (R) Stylish and impassioned, 
but a mess An idealistic black officer (Lar¬ 
ry FishbiuTie) is tapped by the DEA to go 
undercover as a drug dealer. The movie 
succeeds, to a degree, as a stylized fever 
dream, but it unfolds in such a jagged, pell- 
mell fashion that you have to stop and get 
your bearings in almost eveiy scene. B- 

■ 

HOWARDS END (PG) The latest E.M. Foi-ster 
adaptation from the team of James Ivory 
(director), Ruth Prawer Jhabvala (screen- 
imter), and Ismail Merchant (producer) is a 
glorious success^—"witty, dai’k, profound, ^et 
it is also supremely elusive. The tlreani ciu-t 
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Here’s hoiv oiir remewer 
aiidottierfilm criticsfronj 
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these current movies. 
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includes Anthony tiopkins as the rich, diffi¬ 
dent Henry. Vanessa Redgrave u.s the 
dreamy matriarch Ruth; Helena Boiiliam 
Cai'ter as Helen, who attempts—uith trag¬ 
ic results—to better the life of a poor clerk 
(Sam West): luid Emma Tliompson a.s the ra¬ 
diant and kindly Margaret. Avhose face is 
like a kaleidoscope of emotion. A 

LEAVING NORMAL iR) A female buddy movie 
with a soft, ninny center. Marianne (Meg 
Tilly), who h<i-s just walked out on lier sec¬ 
ond husband, looks at the world with a 
w^aifs pale gaze Darly (Chi'e-tine Lahti) is a 
graduate of the Hollywood Academy of 
Brassy Working-Class Waitre.sse!-. The tw’o 
meet, bond, and head for the Alaskan 
wilderness, The movie is like Tlirlma A 
Louise redone as a whimsical countercul¬ 
ture tearjerker. with dialogue that manage.s 
to be arch and '‘inspirational" at the same 
time. Directin' Edward Zwick stages one 
coy, huggy scene after another, and lie 
keeps slathering on Bruce Honisby-i.sh pi- 
ano-aiid-guitar chords, fur that twery- 
ching's-gnnrij-be-all-nglit kind ul 1 eel mg. 
Unfoilunately, it’s hard to laugh—or cry— 
when your skin is craw ling D+ 

PASSED AWAY iPG-i :) It sUiri- uul as 
lilack-cumic fane, .is the niemhers ul an cx- 
li'nd«-d Irish .'\mcrican gaiher tur 

I he wake ami fniseral of Uii ir gn/.di d |ia 


DOCTOR, DOCTOR: 
Patrick Swayze 
bofrioiids the 
children of 
Calcutta in City 
of Jay 
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tnai-ch, w'e get ssome fairly standard smirk- 
ing'in-the-face-of-death gags. Then, an odd 
development: The jokes leak away, tlie film 
turns into a moist heart tugger about ro¬ 
mance, rebirth, and the conundioims of fam¬ 
ily relationships—and through it all, the 
characters remain one-trait nothings. C- 


RAISE THE RED LANTERN Ptii In f lima m 
the i:i2(,is, a wealthy ]iatnar''li li \ i*' witli his 
four wives in a feudal mauoi' hmi'^e—a fur- 
tress su sprawling and mazelike ir suggest - 
an elaborate prison cumiiuund In e'Scnce. 
the women (to in prison. Tliey’re !;unc‘ubi.re-, 
“nustn?sse.s" to be used at will. Tlieir only n ai 
freedom lies in the power they can muster 
over one another. Mo.st of the nan le iinlulds 
in St at 10 nary long shot On the few otca- 
sions when director Zhang Yimou ninv es in 
for the close-up, there's not much action, 
only flickers of e.spression darting aci'n-s 
the actresses' faces, Yet those faces hold us 
with surpnsing power B 

STEPHEN KING'S SLEEPWALKERS (Ri Thm 

Stephen Ivmg thriller is ;i microwaved hash 
of slasher-movie tlinlL and werewolf-mo\ie 
metaphysics. On the plus side, there are 
some state-of-the-art transformation ef¬ 
fects—if only Lon Chaney Jr. could have en¬ 
joyed the benefits of morplung! C- 

THUNDERHEART (R) Ray Levoi fVal Ivilmer), 
a slick young FBI agent who is one-quarter 
Sioux, IS asked to mve.stigale a liomicide on 
an Indian reseiwation. Hokey and laborious, 
this leftover lOTDs conspiracy thiiller w ants 
to expose the ragtag poverty and injustice 
of modern Induin life, yet It reduces Native 
American culture to a patronizing melange 
of peace pipes, mysticism, and inscrutable 


THE PLAYER (R) Robert Altman’s gleefully 
close-to-the-bone satirical thriller about 
Hollywood m the age of high concept Grif¬ 
fin Mill CHm Robbins), a hot young produc¬ 
tion executive, has been receiving threat¬ 
ening postcards from an enraged screen¬ 
writer. Altman .serves up a lip-.smacking in¬ 
sider’s tour of the new Hollywood, a plate 
where movies have been reduced to pine 
packaging. Yet the second Griffin attempts 
to track dowTi his myslenous adversary, liis 
whole life .seems to turn into a movie—anti 
a pungent, oddly thi-illing one. Beneath its 
sardonic surface, The Player is a kjose- 
limbed comic meditation on what’s real anti 
wluil's not. A 


THE POWER OF ONE (P(i-J.it Tlie title is 
meant to refer to the strength of a South 
Africa in winch whites and blacks join 
forces in overcome ii|>pressioii ^et .vuii 
don’t have to read \ er\ far Iwtwei n tlie 
lines to .see that ihis dr.iggy storv of a 
British orphan is rt'aHy ahoiii iln' power of 
line cnis.uhng w lute boy D 


elders. C 

WHITE MEN CAN’T JUMP (Ri In the early 
scene.s, wnter-director Ron Shelton liive^ 
into the motor-mouthed world of neighbor¬ 
hood pickup ha.sketball witli exiiilarating 
showmanship. The movie is ahout tin* pail- 
nei'ship of two hastlei's. Sul (Wesley Snipes), 
who’s all .speed and wizanlry and bullying 
flasli, ami Billy (Wouily Han elsoru, a mild- 
looking white ,iruy w ho tiii-ns out to be e\ - 
eiy bit the slick shooter Sid is. Theiv’s some 
amusingly daft racial banter, Init Snl and 
Billy don't reallv develop as elianicters. B- 

WHITE SANDS (R> A tliid. Willem Daloe 
stars as a --mall-lown New Me.xieo slu-rtll 
who discovers a (.orpst —and a brn'lcasi- 
containing is.’itlO.Ubb—and takes the dead 
man's place to see wliere tlie nnmev leads 
Sw atlicd m layers id eiiu', --wirliiig'*'■ i-ii- 
als.' Il7n/r Sinids turns lulu a sen>'S of [ilol 
«w'isls so absi ract .uul monotonuu- th.i! the 
movie, in the end, I- iibiiiil noli ling more 11 urn 
It - ow II wliei l -pliniiiig I'onv iilutiiin- C- 


Boftotn l)irf^ll(‘r'S 

It V i'l:V. famil¬ 
iar titles se<-m to 
keej* topping tin* 
chart, tliat maj, bf- 
fur want of compe¬ 
tition li'i.sii' l»- 
.stturt, 

Sani/s'Dafoe and and Wlut*: M' U 
Mastrantonio Cau'i Jiimii cen- 

--tmiied to rule this 

week, but mostly because the majority 
of new openings were too f’eetde to 
make the top id. The undercover su^- 
])enser Whitt- .S’eads- dribbled in at 
No 4, with a million gro.s.-=. But the 
week's other openings incluriod the 
family comedy Pn.'iscd Aieay tNo. Bl. 
S1.5 million) and the romantic thnller 
Year of the C(n?frt (No. 17. million). 
Each new relea.se received a B- from 
audiences polled by CinemaSeore. 
Why so many lackluster performer-? 
The week3 before Memunai Day are 
traditionally a time when the stiidio.s 
unload their woiiker film.®, dealing thi? 
deck-s for the blockbusters to come. 
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Lost Its Edge? 

LadGn with dreary old series and banal new offerings, it s 
time the network took a few chances. BY KEN TUCKER 


T his week marks the 

last new edition of the 
pop-culture magazine 
show EDGE {PBS, May 
Ui, 9-10 p m.) for the 
1991-92 TV season and, perhaps, forev¬ 
er. After eight monthly progriims, PBS 
has pulled its funding for the show, with 
the network’s progi-amming chief, Jen¬ 
nifer Law'son, citing the series’ “limited 
appeal to a geneiTil audience.” I suppose 
I should be joining the many TV critics 
who’ve condemned PBS’ abandonment 
of Edge—idter all, if, as Lawson has 
said, she has a “mandate to deliver the 
lai'gest audience possible,” she 11 have 
to start mnning Studs instead of The 
MacNeiULehrer NewsHonr. 

But in fact, I ahvays found Edge a lit¬ 
tle annoying. Robert Kmlwach has done 
some unusually lively economics re¬ 
porting for CBS T/its Morning, and 
thus his transformation into Edges 
smug-guy-in-a-boxy-suit host was dis- 
martng. So w'ere many of Edges stoi'y 
choices: Reports that made fun of the 
Reagan Librai"}' in Simi Valley, Calif., 
and the junk-sports show America a 
Gladiators, for example, were compla¬ 
cent and easy, not edgy. 

Far from being, in Lawson’s w'ords, 
“too inside,” Edge w'as frequently be¬ 
hind the curve, pumping up pop phe¬ 
nomena that had already recei\ ed lots 
of mass-media hot ah'. Tlie only tnily on- 
s0gmcnt till Wcib 01 it it- 

.hmies Wolcott's “review-” of the Nomian 
Mailer novel Harlot's Ghost on Bdgo 
debut edition in October, in which Wol¬ 
cott went well beyond the hook at hand 
to grapple wdth his own career-limg ob¬ 
session with Mailer's life and work. So 
deliriously self-indiilgenL a.s to be a cri¬ 


tique ofself-mdiilgence, Wolcott’s piece 
w-as the sort of w-hat-the-hell-’was-^/iaf? 
offering that Edge needed more of. 

That an essentially tame, glitzy show 
like Edge should be considered too far- 
out by PBS bigwigs points to a bigger 
dilemma for public broadcasting in the 
’90&: PBS is undergoing a severe identi¬ 
ty ensis. During the '91-’92 season just 
ended, its ratings declined 12 percent 
from the previous year, and the net¬ 
work no longer seems sime of w-hom it’s 
supposed to serve—culture, commerce, 
or bored Unsolrcd Mysteries view ers. 
Part of the problem is that many of 
PBS’ longest-ninning and most beloved 


scru-s —MastcriiifCi Tiiinhi , , 

Great Fi r}iirh/ann s, \nra —lia\c, over 
the [tast yeai’or >ii, liegnu Ut Itink nri'd. 
evhausted. well piLSt thnrpnrno tinn-- 
Tlic i.ccasinnal lairst of evrcllence on 
one <if the.'O 'I'low.-—•l/'/.'i/'(■?/ ' I'Ot.il 
tliriller Pritiie Sosju it. !oi’ t-xaDipt*'^- 
mly to reminrl how warmed 
over the programming i.' the re-^t rh the 
lime, w ith mediocre riju-n soap 

oiieras like Pa rat 11 aad Ha B ng!irJi 
ieiriiinii and what <een> tike the isTlli 
Hercule Poil'ot Myslery ’ 

The other pixjhlem is more 'ignifiLanT 
because it re'^ts upon a mismtei^u'etu 
tion of one of PB."^' greatest recent t ri¬ 
umphs, Kell Bums The ( ird Uarl 11*91 o. 
which w'tis both the best and the wor-t 
thing to happen to PBS in a long time 
By Itself, The Cn il Bar w.is an e\ 
tiiiordinaiy aitistic acluevement, a gi'cat 
event m television history. Bui us suc¬ 
cess in the lutings cominced many PB.''^ 
executives that rather than being Bums' 
unique creation, Uar heralded nothing 
less than the wave of the futui'e: His¬ 
torical mmisenes! Event pi'ogi'ummingl 
But the results? A litany of recent 
losers: The season’s most tiresome, 
overhjqied PBS mmiseries, Columbiis 
and the Age of Discurery, The Machine 


FALL PREVIEW 

Quantum Leak 

What’s a quantum leap? a) something you learn about in physics class; b) a 
series now completing its thin! season on NBC; c) a boost in ratings that would 
greatly help “b.” We’re sui-e Scott Bakula’s .scientist Sam Beckett, stai* of Leap, 
would'agi-ee vrith the fii-st two definitions. As for the thiitl, well, it seems NBC— 
W'hich has renewed the fi4th-rated show- for next 
season—is experimenting with a new technique for 
inci'ea.sing view-ei-ship: wishful embellishment. 

At a mid-Apiil pi^ess lunch, mi NBC exec announced 
that Sam, w'ho spends each episode occupying the 
body of a different chameter, wmiikl leap Into the re¬ 
nowned priv-ate investigator and former ratings w hiz 
Thomas Magnum tToni Selleck) oi Magnum. P.1, in 
tWs season's May 20 finale. Well, never mind. Now, 
the woitl from NBC spokesmiui Bob Meyer is: “ We’re (left) "jump'' into Silleck? 
honing. It’s on hold We don’t have an iuiswer." JiLst 



AIR SAM: Will lakUlO 


vhat constitutes an answer? Selleck’s publicist says; T here s no truth to it. 

\ sixikesman for Donald P. Belhsario, L ap's e.xecutive pnxliicer. is also denying 
he mmor. As for the same NBC exec's wacky comment that Sam will hurtle 
nto The Silence of the Lambs psyeh*>shrink Hannibal Lecternext season. 
SiBC now sheepishl.v claims that cpiantum leap was only a woolly joke. As of 
low, Sam Beckett doesn’t plan to have any friends for dinner —Kate Meyers 
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That Changed the World, a dry five- 
parter about tlis history of coiuputers 
that only a hacker could love; The Cre- 
ath-e Spint, a kind of Sesame Street for 
liberal-ai'ts majoi-s, only boiing; Mad¬ 
ness, a five-part snoozer about mental : 
illness in which sonorous chatterbox 
host-wTiter Jonathan Miller proves once 
again, over and over, that he’s smarter 
than 3'OU and me, and who cares? Plus, : 
this week brings the premiere of MIL¬ 
LENNIUM fFJ5S, May 11,9-10 p.mj, a 10- 
episode series that, says a PBS press ■ 
release, “visits tribal cultures around 
the globe to discover what the ‘modem’ 
vrorld can learn from the ideas and val- : 
ues of traditional peoples.” Miilenmiim's ; 
first installment, “Shock of the Other," 
is a documentary' about a visit that this ■ 
episode’s wTiter and narrator, anthro- : 
pologist David Maybury-Lewds, made 
to Brazil’s Xavante tribe. Maybut-y- _ 
Lewds seems intelligent, skeptical, and : 
discriminating, but the other houi's I’ve ' 
dipped into, as well as the guiding idea ' 
behind Millennium, lead to a dreaiily 
predictable ovei'all tone; Cirilization is 
bad; primitive societies ai'e good. 

The Wall Street Joimial recently 
suggested that the only time eridence 
of what viewei's want from public tele- 
\-ision is “on the air dm-ing pledge weeks," 
when the network solicits phone-in do¬ 
nations by airing tried-and-time crow'd 
pleasei's. But if PBS programmed itself 
this way, its schedule "would be filled 
\ritli little more than salutes to the big- 
band eim and endless reruns of family 
counselor John Bradshaw’s messianic 
prattle about “healing the inner child” 
in each and every one of us. 

Instead, PBS needs to heal the inner , 
adult in all of us—to provide fare that 
doesn’t coddle or condescend. Instead 
of mai'ginalizing adventurous subjects ■ 
by tucking them away in series with ■ 
names like Edge and P.O.V. (the four- 
vear-old summer series of documen¬ 
taries with a “point of view”), why not 
push all PBS progi*amming to the edge? 
Why not invest it with a thousand 
points of view? Rather than tiying to 
reproduce the format of The Civil Mbr 
with different subjects, or hewing to 
programming with a pledge-driven po¬ 
litical correctness, let’s see some new 
stuff that gets viewers excited, angi'j; 
and inspired. Shake things up, PBS. ♦ 


farewell to ‘NIGHT COURT’ 

A Closing That Gets No Argument 

At A TIME when any number of long-mnning seiies are waving bye-bye and 
leaving the ah', let us stop to help one of them depart. Tliis week, after nine 
yeai-s, Night CouH (NBC, May 13,9-10 p.m.) passes its last set of unfunny sen¬ 
tences on unfunny criminals, and one can only hope that its mostly unfunny 

cast can reth'e in syndicated splendor. 

In the courtroom-dealing finale, Hai*ry Anderson’s blandly eccentric judge 
weighs job offers ranging from a Columbia Law School professorship to a 
chance to tour with his idol—yes, melodious Mel 'Tonn^ is back again to beat a 
one-joke cameo into the ground. Mai'kie Post’s blandly nice lawyer wins a seat 
in Congress; Charles Robinson’s blandly decent couil clerk quits to become 

a filmmaker; Marsha 
Warfield’s blandly hos¬ 
tile court matron deddes 
to stay where she is, 
glowering; Richard Moll's 
blandly dumb bailiff has 
ah encounter with ex¬ 
traterrestrials that pro¬ 
vides the expanded-to- 
an-hour episode "with its 
groaner of a “surprise” 
ending. And what of John 
LaiToquette’s blandly li¬ 
bidinous prosecutor, Dan 
Fielding? He almost gets 
married, and realizes he 
loves Post’s Christine. 

Even if you like this se¬ 
ries, I’m sure youll find 
this one of the flattest 
final episodes you’ve 
ever sat through. 

Night Court stai-ted* 
out in 1984 as Barney 
Miller in a comti'oom, a 
show-case for magician- 
comic Anderson, After a 
few months, though, the 
producers seemed to 
realize that while An- 
dei-son was a bit too, ah. POURINC it ON: Larroquette’s owersexod Fielding 
bland, Larroquette was (center) with Marsha Warfield, Richard Moll on Court 

just itching to chew‘ 

some scenei'y and could do it well: Rarely has horny smugness been so 
convincingly portrayed, w'eek after w'eek. But prime time imposes sti ict 
limits on the depiction of hominess, with the I'esult that after a w'hile, Fielding 

seemed like a rebellious satyi' witliout a ciiuse. 

Of the trio of actresses to play the show’s combination public defender/ 
sex symbol—Paula Kelly, Ellen Foley, and Post—Foley w^as my favorite, 
because she displayed spunk. But as Lou Grant would saj, Eight ( oint 
hated spunk, and she was gone after a single season. 1984-.Sr). Now .so is 
Night Couii. Case dismissed. —NT 
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time special feiituring the best sketches 


THE WEEK 

All revieivs a re E NT R RTa i N .m E N T 
Weekly T\^ critic ken tucker. 
Capsules are by Benjamin Svetkey. 
All times are Easteni daylight and arc 
subject to change 

8 

F R1 DAY 

MOM KNOWS BEST (CBS, S-9 p m.) A salute 
to TV moms from Donna Reed to Peg 
Bundy, with dips and interviews Cosby 
Shoiu m(3m Pliylicia Rashad is host. 

MOVIE: TO CATCH A KILLER (Syndicated, 
check local lisUugii) Mas.s murderers are a 
dime a dozen in fact-based TV movie.s, but 
Brian Dennehv’s portrayal of John Wayne 
Gacy, who tortured and murdered at leirst 
young men before his arrest in 1978, i? 
an example of superior e.\ploitalion televi¬ 
sion. This tw'o-part, four-hour, Canadian- 
made film follow's the last 10 days of Gacy's 
life as a free man: We see him as a respect¬ 
able businessman in Des Plaines, 111., and 
volunteering his time to dress up as a clown 
to entertain children in a local hospital. 

Meanwhile, the city’s chief of detective.s, 
Joseph Kozenczak (Michael Riley) is piec¬ 
ing together evidence tying Gacy to the 
murdei’s of a number of teenage boys in the 
area. 7 >j Catch a Killer, directed by Eric 
Till, operates like a police procedural—the 
cmpha.sis is on solving the cnmes, not on 
goo.sing the audience with Gacys gnnning 
grisliness. There are slack moments, as 
when stumped investigators visit a psychic 
played with exaggerated intensity by Miu'- 
got Kidder, but for the most part, Killer is 
effectively disuirbiiig. anti Dennehy’s per¬ 
formance is subtle and scaiy. B+ 
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SATURDAY 

DAME EDNA'S HOLLYWOOD (MiC. 10- 
U pw.i This IS the second time NBC" 
has iiUemiited to iniroduce America In 
tlie grandly clever, delightfully vulgar 
Dame Edna Everage-ihe amazing drag 
dowager portrayed iiv .Australian atloi- 
wriler-cnmeiiian Barry IIiim]ilines—ami 
I hi., spueial is a great imj.rpivenieni over 


last November's timid affair. 

Once again, the format is a talk show 
supposedly being held in Dame Ednas Bel 
Air home; Kingo Starr leads a Tonight 
ShoK'-styk' band in one corner of the living 
room. Of Edna's trio of guests, Chevy 
Chase fares worst because l"us smugness— 
his coy efforts to make sure we know /ic 
knows lie's taking ]jai*t in a .spoof—makc-s 
him seem merely foolish- Robin Williams is 
much better, because he takes Humplirie.s' 
total immer.^^ion in his Edna persona as u 
challenge to his own improvisational .-skills, 
and goe.s gleefully bananas. And the Kim 
BiLsinger segment nothing le.ss than spec¬ 
tacular—first. because the actress looks 
spectacular, in a black dre.'^s only a bit big¬ 
ger than a dinner napkin; .second, because 
her beauty thoroughly rattles Dame Edna, 
who, idly patting one of Ba.-^inger’s black- 
>tockmged thighs, trills breathlessly, “Otjoli 
my, and 1 always tliought 1 was a rr(/-ular 
girl!" Oh. \ ou are. Dame Edna, you are B+ 
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SUNDAY 

SATURDAY NIGHT LIVE: ALL THE BEST FOR 
MOTHER’S DAY (MU', n-lt p.m > A prime- 


from the lUtll—92 season. Also. SEL cast 
members bring their moms in iront of 
the cameras. 

MOVIE: SEXUAL ADVANCES (ABC. U-ll p.m.) 
Exactly what its title .<ay?' Stephanie Zim- 
balist stara as a marketing exec who suffers 
the reiiellent come-ons of her immediate 
office superior, played by William Russ 
(lV'i.S(V/ay). He always makes sure that 
they*re alone when he makes lutavy-bteatli- 
ing fommenl.s about her lips or her legs, 
strokes her hair, fortes a Itiss—as directed 
by Donna Deitch iDrsert Heart..;), this 
is a cotnpleLC'ly believable [lortrayal of 
sexual harrassmeiit. 

The script by Michele Gallery al.-'j wants 
us to be shaken by the response of Zim- 
bahsts character—lhi^ tough, driven fine 
fes.'Jional ju.st puts up with it because she 
fears for her job. Hut llie woman's behav- 
iiir .'•eetiis le.-s a function of her tanotiunal 
statu than a.-^cnpi necc.-^sity Once the har- 
rassment has been t-stabli--^hed. I lie film¬ 
makers ean’l keep on showing more of 
It. lest they be accused of litillating e.x- 
ploitation, .so ilie tale turns to eiidlesH 
scenes of Ziinbalist's iiuiet agony. Iho ac- 
tre.ss Is fully up to the challengf, but 
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DEFENSE TEAM: 
Fawcett's lawyer 
gets protection from 
A Martinez's cop in 
Criminal Behavior 


•)/ > 

or 

' A 


Sexual Advances slowly, steadily loses its 
drama, and becomes an earnest ti'act. C 
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MONDAY 

MOVIE; IN THE LINE OF DUTY; STREET WAR 

(XBC. 9-1 i p.nt.J An artfully intricate, fact- 
based movie about two sets of law offi¬ 
cers, Mario Van Peebles (Xcw Jack Cifi/) 
and Michael Boatman (C/n??a Beacfi) play 
cops assigned to patrol their old Brookijm 
neighborhood, a crack haven overseen by a 
cruel deiiler named Justice (Fences' Court¬ 
ney Vance). Also on the look-out for Justice 
are a pair of vetei-an city detectives played 
by Ray Sharkey and Peter Boyle. 

Like many of the hi t/ie Line of Duty TV 
films, this one is primarily a character 
study, and the senpt, by eoexecutive pro¬ 
ducer T.S. Cook (The China Syndtoriie), 
does a good job of contrasting the lives and 
concerns of its young, idealistic, black cops 
(Van Peebles and Boatman) with its older, 
cymeal, white team (Sharkey and Boyle). 
It's amazing that, \nthout using profamty 
or a great deal of violence, Street llbr's 
action scenes manage to seem as realistic, 
exciting and sourly funny as anything in 
feature films like New Jack City and Jnice. 
I've ne\er seen an In the Line of Duty 
morte I didn’t like A- 

MOVIE; CRIMINAL BEHAVIOR (ABC, 9-11 pm) 
Having failed to become a light-comedy sit¬ 
com stai" \nth Good Sports, Farrah Fawcett 
is back making tough-independent-woman 


TV movies. In this adapUition of the 
19fH Ross Macdonald novel The 
Ferguson Affair, she plays what 
the ABC press release calls "a 
streetsniail lawyer,” Hoiv so? Well, 
when she spots a deadbeat client on 
the street, she pushes the poor guy 
against a wall and takes his wrist- 
watch as partial payment. You . 
know she's tough—she has u punch¬ 
ing bag hanging in her apartment 
living room, and she gives it a good 
smack even,' time she comes home. 

The problem is, there’s no char¬ 
acter lurking behind this collection 
of tough-gal mannensms, and the 
plot—a search for a seedy hustler, 
tliief, and probable murderer (Mor¬ 
gan Stevens)—^is more cliched than 
a Hunter rerun. With her icy de¬ 
meanor and finn jaw, Fawcett could have 
been aruentertaining TV detective; Cnmt- 
jial Behavior doesn't help her out. C- 
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T U E S D AY 

MOVIE: WITH MURDER IN MIND (CBS, 9-11 
p.in ) Elizabeth Montgomery stars as a 
realtor who gets shot by a prospective buy¬ 
er (Howard Rollins) while showing a house 
late at night Based on an actual enme. 
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W E D N E S DAY 

AMERICAN BANDSTAND 4DTH ANNIVERSARY 
SPECIAL (ABC, 0-11 p.m.) Neil Diamond, 
Gloria Estefan, Paula Abdul, Pat Boone, 
Hammer, Bany Manilow, Spiiial Tap, and 
Vanna \\Tiite pay tribute to longe.st- 
i-unnmg music vanety progi‘am. Also fea¬ 
tures legendary performances and inter¬ 
views w'ith artists who have appeui'ed on 
Bandstand over the years. 
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T H U R S DAY 

MOVIE: THE UNTOUCHABLES (CBS, 9:.{0-ll 
p m ) Brian De P:ilmu’s big-screen ver¬ 
sion of the eiii'ly 19(il)s TV classic, with Ke\ - 
in Costner as lawman Eliot Nes.s and Rob¬ 
ert De Niro a.s mobster Al Capime Al'O 
.staJTing Sean Conneiy and An<ly Garcia B 


THE ratings 


Ooing-Away Parties 

ABC GOT OFF to a first-place start 
in the May ratings sweeps by sending 
three shows off the schedule with well- 
publicized finales: The April 25 wraji- 
ups of MacGyver, Gwwing Pains, and 
Who's The Boss? placed 9th, 13th, and 
17th respectively for the week, tipping 
the network into the win column. But 
ABC had to settle for second in the 
Sunday-morte contest as the fii-st pail 
of the miniseries Stay the Night came 
in 2l3t, losing to CBS’ top 10 murder 
melodi'ama Honor Thy Mother. (NBC's 
Hallmark Hall of Fame Miss Rose 
While finished a disappointing 50th.) 

Although NBC’s Unsolved Mysteries 
continues to tluive (it finished 20th this 
week), the network is finding out the 
hard way that the public's taste for re¬ 
ality TV may have limits; note the pres¬ 
ence of the knockoffs Aga nust All Odds 
and Disosfer Files in Nielsen's boneyard. 
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1 31J> 
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3 25,8 

4 25,7 

5 25.0 

6 2:^,5 
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8 22,7 

9 22-:i 
18 22.1 
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TOP TEN 


ROSEANNE.. 

ABC, 9 p iji 

HOMEIMPROVEMENT ... 

ABC, Tut'sdaij^ i^’SO p 

60 MIHUTES.... 

JIN 


COACH.. - .. 

ABC, iKdO p tti. 

AMERICA S F8HN1EST ROME VIDEOS. 

AJ3C, Sniidayj^ 

MURDER, SHE WROTE ........ . .. 

CBS, Siuidaij.Sp 

AMERiCA’S FUNNIEST PEOPLE... .. 

ABC, Si/Ti till if:JO p ill 

FULL HOUSE.... 

ABC, H p.m. 

MACDYVER... ^ = 

ABC, Sat urtiatj, 10 p.m 

CHEERS.. . . ^ 

NBC, Thiirtidaij, 9 p m. 

MOVIE: HONOR THY MOTHER . 

CBS, 9p. m 
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BOTTOM FIVE 

GS 7J^ 5ICHTIND5.,._ 

F.is.Fnrfny, y j> i)i 

90 TT AGMNST ALL ODDS . 

iTf- 

7 7 TRUE COLOBS ... 

Fux. Siiniini/, 7p.m 

92 7;i OETAUFE .. . 

Vay., Siiiiftnii, III 

93 T.U DISASTER FILES. 

NHC, 7 ji oi. 
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ENTERTAINMENT 

TELEVISIONcg) 


MEL GIBSON AND DANNY GLOVER TAKE YOU 
INSIDE THE WORLD OF "LETHAL WEAPON 3" ON E! 

This Saturday night, E! gets on exclusive peek at one of 
the year's biggest blockbusters. Find out how they're erecting the most 
explosive special effects of the yeor,.. then sit in on on intimate interview 
with Gibson and Glover. It's o lethal combination... and it's only on E! 

Movies, Television, Celebrities. E! brings you the world's 
best entertainment coverage 24 hours o day on coble TV! 

Gibson. Glover. And "Lethal Weapon 3." 
An hour of pure dynomite exclusively on E! 
Saturday, May 9 8PM Eastern/Pacific 


IF YOU DON'T GET E!, CALL YOUR CABLE COMPANY AND SAY. "GIMME AN El 



























The Condo Frontier 


With each of her novels Alice Hoffman goes deeper into the dark recesses beneath subur¬ 
ban tranquillity. In Turtle Moon she locates the twisted heart there. BY GENE LYONS 


▲ 


LICE Hoffman isthe 
Emily Bronte of the 
American suburbs, a 
born storyteller who 
whispers subversive 
tales of passion, danger, and unreason 
in a world whose geometrically curved 
streets and manicured lawms proclaim 
the orderliness of life. Back in Great 
Neck, Long Island, ‘hvhere saleswom¬ 
en don’t bother you with anjihing as 
tri\ial as the price until you’re already 
rung up and the credit card is out of 
your hand,” Lucy Rosen, the heroine 
of Hoffman’s ninth novel, TURTIE MOON 
fPnfnam, S:21.95), had always played 
it safe. Wary of her late pai-ents’ pow¬ 
erful sexual attachment—they’d died 
while making out in a cai* stalled on a 
railroad track—she married her con¬ 
ventional high school sweetheart, and 
the two commenced to bore each other 
half to death. 

As Tioile Moon opens, Lucy and her 
son, Keith, have relocated to Verity, 
Fla., an outw^ai'dly tranquil seaside re¬ 
sort filled with flow-ering hibiscus and 


EXCERPT 


bargain condos that has become "home 
to more divorced wmmen from New' 
York than any other towm in the state 
of Florida." As readers familiar with 
earlier Hoffman novels such as The 
Drowning Season and Seventh Heaven 
will anticipate, it’s also a towm where 
all the rules of nature ai'e provisional, 
save the Universal Itch. Ominous w'ild- 
Ufe of a faintly jokey sort abounds: 
Flocks of escaped parakeets inhabit 
rooftops and baby alligatoi-s crawd into 
Bm'ger King restrooms to die. 

The natives, moreover, have learned 
■ to feai' the month of May. ‘Tt isn't the 
humidity or even tlie heat, w'hich is so 
. fierce and sudden it can make grow'u 
men ciy. Eveiy May, w'hen the sea tur¬ 
tles begin their migi'ation across West 
: Mam Street, mistaking the glow' of 
streetlights for the moon, people go a 
little bit crazy. Girls run away fi'om 
home, babies cry all night, ficus hedges 
explode into flame, and duiing one par¬ 
ticularly awrful May, half a dozen rat¬ 
tlesnakes set themselves up in the 
phone booth outside the 7*Eleven and 


Hazy, Hot, and Human 
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The last major crime inthetownofVerity w'asin 1958, 
w'hen one of the Platts shot his brother in an argument over a 
Chev’y Nomad they had bought together on time. Usually it’s 
so quiet you can heai* the strangler figs dropping their fruit on 
the hoods of parked cars, leaving behind pulp and tiny black 
seeds. Since Verity is the most humid spot in easteni Florida, 
local people know enough to cli'ink their coffee iced in the morn¬ 
ing. The air all around the towm limits is so thick that sometimes a soul cannot 
rise and instead attaches itself to a sti-anger, landing right between the shoul¬ 
der blades with a thud that carries no more w'eight than a hummingbird. 

Charles Verity, who founded the towm, after killing off as many native peo¬ 
ple as he could, is said to have diseovei'ed this the haixl way. He coukln t get rid 
of the spirits of all the men he'd murdered; they perched up and down his 
spine and on top of his coolatove, until he caught them in a sugar bowi, then 
tied the lid closed with thick browm stiing so they couldn’t escape. 


refused to budge until June.” 

So hardly anybody but Lucy is as¬ 
tonished wiien her neighbor is mur¬ 
dered and the dead wmman’s infant 
. daughter vanishes along with Lucy’s 
troubled 12-year-old—a smoker and 
Miller Lite diinker, a timant and a thief. 
Or W'hen Verity police dig up the dead 
w'oinan’s w'edding ring w'here Keith 
has eridently bui'ied it. Is her son a vic¬ 
tim or a murder suspect? Even Lucy 
can’t be sure. “Maybe it w'as simply 
impossible to sleep once i'ou had chil¬ 
dren,” she muses, "You had to use that 
time to w'oiTy. You had to do it for the 
rest of your life.” 

So w'hat’s a mother to do? Well, for 
Lucy it's time to “forgo daylight and 
perfection, simple thoughts and rea¬ 
son,” specifically by starting a love af¬ 
fair with a cop. And not one of your 
w'ell-gi'oomed jirofessional law-enforce¬ 
ment tjqjes either, but a homely, acne- 
searrecl amsanthrope whth a juvenile 
record of his owm. Julian Cash is a clas¬ 
sic rough-trade Hoffman hero, a sor¬ 
rowful loner w'ho “can’t find anything 
right w'ith human beings or anything 
w'l'ong w'ith clogs.” A K9 cop, Julian 
w'orks with a pair of German she]jherd 
trticldng dogs, the faithful Loretta and 
Aitow —a vicious brute who w'oiild 
have been destroyed but for hi.s skill 
at finding corpses, a sort of Rin Tin 
Tin with an attitude. 

Sentimentalities abound, “Dogs can 
smell a person’s truest nature,” Hoff¬ 
man assures us. Actually, a dog will curl 
up with Jeffrey Dahmer as readily as 
with St. Francis of .Assisi And literal¬ 
minded mystery fans may be annoyed 
that Hoffman has borrow ed the stnic- 
tnre of a crime ihnller w ithout taking 
its conventions very senously. In terms 
of slieer storytelling magic and psychn- 
Ingical insight, however, Alice Hoffman 
has created a woiid all her own. .mil 
Tiirfh- Moon is one-* of her A- 


so 
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PAPERBACK PICKS 


JAZZ 

I 5 i: I s 


JAZZ SINGING: AMERICA’S GREAT VOICES FROM BESSIE SMITH TO BE¬ 
BOP AND BEYOND Will Fpiedwalii (Collier, $ 15 , first published in 
1991) It’s not often that a critic manages to redefine a field, but 
that’s just what Friedwald accomplishes with this suiwey of vo- 
caUsts 6-om Bessie Smith to Bobby McFen-in. Friedwald’s ca¬ 
pacious definition of jazz singing includes any kind of pop vocal¬ 
izing that swings. There is no better guide to the ait foi-m. A- 


BY GRAND CENTRAL STATION I SAT DOWN AND WEPT Elizabeth Smart (Vintage, 
$10,1945) Smalt’s novel of an extramarital imbreglio swells with passions so 
vol^ic you keep hoping for a good soaldng rain. But the prese is interesting 
even when it veera toward deepest pui-ple. B 


A HOME AT THE END OF THE WORLD Michael Cunningham (Ban¬ 
tam, $6.99,1991) The voices of the alternating naii-atore that 
Cunningham uses to tell his stoiy are sometimes too liter- 
aiy, but it doesn’t matter. This is an astonishing novel, the 
story of three refugees from broken homes and modern life 
who briefly find a kind of comfort together. When the time 
comes to remember how' the AIDS losses piled up in Ameri¬ 
ca’s hearts and dianged a nation, w’hen someday someone 
Wyants to know how^ it really felt, they can open this book. A+ 

THE M.D.: A HORROR STORY Thomas M. Disch (Berkley, $5.99,1991) Billy Michaels 
is just 6 when he finds a caduceus, the winged and senient-twnned ancient 
symbol of the medical profession. Whether supeniaturally fortified or psychi¬ 
cally ehaiged, the caduceus works; it's a magic wand with the energj'^ to charm 
or to eurae. As Biliks boyhood pranks with it turn into adolescent malicious¬ 
ness and then to adult evil, The M.D. brilliantly earns its subtitle. A 




WHO DO YOU LOVE Valerie Sayers (Deli, $10,1991) Following a 
long line of Southem novelists, Sayera tries a little too ha:-d to 
turn her owm Dixie postage stamp into a cosmos. Like her pre- 
\ious novels, Who Do Ibif Love is set in Due Fast, S.C. It centers 
on thi’ee members of an Irish Catholic family, each of w'hom un¬ 
dergoes a personal ciisis in a portentous time: November 1963. B 


BRIEF LIVES Anita Brookner (\5ntage, $11,1991) Would the year really be un¬ 
bearable if Anita Brookner didn’t produce another shaiTo, slender, and accom¬ 
plished novel? Can anyone tell one from another at this point? Brief Lives 
strikes the usual notes—the shy, nebbishy spinster, the beautiful charmer. 
One sings; the other doesn’t—and guess who gets the guy? B 


IF YOU REALLY LOVED ME Ann Rule (Pocket Books, $5.99,1991) Another tnie- 
crime saga fimm the queen of the genre (Small Sacrifices). This tale of a father 
suspected of training his daughter to kill has plot cui*ves that just keep on 
coming. You may wince, but you w^on’t stop reading. B 


THE KNEELING BUS Beverly Coyle (Penguin, .$9,1990) A series of 
connected stories ui the form of a childhood memoir malte up 
this delicate, perceptive, and often funny first novel. The hero¬ 
ine is the younger daughter of a Methodist minister in Florida 
during the ’iKJs. Family life, the embaiTassments of her father’s 
calling, love, death, and growing up are all desciibed wdtli an in¬ 
telligent eye and an admirable attention to detail. A- 
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Philosophy, 
Gossip, and Me 

ONE OF THE FAMILY 
By Wendy W. Fairey 

(Nonfiction, Morion, $:1J.95) 

Americ.-vns don’t have many 
unbending customs, but one of them is 
tliat if youi' mother had something to do 
with Hollywood, you have to wuite a 
nieful book about her. Wendy Fairey’s 
; mother w'as Sheilah Graham, the beau¬ 
tiful and fomidable syndicated colum¬ 
nist wiio in the 1940s and ’50s wms one 
of gossip’s Holy Hollyw'ood Tiinity, 
along with Hedda Hopper and Louella 
Pai’sons. Graham seems to have been 
relatively scinjiulou-s about the facts in 
her column, but she made up most of 
• the details about her life. Born Lily 
Shiel, poor and Jewish, in the East End 
of London and raised in an onihanage, 
she repudiated and concealed every¬ 
thing, slia\ing about a dozen years off 



her age in the pnicess. Wlule fnrging 
herself, she went thrmigh three hus¬ 
bands and mimernns lovers, two of 
wiiom were stellar. One wa.s F. Scott 
Fitzgerald during the last three years 
of his liie, \vhcn he wTOte for the movies 
and straggled to quit drinking. The oth¬ 
er wa.s tlie vivacious Biitish ijhilosoiilier 
AJ. “Freddie" Ayer (Luiigucige. lYutli 
and Logic), wiio is the wiio of the wiio- 
dunit aspect of this book, since he turns 
out to have been Fairey’s real father. 

Gi’aham never told her daughter, 
wiio gi’ew up resigned to a fatlier dis- 
tiint in eveiy sense, a stolid British busi¬ 
nessman named Ti-evor Westbrook. 
Graham’s second husband, w ho boiurted 
that he never read a bool:. The agile log- 
icid-positi\nst and logical hedonist Ayer, 
who was devoted to good food and cun- 
V ei'sation and boasted that he had slept 
w ith 150 women, had seemed to be just 
a family friend But soon after her 
mother’s death at 84 m 1988, Fairey got 
a hint from Ayer's ex-wnfe. Fairey tlien 
turned detective, comjjaring pho- 
togi-aphs of Ayer w ith her own mir- 




FAIHEY TALE: Tho author 
(left, at home in Brooklyn) 
discovered that she had not 
one but two famous 
parents, philosopher A.J. 
Ayer (top) and Hollywood's 
legotidary gossipeuso 
Sheilah Graham (above) 


nu-cd image, <Mi-ting out the iates of 
her niuilier’' adv('ntures lietw een Fitz- 
gerald’s death in 1940 an*l Fairey’s liunli 
in 1942 , Eventually slie gi>t a letter from 
Ayer, then 7 S and ailing but still clieei-- 
ful, confirming her suspicion with char¬ 
acteristic hnskiiess 

The crowd of three father.^—sj iiritu- 
al (Fitzgeraitl). nominal (Westbrook), 
and actual (Ayer)—and two mothers— 
the unmentionable Lily and the un¬ 
quenchable Sheilah-—evidently caused 
Fairey .some confusion and pain. But it 
looks as if she was dealt a pretty good 
hand. Hei' mother was overbearing 
enough to aggiuvate the usual mother- 
daughter dilemmas, but she was also 
smart and skeptical enough to give 
Fairey “an unwaveringly clem" sense of 
Hollywood phoniness," which was a 
priceless heirloom. The revered ghost 
of Fitzgerald, who had been the love of 
Graham’s imiietuoiis life (and the sub¬ 
ject of her 1958 book about their affair, 
Beloved hifidel), represented for Fairey 
literature and settled values (she be¬ 
came a professor of English literature). 
Westbrook’s miserly, eccentnc life in an 
English counliT house was another far 
CO' from Hollywood ostentation. And 
though she got to know Freddie Ayer 
as a father only at the end of his life (he 
died m 1989), as a family friend he had 
offered a glimpse of an urbane British 
literary world in which intellect and 
pleasure were inseparable. And her 
mother’s intrigues with these men 
formed, as she remarks, a tale of “de¬ 
ception and iierception" worthy of Dick¬ 
ens or Henry Janies, 

The trouble is that so much of the 
book reads less like a 19th-cenlury 
novel than a monologue on a p.sychia- 
trist’s couch, complete with boring 
tlreams. Faire.v is too preoccupied with 
getting ill tuucli with her feelings and 
staying there to give the story the 
panac!u‘ it desei'vcs. Since one uncon- 
vciUional parent or the other a])])ears 
on almost every page, tlie book isn't 
dull, bin they often have to be dis¬ 
cerned through a tbg of re.'^entinent. 
Sheilali Gralvani and Frcfhlie Ayer 
w ere willy and self-absorbed; unloitu- 

iiatidv they .-^cein to havi* [UL'^sed on only 
■■ * 

one of ilicse cliaracteristics to their 
tlaughter, and not the one that readers 
would prefer. C+ -LS AAp/* 



(tefiimj Ercif 

because Ivana has irumpci liim at lii-^ 
own gtime Foe Lort' Aloni '—the Tnk- 
nf a (i’zL'ch skier-turned-hntelier w ho 
names a veiy nch Arnerican—i- H.v 
ing nut of book-stores, wdiereas Ski-co- 
ivQfit tliP Top. Donald’s seccntl bnuk. 
Wtis one of IDOO's biggest flnjis. 
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10 ACTS OF FAITH 

Erich flilTiLtWl., 


NONFICTION 

1 A FETURH TO LOVE H 

Mnri-'mTi*' .o 

2 REVOLtlTlOH FROM WITHIN: 

A BOOK OF SELF-ESTEEM .14 

lllnrin Stcint-m. I.itVe. £lr,i,m 'O 

3 DOUBLE CROSS_ .. ■ - - - 

S:Lni iinfi Lhui'k iUnn.-'-F*. 3-, 

A BACKLASHt THE UNDECLARED 
WAR AGAINST AMERICAN WOMEN .. 2:> 

SiL-an Falu'li, Crryn, Jf-': 

S MORE WEALTH WITHOUT RISK. . . - 

( hiirll -- ,1- F,ir/n S' f 

8 GIVE WAR A CHANCE . 

[M. tt'lti'iirl.1-. 

T RDOUE WARRIOR ^ 

v.’ith.lxhn W'-iyirujn. 

B THE JUICEMAN'S POWER OF JUICING . .« 

.i:iv Kiiriieii, nuyirTff jfj j 

9 HOW TO SATISFV A WOMAN EVERY TIME-.^l 1 

Niiurj Miij'ii-iJ. lOltli ii'I'hilt, fli '*■' 

10 OEN OF THIEVES. 

JumiM H Sis-uMrl, 
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Big Easy Does It 

The Neville Brothers turn up the heat in the studio and emerge with a Joyous new album 
that’s just bursting with earthy exuberance and extraordinary range. BY RON GIVENS 


L MSSEZ les box temps 
roulez. Or, for the French- 
impaired: “Let the good 
times roll.” This is the un¬ 
official motto of New Or¬ 
leans, and it could also be the ralljing 
cry for FftMILY GROOVE (A&M; “S tit]), 
the latest album by the Neville Broth¬ 
ers, the Big Ea-s/s Fu:st Family of R&B. 
Of the six studio efforts by the four 
brothers—singer Aai*on, singer-key¬ 


boardist Art, saxophonist Chaides, and 
singer-pereussioniat C>Til—this one 
comes closest to capturing the joyous 
buoyancy of their live performances. 
From the opener, a driving cover of 
Steve Miller’s 1976 hit, “Fly Like an 
Eagle," to the closer, an interconti¬ 
nental medley of a New Zealand Maori 
chant and the liymn “How Great Thou 
Art,” the Nevilles’ enthusiasm is in-e- 
sistible. And thanks to their deeply 


THE NEW ORLEANS SOUND 

Melting Pot to the Music World 

You CAN CALL Chic.ago a blues towm and Seattle a headbanging town, 
but trying to find a simple way to desaibe New Orleans music is like tidying to 
eat a plate of boiled crau^sh politely with a knife and fork impossible. ‘When 
you talk about America being a melting pot. New Orleans epitomizes w'hat 
America is all about,” says Jim Gi*een, owner of the Big Easy’s eminently hip 
night spot Tipitina’s. “Evei 7 nationality in the w^orld lives here, and for some 

reason-_maybe the atmosphere—whatever that nationality is, everj^hing in 

it comes right ouL" It’s not suiprising, then, that the Ne\ille Brothei-s, who 
have performed for Green “about a hundred times” since he took over Tip’s in 
1986, have come to symbolize wdiat New Orleans music is all about. "How' do 
you define the Nevilles?” says Green. “Thei'^re piu-t reggae, part Cai-ibbean, 
part soul, part rock, part gospel—part eveiytliing.” 

“New Orleans music is like a gumbo,” notes Aaron Neville, who adds sev¬ 
eral more ingi'edients to Green’s crowded recipe. “We used to listen to people 
like [piano legend] Professor Longhair, Mai'di Gras Indians, jazz funeial 
bands—all that stuff. And it’s all firom right here in New Or- 
leans.” But the uncompromising pride with which 
the Ne\illes w'ear their collective influences isn’t ^ 

the only reason they’re such revered figures V i 

in the roots-steeped New Orleans music scene. 

It's also their energy level, saj’s Green—and their 

dignity, “The most amazing thing about them is 

that three of the four brothers are over 50, but i 

ever}' time they play they act like they’re 20- 

year-olds and it’s the first time they’ve ever m 

been on stage. These guys come in, they're sup- 

]X)sed to play a 75-minute set, and they j am 

for tw -0 hours. And every time they're here, all 

foul' of them make it a point to find me and my wife 

and thank as for having ikem. Can }X)U imag- 

ine that—in tills business?” — Billij Altman 


morel perspective on social issues, their 
music is good for the body and good for 
the soul. 

You can almost hear the Nevilles 
sweat on Familn Groove, and that 
wasn’t tree for the two albums tliat jire- 
ceded it. Both Yellow Moon ( 1989 ) and 
Brother’s Keeper ( 1990 ) w'ere extraor¬ 
dinary in many ways, with songs that 
actually were a little stronger than tliis 
new batch, but the production was 
somewhat airless. You could heai* every 
exquisite nuance of what the Nevilles 
were doing, but they seemed a little for¬ 
mal. By contrast, Family Groove finds 
them at ease and completely natural, ef¬ 
fortlessly pounding out their blend of 
vaiious R&B styles, from funk and soul 
to doo-wop and just about everything 
else you could name. 

This music is the springboard for 
Neville songs about the subjects that 
concern them most. On the senous side, 
the brothers condemn homelessness, 
spiritual emptiness, drugs, and street 
crime (“Line of Fire” and “Let My Peo¬ 
ple Go”). As heartfelt and convincing as 
their pleas can be, they express them 
here in a vague, almost platitudinous 
way. Leavening the family fervor are 
a couple of candy-sweet valcn- 
tines—“Take Me to Heart” and 
"True Love”—and the down-to- 

■ ^ earth “It Takes More,” which lays 

W out this bottom line for a rela- 
r tionsiup: “It takes a w hole lot of 
r me/A whole lot of you/To find 

tree love in this world.” 

^ Ffiuii///Groorc IS well named, 
since the brothers build almost 
every tune upon a steadily 
puminng set of rhythms—from 
the urgent grind of “Let My 
People Go" to the Caribbean 
sway of "On the Other Side of 

■ Paradise” to the funky .'-tret of the 
title tune As nari’ow as this ap- 
jji'uacli can be, the NexiM' S mtuse 
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each gi'oove \nth tantalizing, enli\ ening 
touches Spindly guitar figui’es and a 
roiling. New Orleans-funeral-style lioni 
section spice u]i “Family Groove,” fur 
example, and a thin line ot eaiihy organ 
miii'ic helps to keep the light and any 
“Take Me to Heart" from floating away. 
More than an}1;liing else, liowc\ er, the 
glove-tight conibinalion of lia.-sisl 'Ibny 
Hall and jlremnier Willie Green, ui'gcd 
un li.v Art NevilleV jahlung lu-yboariL. 


keep.s the mu.sic rocketing along. 

Soaring ci\ er this festival of poly- 
rhythins are tlie incomparable Neville 
voices. Aaron’s creamy falsetto takt‘s 
the high road, embroidering iove songs 
with lacy curlicues. Art's supple. Icaih- 
er\- banioiu* takes tlie low road, invest¬ 
ing Ins iTiort‘ ■''erious outing.s with wui Id- 
weary gravity In between is f’ynl, who 
croon- with an impas>-iioiK‘d moral con- 
\ Id ion that nearly matdics that of Mar¬ 


vin (hive. Wlien the tlij-ee men trade ofl' 
verees nr g'ather logetJier for light har¬ 
monies, the effect i.s e.vhilarating. f*ne 
line from “Family Groove" makes thi' 
jioint in a syrupy but telling way: 
"There'.- nothing more blvs.-^cd than a 
ha]j[ly hajipy family' I'he ''■inging so 
,-^trong it override.- almo-l any llaw in 
the lyrics, including cortiball honiili'-r. 
Wlum the Nevilles sing, even a cynii 
can believe. A- 
























IN SHORT 

Nen' and neccnt relmnes reviewed bif 
Entertainment Weekly’s critics. 


Ibif can hear c.rcetT}ts from anij album 
rci'iciccd m tins issue hij calliuff l-iiOO~ 
J/iiS-HlTS. Ibu can also find out who's on 
tour (fi ijoitr (ii'ca. Follow the simple di¬ 
rections you’ll be given when you call— 
or, for direct access to any album, dial 
the tim-digit code after the ® symbol in 
the review. (Charge. 99c per minute.i 


Pop/Rock 

BODY COUNT Body Count fSirtVlVoiJicr 
Bros.: "BGr) Body Count, rapper Ice-T’? 
high'Charting hardcoi'e rock gi-oup, really 
couldn't lose from the start: If the worst 
thing to be said about it is that closet metal- 
head Ice-T ciin't sing, like, considering the 
genre, who cfi)!? Lyrics? ^V^l^ch do you like 
better? a) “Take a ride on ni}’ love machine, 
baby," b) “By the bloody sword of Sadus.” 
or cj “Here come them f—in’ niggas with 
their fancy carsAVho gave them f—in nig- 
gas those rock guitars?’’ (Hint: Botly Count 
voted “c.") For all I know, all this album’s 
IjTics are heartfelt—though considering the 
subject matter, which includes killing cops 
and dismembering your mom because she’s 
a racist, I hope not. But the bottom line is 
tliat, compared with Iron Maiden or Slaugh¬ 
ter, this stuff verges on Shakespearean. 
And “Evil Dick"—in which the singer, 
caught “skeezin”’ on his girl, blames not . 
liimself but his, uli. you-know-what—could 
pass for a B side by protopunk gi*eats the 
Dictators. Moronic, sexist, profane, giiitu- 
itously violent, loud, and morally reprehen¬ 
sible—yep, a heavy-metal album. But this 
time it's a good one. A -I>fire DiMartiiio 

MELI’SA MORGAN Still in Love With You 

(Penduhini/Elektra, A_side from the 

singular spelling of her name, Meh sa Mor- 
gan’.s most distinctive (]uality is...well, her 
lack of distinction. A dynamic singer with a 
nice, raunchy iow register, Morgan has 
nothing remarkable to suggest her presence 
IS necessary in a world that already con¬ 
tains Anita Baker and Shirley Murdock 
The burden, then, is on her matenal, and 
Still ill hire With Ibw is nch with songs di¬ 
verting enough to kee]3 listeners attentive. 
The kickoff title tune, a current R&B hit 


ALL THAT JAZZIE B: Soul 11 Soul has returned, but it doesn’t really take us higher 


cowiitten bjr A1 Green, is evei'y bit the kind 
of loosely eonstnicted soul that made Green 
himself famous—a sketched-in medody trttli 
plenty of opportunities for Morgan to 
show her stuff, grounded by a catchy, 
gospel-style chorus And the reggae- 
inflected “Through the Tears" is at once 
warm and bracinglj' straight-talking as it 
ticks off a partial list of the troubles m 
Hai-lein. Still in Lore has its dud.s, standard 
E&B love songs plodding on their way to 
nowhere, but Morgan cleaidy has a keen eye 
for the right vehicle. B —Arioj^ Berger 

NICK CAVE AND THE BAD SEEDS Henry’s 
Dream {Mutv/Elcktrn, SfJ'D Australian 
cult rocker, novelist, and recovering junkie 
Nick Cave has long been the stuff of legend 
But his music-—lugubrious, dressed-in-black 
postpiink—liasn't always lived up to the 
mjlh. That’s all changeil on his leiTifu- .-ev- 
enlh album, Heurifs Dream, which .set^^ 
Cave’s del;)), dolorous voice and scah-])ick- 
ing IjTics (“I counted all my lilessings/And I 
counted only one'h to windswept, tote-thal- 
barge arrangementIt galley slaves con¬ 


ducted sing-alongs, complete with lush ac¬ 
companiment, it vvould sound like tliis. Cave 
even offers up a lovely ballad ("Straight to 
You”) amidst his u.sual moralistic story- 
songs. Old fans may be dismayed by Cave’.s 
bid at accessibility^ but to everyone else Hen¬ 
ry’s Djto?» may finally' demonstrate what 
the fuss is all about. B+ —David Browne 

SOUL II SOUL Volume HI Just Right tViryin, 
•S70) Three years after their phenome¬ 
nal debut. Keep On Movin', Jazzie B and the 
Fimlo Dreds—his collective ol Pan-Afnean 
arti-sts, dancer.s, musicians, and D.Ts—are 
back, pumping their signature down-renipo 
reggae beats, their Philadelphia .soul-in- 
spired strings, horns, and flutes, and their 
nie.ssages of racial unity- After a disap¬ 
pointing but ambitious rollow-up, Vo/ //- 
jiiijll —^4 iVt ((* Derodv, .Jazzie has retornt'd 
to ihe low-key feel of hi‘" first album witli 
little deviation, except that he has turneil 
to male .singers, instead oi hi« u^iial slalile 
r)f divas, to revi\ e his by-iinw-'-iale tunriiila 
Oh, sure. Soul il SmilV nriginal .-iiig'-r, 
(’.iron W’heeler, n-tuni" witli thr '‘Mihcranl 
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Jack Daniel’s 

Country Cocktails 

There’s a little Jack Daniel’s and a lot of great taste 
in these neiu drinks from Jack Daniel's. 


I ts been awhile since the 
folks at Jack Daniels canie 
out with anything new. 
Jack Daniel’s itself hasn’t 
been new since 1866, and 
that’s sort of been the pace 
down here in Lynchburg, 
Tennessee. 



Jack Daniel s is made m the lulls of Tennessee at Araciica s 
oldesi recistered distillery Come visit us somelime 


But now there really is some' 
rhing new. Jack Daniel’s 
Country Cocktails. They re a 
whole line ot good tasting 
drinks already iiLiile up in 
little bottles with lots ot 



Just pour our new Country Cocktails over ice, sit back and enjoy Each one s as good as the nert. 


country character—and just 
a touch of smooth-sipping 
Tennessee Whiskey. 

Each Country Cocktail is 
our own original recipe. 
TlTcre’s Lynchburg Lemonade, 
Tennessee Tea arid Downhome 
Punch. And they’re just as 
easy to serve as they are to 


drink. You just pour over ice 
and enjoy. 

We do hope you’ll agree our 
Jack Daniel’s Country Cock¬ 
tails arc weirth a try. 

After all, news like this c»nly 
comes out ot Lynchburg 
every 125 years or so. 


Jack Daniel^ 

COUNTRY 

COCKTAILS 

A little Jack DanieVsy a lot of great taste. 
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QUEEN’SCOMEBACK 

A New Life After Death 

Anyone watching the nonstop pai^ule of musical royalty singing 
Freddie Mercui'j’'s pi'aises at London's Wembley, Stadium April 20 w ould have 
thought the late Queen vocalist was a superstai* taken in his prime. In his 
prime, yes. A superstai*? E verjwvhere else maybe, but not in the U.S. In fact, 
when Classic Queen, the group’s new hits compilation, entered the Billboard 
pop album chai-ts at No. 16 in M'ai*ch it was in the highest chait position the 

band had reached Stateside in more than 10 years. 

In 1990^ before World relaunched ‘‘Bohemian Rhapsody* towaici 

the top of the charts, Queen w^as so far out of favor that the record industiy 

looked askance when Hollywood 
Records, the Disney empire’s new 
pop-music arm, paid a rumored $10 
miUion for the rights to the gi'oup’s 
14-album catalog. And then Holly¬ 
wood sank further big bucks into a 
ma^ive fete aboard the Queen Alary 
to launch Innuendo, the group’s 1991 
release—which peaked at No. 30, 
then, predictably, vamoosed promptly 
off the charts. 

The Queen signing was also consid¬ 
ered suspect because of the 
widespread rumor—even at that 
time—that MercUry had contracted 
AIDS. Some cynics have creepily sug¬ 
gested that Hollywood kneio Mercury 
had AIDS and was counting on his 
eventual death to boost sales of the 
old stuff, but that's vigorously denied 
by label president Peter Pateino, who 
says he leaiiied of the smger’s plight 
only a few^ weeks before his death last 
November at the age of 45. “Tlie band 

--never told me," sa 3 's Paterno. "I'm 

sure the [other membere] suspected, but they never really knew, probably, 
until a few months before he died." 

Mercury's death, in fact, did boost Queen’s overall baclc-catalog sales over¬ 
seas, but not in the U.S. “Om* catalog chart just didn't show^ the ripples of im¬ 
pact that I’d expected," says Geoff Mayfield, Billboardls associate director of 
retail research. “You couldn't compai*e what you saw^ there at that time with 
the [sales surge] of old Metallica titles when its new album came out, or Def 
Leppard's. You didn’t see that kind of quick reaction here." 

What got the quick reaction, of couree, w'as Wayne's World. Its prominent 
use of "Bohemian Rhapsody,” Queen's 1976 Idtsch-pop classic, kicked Classic 
Queen upstairs, and affected the group's back-catalog sales in a w^ay that Mei 
curj^’s death didn’t. Queen’s A Mg/it at the Opem, Live Killers, and News of the 
World, now on BiUboarifs top-selling catalog chart, benefited the most. 

"There were a lot of other songs in lyayuc's World, and there's only one of 
them that's been a hit," says Hollywood’s Patenio, now’— preilictably—being 
lauded by the industry for his wisdom in landing Queen."! think it really comes 
dowm to the fact that the [movie] placement wa.s gi’eat, the use wa.s gi-eat, but 
It’s still a great song. And it's a great catalog." —DO 


BUT NOT FORGOTTEN: Freddie Mercury, 
who was felled by AIDS last November 


“Take Me Higher,’’ hut the rest ol* the al¬ 
bum fails to soar to new heights. British 
soul man Rick Clarke sings with genuine 
emotion on the title track, and .Jamaica’s 
Richie Stephens breathes some steam into 
the dancG-hall-style "Joy." But overall, Just 
Right is barely that, C+ —Mmisa For 

XTC Nonsuch (Gejfen; 1371} THE CHARLA¬ 
TANS UK Between 10th and 11th (Beggars 
BaiigueURCA', SOUP DRAGONS Hot¬ 

wired (Big Life/Mereunj, -sTS) Steamy 
dance rock in a noith-of-England style—ttie 
Miinche.ster sound—just keeps a-comin' If 
you’re not familiar with it, think nuclear- 
strength disco with heavily psycheclelicized 
instniinentation and a thrift store’s woi’th 
of rock & roll homages. Us progenitor is 
XTC, who.se psychedelia is more pop limn 
dimce But it’s hiu'd to imagine XTC’s smart, 
new'-wave sensibility didn’t influence a lot of 
these new bands. Nonsuch is the now-vet¬ 
eran trio’s firat album since 1980’s well-re¬ 
ceived Oranges Lemons, and it, too, is a 
kaleidoscopic, highly intelligent collection 
of off-kilter pop craft that goes on a bit ton 
long. At Its be.st, how'ever, it’s a witty ami 
engaging Wlitie A/l)i(W(-i.sh collection of 
fau-y tales and funny stones (“The Ballad of 
Peter Pumpldnhead," ‘‘Crocodile’’) Leading 
the regional pack are the Charlatans UK, 
who.se second alhum, Bel ween lOth and 1 lilt. 
consolidates Llie band’s riveting, hypnotic 
attack, all musical tips o’ the hat to the Tilts 
and ’70s, .smeared over a smorgasbord of 
unrelenting dance beats and lopped with 
hook ("1 Don't Want to See the Sights") ;ifl;er 
hook (“Weirdo"). If the Charlatans would 
be voted most likely to succeed, the Soup 
Dragons are the kids who look over others' 
sliouldei-s at exam time, and still gel tlie an¬ 
swers wrong. Hotwired, their third album, 
is unoriginal music;illy iuid almost unhapiiily 
banal lyncally. Nonsuch: B+ Between 10 th 
and Ilfh: A- Hotnnred. C- —BitI 1 Vgman 


STAN GETZ AND KEHHY BARRON People Time 

("t criv'; *zr7-}) Tenor SLixopboni.sl Stan Uetf; 
was near dealli when llie^JO due Is were 
recorded in Co]K‘rihagcn last yc:u-, but iliere 
is no reason to sentimentalize—let aloilr 
ajiolopze for— llieiTi The mu'-ic is nsioiiish- 
ingly alive, robust, and bnlliiinlly exjin ssive; 
iL ninlvs ni.-ar the top of hi.- actomplishnioiits 
Barron aa.-^ Ci-lz'- fa\onli: i>iaiiisl in receni 
vears—a musn iaii’- inu-'K iaii > < r '•inee he 
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THE CHARTS 


joined Dixzy ( Jilles])ie's r[ninttd niMi'ly 

lioV pi o[)LLhly be kmiwii 
as the loading force* l icliinti tho tiand Sj iliertL 
You can’t full to \miv how deeply he and (letz 
inspired each other, enjoyinfran occasional 
virtuoso inten3lay but taking ^rreaier 
pleasure in frequent bursts of rmnantit; ar¬ 
dor. This IS one of those records youVI take 
to a desert island. A+ —(kirtf (Jiddnis 

DAVID MURRAY David Murray Big Band cen- 
ducted by Lawrence “Butch" Morris (DIW/ 
Cohanbia, ^75) Shakill's Warrior UJIW/ 
Columbia; ^7b) Eacli of these impressive 
idbums by tenor saxophonist David Mumiy, 
among the first releases on the adventur¬ 
ous Japanese DIW label tu be distributed 


in I hi" vtiuntry, la pns witli a iiumli''!’ 
Thi‘ //o/ Ihnnl blue‘s, “I'aul 
1 , 1 ]a n."' wiLli irnjjrovi-t/tl wlii^llin^ 'b> ^nv\ A. 
Hrandoni and hudd^ In an orche-T rati^d 
Iranscnptinn nl tlie i-elidirati^d rriiiraThnn 
s;L\ii|3hone snlo ci'i*ated by Paul ^inn^alw ^ 
at a Duke Kllinirbm conceil in Ibufi Wdiin'H 
iLs Murniy's lij|^ hand n]K\ rhaijsiidic, lo 
ten^e, t*xliui'tatoi'\\ i.juat'tt'T ambrosial 
f^i’eatly benefiting from the aflcrdiour^ 
shimmer of Don Pullen's Harrimonel R-1 or- 
gram UHiere Uie bip imntl goes foi‘ ecstasy, 
the quartet mines a g^roove. That disrinc- 
tion defines tlie two sides of David Murray, 
perhaps the must widely admiretl Jtizz mii- 
.sieian of his |reneration- Bi(/ Baud A- 


Sluikiir^ Ubmor A 

-1 

HORN OF PLENTY: 

David Murray 
finds just the 
right tenor 



Sli ock of fh c Xe u ' 

TitiH wkkk’'^ ( iiAin .•'m(-lls likf 
sprmg eleiming. We h;i\ e thn-c alburu-s 
hitting the top lU in their fir-’t wi-ck 
out—the newest frum the ( ure. 
Slaughter, aiul the Bwcslie Hoys. (Jn 
lop of tlmt, Def Lepparrl, Kris Kros-. 
Queen, and the Red Hot Chill Pi-pfM'rs 
have been on thi? hallowed list for a 
month or less. ( ’ICiO'ly, the coniinevc];iJ 
competition i.s heating up foi‘ the first 
time in 1992. and only the hardiest 
veterans —Cartli Brook-s anfl Nir¬ 
vana— are holding on. F'omier chart 
busters Michael Jackson and Briice 
Spiingsteen are definitely drn|ip]ng 
off, and It’ll take a stnmg hit to bring 
them back to the.«e heights. 


iVtl POP ALBUMS 'liA 

1 l DEFLEFPURD I'll?'?! .< 

AUrvnaliso, Merrnry 

2 — THE CURE (tty?;.- . -1 

Wiiih, Ficlwi'Utff.'Irn 

3 2 KRISKflOSS ftr3rfj.. -1 

TouJly Kro'-'wi Out, Rntpioa.- 

4 Pi QUEEN CffSlU ... . " 

Clo--i5icQuwn, thilliju'oiv.i 

5 s RED HOT CHIU PEPPERS'll iw" • " 

Bliwal Sll^5^■ Sux ilapk. ItiinK’r An,.- 

6 1 SOUNDTRACK I tr/O/J-- - PI 

Waynes Wurld, 

7 H OARTHBROORS . 

Roilin' the \Mml. l.ilirri ; 

S — SLAUGHTER fUJO-U.I 

TliP Wild Life, 

0 7 NIRVANA (trw) . -H 

Ni.‘V 1^1111111, DOC 

10 — BEASTIEBOTS I 

(’hijck Yi'lir iP/.'wl, 


R&B ALBUMS 

1 2 EN VOGUE nr/'>;,i .. - -. 

I'uiiky Diva.., AT'.yh 

2 1 ARtSKROSS ftr/OD . -- -4 

Totally Kni-:.-ni Out, 

3 1 VANESSA WILUAKS/ir liASf .. . . .'Vj 

'Hu" [.'rtjnrort Zont', 

4 :t GEItALO LEVERT ^ W HHO - 

l*rivat.' l.uif, .in 

5 MICHAEL JAGHOK . . 

1J: UTi^L .n ] Kp ir 

6 II R. KEaY AHD PUBLIC 


ANHOUNCEiiEMT fit 

Horn IfHti Uh‘ 

7 111 TLC ttrilJi .. - . - ^ 

(jiwoKHii'hhh .1 >n tht- TLC T\p, 

3 s JODEGI /U J KD - 

Kuro V* r M y , ( pUtu'n.AtCA 

9 ti CYPRESS HILL . 'M 

( 'yyiin“^'^ Hill* f;rsfjhf^f* ’ia.A 

10 7 TEVIH CAMPBELL 

TL VI N . 


I, p-M ( 1 .W Vi I I - f ■ 

i! !j ' . I ' 1 ’ I [' V- 1 T It I’F f-. M I ■ 

I i.' iM f \ r . U.’ i ' M M '< I ' I- 
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Monster in a Box 


It’s hard to say which is scarier: the gruesome Alien movies or the creepy way FoxVideo is 
marketing them. The company’s “tripie pack" is less than the sum of its parts. BY STEVE DALY 


I N voi'R living room, no one 
can heal’ you scream. That’s why 
two of the most nerve-rack¬ 
ing space-monster movies ever 
made, 1979’s Alien and its 1986 
sequel. Aliens, ai'en’t really at home on 
home video. For ma.vimum adrenaline 
flow, you need to see them with a the¬ 
aterful of fellow masochists. Eyes riv¬ 
eted to a huge screen, ears alert to a 
pounding, what’s-that-behind-you di¬ 
rectional soundtrack, you’re primed to 
emit communal shrieks as Sigoumey 
Weavers badass herome, Ripley, tracks 
down the acid-blooded beasties that 
want to use her for an incubator. 

documergials 


With Ripley's travails set to contin¬ 
ue in the new theatrical release Alien^ 
starting May 22, a whole new colony of 
riewers will surely be watching or re¬ 
watching the fu-st two mo\nes at home. 
So this IS the perfect time for a deluxe 
video edition of the Alien films. Instead, 
though, Fox Video has come up with a 
galling bit of exploitation titled the 
ftLlEN/ALIEHS TRIPLE PACK rtrWJ. -ilJO 9S, 
R), tliie in stores by May 14. The boxed 
set simply repackages the same me¬ 
diocre cassette versions that have been 
available for yeare (wdiicli you can buy 
sepaa-ately for 1520 each), wuth w’eak col¬ 
or and awlcwm’dly cropped visuals. The 


TheFakiiig of a Documentary 

Used for years as filler on network TV, '‘maldng-oF’ movie shoi*ts are 
no longer relegated to the hole betw-een tlie end of an evening movie and the 

_ 11 o’clock news. From The Making of Death Wish 

/// to The Making of Nightmare on Elm Streets, 
product promos are now being marketed 
^ mories in their owm right on cassette. At the 
same time, tape has preserved a handful of bril- 
liantly pointed documentaries about filmmaking. 
Here’s a sampler of both extremes: 


- 'S' wwn Bf» 4 


ON THE HAKE; 

A double dose of making- 
oFs on one laserdisc 


The A List; ♦ BUSTER KEATON RIDES AGAIN 

Video Vestergear) An artful account of Keaton 
filming an ait less Canadian Railways travelogue, 
The Railrodde)\ ♦ BURDEN OF DREAMS (1982, Flow¬ 
er Films) Gei-man director Werner HeiTOg goes 
neai’ly mad filming Fitzcairaldo in Peinivian jun¬ 
gles. ♦ HEARTS OF DARKNESS: A FILMMAKER'S APOD- 
--- ALYPSE (1990, Pam mount; in stores Jline 25) Fran¬ 
cis Coppola seems to go reoibj mad filming Apocalypse Now in the Philippines. 

The F List: ♦ THE MAKING OF INVADERS FROM MARS/THE MAKING OF LIFEFORCE 

(1986, Image laserdisc) Sixty minutes of dull chat about fake-looking Tinkei - 
toy sets and zombie motivation. ♦ THE MAKING OF DAYS OF THUNDER: NASCAR 
GOES HOLLYWOOD (1991, ESPN) A giissed-up blowout with too much blabbing 
by race-cai* chivers. ♦ THE MAKING OF TEENAGE MUTANT NINJA TURTLES. BEHIND 
THE SHELLS (1991, RCA/Colnmbia) Wiich, by companson, makes the original 
movie look like genius. — SD 


framing is especially cramped in Alien, 
in wdiich characters sometimes drift off 
screen while they’re still sjjealung. 

What makes the shoddy technical 
work unforgivable is that F ox Video has 
acces.s to better ^'el’sions. The company 
has already released a sensational edi¬ 
tion of James Cameron’s Aliens on 
laserdisc, letterboxed to preserve its 
wide-screen imageiy, adding 17 minutes 
of cut footage and a maldng-of pregTiun. 
The original Alien is also slated for 
deluxe disc treatment by summers end, 
revealing scenes cut by director Ridley 
Scott to avoid an X rating Why couldn’t 
these versions simply be adapted to 
tape? A Fox Video rep says there are 
plans to do exactly that within the next 
year, but wuth Alien^ ready now% the 
company evidently couldn’t pass up 
such a cross-promotional bonanza. 

Rather than showcjising the firat two 
movies, the tnple pack seems designed 
expressly to tout a -’fi-ee" thbxl cassette, 
a cheesy, 2;^-miiiute preview- of Alieid. 
It features a lot of fleeting clips from 
the movie, w^hich promises to play like 
an interstellar Dirty Dozen: Ripley 
lands on an abandoned penal-colony 
planet now' nm by the inmates and or¬ 
ganizes the.se brutes against the thingj' 
among them. None of the excerpts Uist 
long enough to convey much flavor; 
most simply show’ off Ripley’s new’ 
Sinead O’Connor buzz cut. The rest of 
the progriim, made up of tatuous inter¬ 
view snippets with the cast (Charles 
Dutton declaims, "It’s totally unlike 
the first tw'o”), has little substance and 
zero I'epeat value. It’s a glorified com¬ 
mercial, a wheezy pitch for your movie- 
going dollars. The package sends the 
message that to Fox, the video viewer 
IS just another warm body to be coi'- 
raled into theaters' for Alien pitdi 
so cni-'S it’.s .sine to aheUiiU* nil but i tu^ 
nifisL sneak-peek-liungiy tans. Ain n B- 
Ahcns- B+ Ti’iplf liai 1-: D 
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Monster in a Box 

It’s hard to say which is scarier: the gruesome 4/ien movies or the creepy way FoxWdeo is 
marketing them. The company's “tripie pack” is iess than the sum of its parts. BY STEVE DALY 


I N YOUR living room, no one 
can heal* yon scream. That's why 
two of the most nerve-rack- 
ing space-monster movies ever 
made, 197n's Alien and its 19S6 
sequel, Aliens, ai*en’t really at home on 
home \'ideo. For maximum adrenaline 
flow, you need to see them with a the- 
aterftil of fellow masochists. E. 
eted to a huge screen, eai's al< i— 

pounding, what's-that-behind- 
rectional soundtrack, you’re pr 
emit communal shrieks as Sig 
Weavers badass hei'oine, Riplej 
down the acid-blooded beasti 
want to use her for an incubate 

DOCUMERCIALS 

The Faking c 

Used for years as fillet 
no longer relegated to the ho 

_ 1] 


Wflth Ripley’s travails set to contin¬ 
ue in the new theatrical release Alien' 
stalling May 22, a whole new colony of 
^^ewers vnW surely be watching or re¬ 
watching the first two mories at home. 
So this is the perfect time for a deluxe 
video edition of the Alien fihns. Instead, 
though, FoxVideo has come up mth a 


framing is especially cramped in Alien, 
in which characters sometimes drift off 
screen while they’re still speaking. 

What makes the shoddy technical 
work unforgivable is that FoxVideo has 
access to better versions. The company 
has already released a sensational edi¬ 
tion of James Cameron’s Aliens on 
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OK THE MAKE; 

A double dose of making 
ofs on ona laserdisc 


The Railmdder. ♦ BUHDEH QF DREAMS (iva^, flow¬ 
er Films) German director Werner Heraog goes 
nearly mad filming Fitzcairaldo in Peiairian jun¬ 
gles. ♦ HEARTS OF DARKNESS: A FILMMAKER’S APOC- 
-ALYPSE U 990, Paramount; in stores June 25) Fran¬ 
cis Coppola seems to go really mad filming A}}Ocalypse Now in the Philippines. 

The F list: ♦ THE MAKING OF INVADERS FROM MARSfTHE MAKING OF LIFEFORCE 

(1980, Image laserdisc) Sixty minutes of dull chat about fake-looldng Tinker- 
toy sets and zombie motivation. ♦ THE MAKING OF DAYS OF THUNDER: NASCAR 
GOES HOLLYWOOD (1091, ESPN) A gassed-up blowout irith too much blabbing 
by race-car diivei’s. ♦ THE MAKING OF TEENAGE MUTANT NINJA TURTLES. BEHIND 
THE SHELLS (1991, RCA/Col.unibut) Which, by companson, makes the original 
morie look like genius, —SD 


Sinead O’Connor buzz cut. The rest of 
the progi'am, made up of fatuous inter¬ 
view snippets with the cast (Charles 
Dutton declaims, "It’s totally unlike 
the first two”), has little substance and 
zero repeat value. It’s a glorified com¬ 
mercial, a wheezy pitch for your movie¬ 
going dollars, The package sends the 
message that to Fox, the video viewer 
IS just another warm body to be cor- 
raled into theaters for Alien '—a pitch 
so cr;Lss it's sure to alienate all but the 
most sneak-iieek-hungiy fans Ain n B- 
Ahrits- B+ 'IriiJe juick; D 
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Movies 

FREEJAGK Mick Jagger, Emilio Estovez 

(199J, U'orxt'r. Ri Even ArnnW 

woulil hiO e been hiiiti-pre.-isetl to pump up 
tills unoripinsil sci-fi Stign ubout ii nice-ciur 


* 

/ 


'f- 


MAKE JAY'S DAY; 
Leno acts tough in 
Collision Coarse 


(Irivev (li.ghiweighl Emilio Estevez) who 
has been snatched into the future so that a 
tlnng niilhonaii’o can take over his body. Di¬ 
rected by Geoff Murphy, Frvejack is rife 
with nin-of-the-niill action sequences and 
glaring inconsistencies. To make matters 
woi'^e, tlie umniaginati\ e special effect.s lU'e 
further dissniaied on video, where tlie film's 
dark hues appear more muddy than ma- 
ctibre. In fact, there are only two reasons 
to rent land if you’re small, fast-foi-ward 
tltrough) this mo\ie. Mick Jagger and An¬ 
thony Hopkins. Jagger is suiqinsingly en¬ 
gaging as a leather-clad bounty hunter, and 
in a small but pivotal role, Oscar winner 
Hopkins gives a portrayal of a desperate 
corporate kingiiiii that is as full-bodied as, 
well, a gfMid Chianti, D+ — Jill Itui'hliif 


the Slain,. A gooil-hcartecl young black teen 
nicknamed Fool tBrantion Adams) is en¬ 
listed in a scheme to rob a moldy, labyrin¬ 
thine house owne<i by evil slumlords (Ev¬ 
erett McGill anti Wendy Robie, fresh from 
their roles as Ed and Nadine in TV s hr in 
PcalcH and weirder than ever) After his 
accomplices are brutally disjiatclied. Fool 
is made privy to the house’s many secrets. 

including the movie’s title cliar- 
^ acters, who resemble Peter Pa ji's 
I Lost Boys a.s reimagined by H..P. 

' Lovecraft. People is a bizarre 
fairy tale that never loses its sly 
intelligence even when fullllling 
its gi-oss-out quota. Collector’s Lip 
Save this tape, because it smells 
like the start of a whole new 
series, B —Gloni Keinii/ 

HOUSE PARTY 2 Kid 'N Play, Martin 
' Lawrence Rciv Line, 

R) Sequel makei-s Doug DlcHeniw 
and George Jackson liave re¬ 
moved much of the rude vitality 
that made Reggie Hudlin’s origi¬ 
nal hip-liop comedy a kick—and a 
hit on video House Pnrtij J finds 
rapper Kid (the one with the foot- 
high fade) off to college and soon 
realizing that partner Play has 
“lent" Ivid’s tuition money to 
a fraudulent music promoter 
(played with ingenuous insou¬ 
ciance by supermodel Iman) The movie’s 
big lauglis are sparse, most of them com¬ 
ing from the interplay of the two ])nnci- 


CRITICAL MASS 


pals and from Martin Lawrence as llieir hy¬ 
per DJ. The scene in which iiipper Queen 
Latiiali coldcocks Iman ought to interest 
semiolicians, but viewers looking for some 
raw fun won't find a whole lot by renting 
this one C 

COLLISION COURSE Jay Leno, Pat Morita, Er- 
nio Hudson (19S9, HBO, i)9, PG) DENNIS 
MILLER; BLACK & WHITE (1990. Cohunhm 
TnStar, S-W 95) StiUTing two of the better 
denizens of the overpopulated talk-show 
world, these two releases are marginally 
rentable for chat-host groupies Leno’s bare¬ 
ly seen 1989 feature. CfV/i-s-icKi Course, re¬ 
leased on video in time for his May 2.") 
Tonight Show debut, i,s an average buddy- 
co]j adventure with a dose of Japan ba.shmg 
Leno is a natural as the streetwise Iiero, and 
he anti costar Pat Morita manage a certain 
chemi-^tiy' to comjiensate for tlie halfliearted 
action scenes. Meanwhile, the Dennis Miller 
tajie. from a two-yeiu'-old HBO special, finds 
its stiu- waxing to]Mcal in the manner of his 
old Sainrdaii Night Lire “Weekend Up¬ 
date" routines. Some of Die jokes are clever, 
and the black-and-white cinematography 
is elegant, but tlie progi'am has a limited 
shelf life: Riffs about a Romanian dictator 
who was lulletl m 1989 just don’t cany much 
of a kick in 1992. Tlien again, neither tape 
IS any worse than Arsenio in Coining to 
Ainenra. Both; C+ —Siere Siinels 

AT PLAY IN THE FIELDS OF THE LORD Tom 
Berenger, Aidati Quinn (J‘)91, M(\A/Unircr- 
sdl, ,>7.9 95. R) Video offers a handy way to 


■ hnir movie critics 

rated some recent adeo 
releases and tof) rentals 
iii their theatrical runs. 
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THE PEOPLE UNDER THE STAIRS Everett Mc^ 
Gill| Wendy Robie nirjL Mi'AJrtui , 

Rj Wts CnLV(.^n, iliriretur the 
inal S I (/It t Iff a re on Eltti on 

the Aijpalling Family in The f\ o/t!i ruder 


AT PLAY IN THE FIELDS... 

C- 

A- 

B- 
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c+ 

BOYZ H THE HOOD 

B+ 

B+ 

B+ 
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B- 

B+ 

CURLY SUE 

— 

D 

D 

D 
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B 

D- 

D+ 

DECEIVED 

D+ 

C- 

D 

C- 

B- 

c+ 

B- 

C 

THE DOCTOR 

C+ 

A 

C 

C+ 

B+ 

A- 

A- 

B 

THE FISHER KING 

B 

B 

B 

c+ 

C+ 

C 

C 

B- 

FREEJAGK 

— 

D 

D- 

D 

D 

c 

c- 

D+ 

HOUSE PARTY 2 

— 

B- 

D 

— 

D+ 

c- 

c 

C- 

THE LAST BOY SCOUT 

— 

C- 

c+ 

C+ 

C+ 

B- 

B+ 

C+ 

OTHER PEOPLE’S MONEY 

C 

C+ 

c- 

B- 

B+ 

B+ 

c 

B- 
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LEGACY 


cim(|iier tile three hum’s Jind si\ intmite- nf 
tins turgid aiiaptatinii of Peter M.il lhie^ 
sen's Idfio novel Watch it in ilin-e parts and 
tum it into your own liomemade nnni.M'ncs, 
Otherwise, this progressive* batl-guy.s-ver- 
sus-gootl-guys movie about missitinaries 
(Jolin Lithgow and Aitian Quitm) hustling 
the souls of Amazon Indians—and a half- 
breed Amencan Imiian (Tom Berenger) 
seeking his own identity among one in he— 
might seem dose to elemal. 

Quinn provides an intense jiortrait of a 
man on the mat with his conscience. But 
Lilhgow’ IS overwrought, and Berenger. 
mostly naked tliroughoul, seems to be suf¬ 
fering from fig-leaf shock. As the mission¬ 
aries' wives, Daryl Hannah gives a bnlliant 
impression of someone in a curare coma, 
and Ivathy Bates, playing a repressed zealot 
wiio eventually goes mits, gives the land of 
performance for which they should take 
Imek Oscai-s, C- — Laierritee (rihnlr 

LIEBESTRAUM Kovin Anderson, Kim Novak 

<]9!H, MGM/UA. $S9.99, R/nnratril) Re¬ 
leased on video m two versions —one rated 
R, one unrated and ])revioiisly unseen— 
Liehc-itromii is supposed to be a steamy 
thriller. But you’d need a low lioiling point 




For .y an a it p metaplinr of Satyajit Ray’s rela- 
tionship to the liappily-ever-aftei' films of both Hol¬ 
lywood anti his native India, you could hardly tlo 
better than his acceptance of an honoraiy 0.*^car in 
March. Videotaped from his hospital bed in Cal¬ 
cutta, Ray broke through the show’s gaudy self- 
congratulation with wntty, beneficent gi-ace; h or a 
moment, the Oscars seemed real. Now, wuth his 
death on April 23 from heart disease, the movies 
have lost one of their most eloquent humani.sts. 

Bom into an upper-clas.s family' in 1921, Ra.v bui'st 
on the w'oiid scene at the 1956 Ctinnes Film Festival 

with his first film, Father Pancliali. An unsenti-- 

mental yet intensely moving portrait of rural Ben- PlERcmo RAY: The 
g-ali life, Pancitali was told from the point of \iew of director in Calcutta, 1990 
a boy named Apu, w'hom the director follow'ed into ' 

adulthood and into the city in two evoc-ative sequels, A/wnydo (1956) and Thr 
World of Apu (1959). (The trilogy is on video, as are 196()’s Den, 19(il’> Tmi 
Daughters, 1973’s Distant Thunder, and 1984’s The Home and the World.) 

Ray’s more than 30 movies spanning four decades spurn the escapi.-t tan- 
tasies of Indian cinema for a lucid, unblinking universality. That approach 
caused him to become something of a prophet without honor in hri counti-y. It 
also resulted in some of the most magical films ever made. ^Andrew Sa rn.'i 


/.Uhcnisenientj 


Warm, Sensitive Shrink—Are you tire<j of men 
with underactive minds and overactive egos? Are 
you leery about meeting through the Personals? 
Then please write to this very successful psychi¬ 
atrist. I’m 37, 6'1" 185 lbs., warm, sensitive, 
romantic and considered normal by most of my 
patients. I’d love to meet you if you are an emo¬ 
tionally mature, environmentally concerned 
woman who’s willing to switch to gas water heat¬ 
ing. Gas heats water for 1/2 the cost of electricity. 
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R E M O T E - C O N T R o L VIEWING 

Caught in the Act 

If we go to the movies to escape reality, we often bring them home to con¬ 
front it, With a ^^CR and a remote, a movie’s cai-efully crafted secretb aie 
vours to control. At a thumb’s touch, you can dissect your favorite flicks, 
\iewing them in any dfrection and at any speed you wish. Here’s a guide to 
wTitching movies the way the filmmaker never intended you to. 


Speed of Fright: In A CLOCKWORK ORANGE (1971, Warnei-), as Malcolm McDow¬ 
ell smaslies a phallic sculptiu'e on a female victim’s head, a dozen expression- 
istic, ^iolent images flash aci'oss the screen in a second, leaving the viewer 
wth an unconscious sense of menace. Slowed to a ci-awi using the freeze fi-ame, 
they’re revealed as painting of snarling faces, disembodied breasts, contort¬ 
ed limbs, and other nastiness. 


Splash-Splish; One of the least knowm F/X techniques involves running a 
sequence in revei-se even though charecters appeal- to be moving forwai-d. 
In NEPTUNE'S DAUGHTER (19^9, MGM/UAh Esther Williams emerges fi’om 
underwater with blazing spai-klere protreding from her headdress; play the 
scene backward using your reveree slow-mo and it becomes obvious she was 

actually low-ered into the winter, damping 

her blaze of gloi-y. 

No-Brainer: Stopping whiz-bang special ef¬ 
fects in mid-action can malte even the snazz¬ 
iest shot seem ridiculous. To see a classic 
use of a dummy stand-in, fi-eeze the tape of 
PEE-WEE’S BIG ADVENTURE (1985, Wanwr) just 
before Lai'ge Mai-ge's head disintegiiites— 
that noggin looks suspiciously w^ooden. 

It's a Flat World After All; Disney animators 
employ a technique called “squash and 
stretch” to make chai-actei-s’ pratfalls, colli¬ 
sions with walls, and the like more physical¬ 
ly emphatic. In 101 DALMATIANS (1961, Bue¬ 
na Vista), for instance, fi-eeze the scene in 
which Roger tackles Pongo in the pai'k. For 
one brief moment, the flexible pup appeai-s 
as flat as road kill. 

Anticipation: Ti->^ shifting into slow' motion 
just prior to the m-i-ival of the Wicked Witch 
in THE WIZARD OF OZ (19.19. MGM/UA). The 
Munchkins flinch several fi-iunes before the 
^ritch's smoke-bomb enti-ance. 


Invisible Hand: Most people only catch slip¬ 
ups in continuity—often missed or ignored 
in the editing process—after repeated view¬ 
ings. When Kevin Costner tries to encour¬ 
age Sean Connery to join his figiit against 
A1 Capone in THE UNTOUCHABLES (1987. Pura- 
niount) Connery’s restless shut repeatedly 

buttons and unbuttons itself. 

—Hajari 



KNUCKLEHEAD: Marge dummies 
up In Pee-wee's Big Adventure 


to feel much heat from either of these 
tapes, unless pretentious fades to black 
tuni you on. Tlie plot is suspiciously coinci¬ 
dental; An architecture scholar (Kevin An¬ 
derson), visiting his mother’s deathbed ui 
little Elclerstown, i.s stunned to find an ex¬ 
emplary cast-iron edifice about to be razed 
by an old college chum (Bill Pullman). With 
the friend's wife (Pamela Gidley) added to 
the equation, the trio is drawn into replay¬ 
ing a crime of passion that took place .30 
years before in the same building 

The longer, unrated edition I'ctains an os¬ 
tensibly titillating but actually ndiculous 
cathouse scene that siiffei-s from bad acting 
imd w'oi’se dialogue. Or maybe it's the other 
way ai'ound. It’s hard to tell under all the 
thick high gloss. Theatrical version: C- Di¬ 
rector’s cut" D+ —il/t'b-s.sfl Pin .soil 

PREY OF THE CHAMELEON Daphne Zuniga, 
James Wilder (1091, Prism, $S9.or>, R) A 
fine turn by foniier S»it Thing goody-two- 
shoes Zuniga and a novel centml conceit en¬ 
liven this somber creep show about a distaff 
serial killer who assumes the identities of 
licr victims, Botli disquieting and odd. it 
plays like Badlands as directed by David 
LvTich B- Dtitifi Btod 

YEAR OF THE GUN Andrew McCarthy, Valeria 
Golino, Sharon Stone (lOtU, Columbia 7Vi- 
Stnr. SDJUl, R) Purse-lipped Andrew Mc¬ 
Carthy (S( Elmo's Fire) offers another 
characteristically pained performance in 
this so-so political thriller set in terrorism- 
tom Italy circa He barely seems able 
to muster enough energy for his big sex 
scene with Stone iSn.sK' Insiinrt), who 
plays a fearle.ss phntojuurnalist. C+ —OB 

Music 

MUSIC CLASSICS, VOLUMES 1-3 (mi. MPf 
Video, .^10 98 rnclii Billed on the boxes as 
a "lavish tribute to the music of the 
IDlfls," this three-tape senes collect'. 
74 public-domain music clips from ’:30s to 
the early ’(i(K anti "ticks them togethei in a 
presentation that’s anything but lavish. 
There are some wonderful jjeiTormaiices 
by Duke Ellington. Benny Gnudman, Nat 
"King” Cole. Sarah Vaughan, Dizzy Gilles¬ 
pie. and othO ", l>ut they re inixeti in with 
till* pn]> "iigar canilv of Gene Austin, ()zzie 
Nel.'on. .Al Dnnaluie. .iml Le" E!gaii . wlio"* 

otThesUiL" were laice i haractenzed b_\ "W ing 
Ian-' ii-''.Mickey MoH"i li.i'nl- I tit’.i't" 
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nately. virtually none of the soloists and Laserdisc 


I li]is hijkl u[^ tlni^ Vm 

[uw 1: B ViilurTii'H B- Vfil 
linif^ tr C- = i If ir if t t if If! I Hi'- 

SEPULTURft; UNDER SIEGE 
(LIVE IN BARCELONA) 

RtindtHttfiti K 
hi 

rTK*tiil L'ruwn, fniir 

t:iUonini Brazilians 
tlirou^rh II* blistt-nn^ if 
repetitive in a live 

performance (inter^pt rsiai 
\vilh shots of their liome- 
town of Silo Paolo), ulonp: 
with the uncut version of 
their controversial '"Aiise" 
\ideo. Sepultura is ^iitify- 
inply unpretentioUf^—^what 
other metal band would 
set Its ‘dePs make stupid 
face.s at the camera'' seg¬ 
ment to a gleefully evil 
cover of Motor head's *^Or- 
gasmiitron’"^ B —A'N 




PAJAMA GAME: 
Louis Armstrong 
and his horn of 
plenty in Classics 




singers are identified—not even the An¬ 
drew." Sisters (heard with Harry .James) 


THE AL JOLSON COLLECTION (1927^16, MGM/ 


or Roy Eltlridge (heard w ith Gene Knipa) 
And the editing is haphazard: Some piece." 
begin or end in the middle, others sud¬ 
denly fade out in slow motion or stall in 
a freeze frame. Yet the price is rea.son- 
able, and musically, more than half of the 


COMING SOON 


WEDNESDAY 5/13 

♦ Hangin’ With the Homeboys 

(1991, Columbia TriSiar, R) Four 
South Bronx buddies look for fun. 

♦ The Butcher's Wife (1991, Para¬ 
mount, PG-1.1) Demi Moore as a 
psychic. 

♦ Homicide (1991, Columhia Tn- 
Slar, R) David Mamet cop drama 
.starringJoe Mantegna. 

♦ Highiander 2: The Quickening 
(1991, Coittmlrta lYiStar. R) Sean 
Coiinei'y' imd Christopher Lambert 
save the world. 

THURSDAY S/14 

♦ Foxfire r/.'w.v, Refuiblic, PG) 
Jessica Tandy and John Denver in 
a clash of fatnily values. 


VA, $1-^9 98 (or srreii-disc .•n't) Eoreshad- 
owing rock & roll in shameless excess, Al 
Jolson belted out show.stoppei-s in nearly 20 
movies, most of whicii are unknown to to¬ 
day’s viewers—largely because .lolic's po¬ 
litically incorrect blackface has kept his 
movies off TV and video Com]insiiig eight 
.Jolson films (all of w hich are new to video 
e.xcept Till' Jazz Snujrr), this new bo.xed set 
offei-s a nu'c look at—and beyond—-lolson 
as blackface i lielie. Thniiighnut all of these 
films, the corny sentiinentality of the penod 
IS offset by tlie magnetic imergy of Jolson'." 
singing and comic reiiartee, eviiienl even m 
the rarely seen Buj So// llDJD). which is the 
mosl blatantly objectionahle for its racial 
caricatun.*" Entirely unredeemable, how¬ 
ever, IS hi" la.steles" watennelnns-anrl-pick- 
■ininiiies tinale to Llie otherwise modestly 
c'litertaining Woinlcr Bai' (The liveli¬ 
est of these 11 hours and -10 minutes is Go 
f iito Your Dtiuri ( HI'jrj), in whicli he's suit¬ 
ably t asi as an egom.miacal Broailway "t al¬ 
ia metl by a young dancer (Ruby Keeler, 
then the leal-life Mrs. .Jolson). He Wiis al- 
readv a iiiovn* has'be('ii by Ihc’fi, but ildnve 
jiislifies JIG.M.'l ‘ A's decision to reincarnate 
Jiilsoii will I till" I'cli'ctic, cris])ly tnmsfeired 

— lloij hh iiininitf 


TOP TAPES 


Ocldip Ihi’sh 

Tmf LATKr-T “I'll vsrail fur thr^ vuh'if” 
hit IS DcPi U'pd,, thi" GmIHu* H-iwn 
thriller that eiirnefi than tlii'illuig 
rev ieit s an^l box olficv.* when it iilay^^Fl 
in theaU-rs. Reaching the U*[j '1 for the 
jiast three week^, this wei-k jt 
nut BofiZ S Rtc Hoad, which has 
formed well on video but not as 
tacularly "as might be exjjectetl imm 
the most profiu»hle mn\ie of 

The sales chart, meanv^hile, hjok- 
unusually retro, with tup show ings 
by Singin* nt tiu' Rarti, Disnev peren* 
niahs no I Dahtiafiaffy^ FauUiyin. 
Dinnbo, Alice in Wond* rtaffd), and 
old TV compilations {O sTurlv f?n 
Moments, Ed Sulltcon, ! Lod' Lffrg). 

tUi RENTALS 'SSfli* 

1 I THE LAST BOY SCOUT . .- 

Unic..!* Wniliii I Uhni.-r) 

2 1 THEFISHERXING . - - 

ttfiliin Willmnii' iCol tiHifiia Tn>fiiri 

3 2 DECEIVED. - 1 

Udltliu f [av. n 

4 a BOYZH THE HOOD. . " 

Cuba I iiNMimjI Jr eOWiorafai rn.Sfjrl 

5 RICOCHET. ..... -. ... -. ' 

Prnzel Wa.-liinKtrin (IlffOl 

e 7 THE DOCTOR . . .. 'j 

tViUuirn Hurt (D.’iirhMfin.'j 

7 S OTHER PEOPLE’S MONEY . <i 

Danny Dt-XIfiM llr<ni»TJ 

S 10 DEAD AGAIN . ... . - 7 

K<.*niicUi Itranarti ( 

9 r, CURLY SUE.. . I 

Jiinu-,-' Uf1u."hi f lliirTFi’ri 

10 12 SHATTEREO... . .. 

Tom rit-n‘n(*cr iMOM'l .-P 

SALES 

1 l 1D1 DALMATIANS. .- J 

Atiiniated I 

2 I AH AMERICAN TAIL 

FfEVEl GOES WEST .. - • .0 

..\nuiuiti"l d/C'.-H ler-rrsaL^Ji .UJ* 

3 .7 SIHGIN’INTHERAIN . . . 

I If-ne K.- Ily /.I d.'.V/ T '.1. ^ J yjw i 

4 li OANCEI WORKOUT WITH HANBIE. . .a 

g.S^rrLi-.- t'**.'". 

5 14 0HEHFITNE3S. ... —J2:i 

$ 11? F AWT ASIA ... . 

Auirnnk^il 

7 :^7 DUMBO,. .... 

ArLtmuU -d f f Ji 

0 I?:? THROW MOMMA FROM THE nUIN ....H 

tKiriny lltAlto rfMrw. ffUJH*) 

9 III T1HYTOONS: HOWISPEKT 

HWACATIOH. ..7 

10 T FRAKtEKWEEHIE. . . .S 

L^uvull i/?rGvsjj 


n I:' t I J fM /<( ’ / '’ f , ' 

« • I U rill 111 > I K I' 7- I G 'i-. I U j J, 


i: ;; r i; i; r .\ i n m k .n i w i • k i. 'i 
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' World Beaters 

j 

b From Afpo-Cuban jazz to Irish jigs, the sounds of music from around the giobe fill the 
C' albums on the Earthbeatl label. Take a tour with these five titles. BY SUSAN STEWART 


G rowing a perfect cliild? 

World music should be 
on your list. The music 
of other cultures iiv 
creases a kid’s tolerance, 
broadens his knowledge, and helps him 
understand his heritage. At the least, it 
makes his parents feel better if they live 
in the suburbs of the global village. 

Tb this end, Music for Little People 
started the Earthbeatl label m 19S9. 
Earthbeatl is music from cultures 
around the world, packaged with the 
best liner notes I’ve seen. 

This is interesting music, but it’s not 
Raffi. Children will rebel if force-fed 
these collections, but may undulate soft¬ 
ly to then- rhjfthms if exposed casually, 
say at dinner, over something exotic, 


like a turkey bm*ger. All selections ai-e 
available ft’om Music for Little People 
(SOO-3i(j-UV>, $13.08 each CD, $8.98 
each cassette, all ages). 

♦ AFRICA, VOL. 1 The Machete Ensemble 
Afincd's SIX numbers mix conch shells 
jmd congas with electiic basses and syn¬ 
thesized. Tlie result is Afro-Cuban jazz 
with a Latin influence. Think of Gloria 
EStefan singing to a nimba beat—in 
Swahili. “Shadow” and “Medicine Man” 
are lush instmmentals that conjure up 
humid jungles; “Afnca” is a gorgeous, 
politicized anthem that manages to mix 
a nimba with the French national an¬ 
them. If “Afiica" had been ai'ound when 
Casablanca was made, the famous 
“Marseillaise” scene wmuld be even 
more memorable. A 


■talking with artists* 


ScnTie Choice Words About Pictufes 

As A BOY in Philadelphia, deny Pinkney would sketch w'hile he ran his owm 
newspaper stand. Lane Smith says his future as an aiftist was sealed when 
his “fourth-grade math test came back with a big D on it.” Now, Pinkney (Mi- 
randy and Brother and Smith (who did the illustration on the 

opposite page) are among 14 
children’s-book stai-s profiled in 
Ihlking %mth Artists {Bradbmy 
Press, $18.95, ages 9 and up), 
compiled and edited by fellow il¬ 
lustrator Pat Cummings (Clean 
Up Your Room, Harvey Moon!). 

“Kids have veiy specific ques¬ 
tions,” says Cummings, who of¬ 
ten travels to schools and li¬ 
braries to speak about her 
w*ork.“‘How did you do that?’ 
‘Wlio was this in the picture?’” 
With Talking, Cummings aims 
to provide answers to the most common inquiries. By offering helpful tips and 
\ samples of work the illiistrators created as youngsters, Cummings, 41, hopes 

'w 



; job they can have when they grow up,” she says. Young scribblei’S, take heml; 
= Don’t put those crayons back in the box yet. —Suelam Moy 



A PORTRAIT OF THE ARTIST: Jerry Pinkney 
and a painting he created as a T-year-old 


♦ FOLK MUSIC FROM KORTHERN & EAST¬ 
ERN EUROPE Nisava Nisava’s 12 numbers 
ai-e Scandinavian, Bulgai-ian, and Mace¬ 
donian in origin: All evoke vague im¬ 
ages of women in kerchiefs. “Graovsko” 
is Bulgaiian, features an accordion, and 
made me think “bumblebees.” “Ludo 
Kopano” made me think “bumblebees 
caught in screen.” “Galaxiotissa' didn t 
make me think “girl from the town of 
milk and vinegar,” but that’s w*hat it 
means in Greek, according to the liner 
rotes. Impenetrable but pretty. A- 

♦ ANGEL’S DRAUGHT Carrie Grompton with 
the Barolk Folk Here are 15 Scottish, 
Irish, and French jigs and dances: my 
ethnic roots. I hoped for visions of dead 
relatives as I listened to such lively 
numbei's as “The Road to Lisdoonvai- 
na.” Instead, I had ^^slons of soap: Mucli 
of Draught could be the soundtrack of 
an Irish Spring commercial. A- 

♦ OKROPONG; TRADITIONAL MUSIC OF 
GHANA Obo Addy Seven selections, some 
never recorded before, performed by 
Ghanian drummer Obo Addy, w'ho, 
judging fi'om the effusive liner notes, is 
ertdently the Elvis of Ga music. The in- 
stiaimental “Sounds From the Woods” 
is relaxing, something to pack in your 
Lamaze bug. Ghanians play the peppi¬ 
er “Oge” songs at w^eddings and funer- 

. als. Sample lyric: “I am an onion, 1 am 
trouble.” Unfortunately, these lines are 
sung in the Gu language. B+ 

♦ JAZAYER Jazayer plus AM Jihad Racy 
Ten Middle Eastem melotlies recorded 
mostly by Americans and engineered 
by Grateful Dead drummer Mickey 
Hart. I played .Jazayer to an adult car- 
pool audience in a rush-hour .snow¬ 
storm. "Belly dancers.” they said. And 
“I find this boring, but I found Ravi 
Shankar lioring, too " Maybe it was tlie 
snow. Or ma.vbe Jazayer lacks eliaris- 
mu- But if you want to learn aliout the 
qaiinn (a TO-.^tring zither), it ^ your i-Uji 
of gnat’s milk. B- 
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Bored to Death 

BY REBECCA ASCHER-WALSH 


Suairacfor 


(ieorge 
S(in(kri< 
peirnefi hk 
i}tf(intoa>i 
.^nicirlf note 
20 ijear.^ ago 


THE BIG SLEEP: 
“My ambition is to 
sleep 20 hours a 
day,” Sanders said 
in the *40s 



G eorge Sanders was a man who 
had eveiything: four wives (including 
Zsa Zsa Gabor and her sister Mag¬ 
da), seven psychiatiists, more than 90 
film appCcirances, and an Oscai'. But all 
that wasn’t enough to keep him inter¬ 
ested. On April 25, 1972, at age 65, 
Sanders swallow'ed five bottles oil 
Nembutal m a hotel room in Castellde- 
feLs, Spain, and took his final cmtain. He left a lega¬ 
cy in the fonn of his suicide note; By early May, 
when the message had made heufllines all over, the 
world knew' it had a classic farewell on its hands. 
“Dear Worltl," Sanders wrote in part. “I am leav¬ 
ing because I am bored,” 

Bonng he wtLs not. Frequently cicst iis the vrttty 
heavy, Sandei’S wa*s a dediciited ci'ank. In fact, he 
called his 1960 autobiography Meunnr^^ of n Pro- 
I'en'^ioiKil ('nd. “I am aUvays rude to people.” he 


once said. “I am not a sweet person. I 
am a disagi-eeable person. I am a 
hateful person,” 

A man of many trysts, he was es¬ 
pecially hateful when it came to wom¬ 
en, “A wmman, a dog, and a walnut 
ti*ee—^the more you beat them the 
better they be," he once said, and he 
joked that “a woman is never worth 
wrhat she costs, even if she costs 
nothing.” Wlule living in Hollywood, 
he even advocated a 25 percent tax 
for actresses so they might avoid 
making more than their husbands. 
Oddly, little gossip about his mai'- 
riages made it into the press, al¬ 
though Zsa Zsa proclaimed, following 
the dissolution of their five-year 
union in 1954, that Sanders was nut 
“a gentleman.” 

Bom in 1906 to British piwents liv¬ 
ing in St. Petersburg, Sanders fled 
Russia with his family during the 
Communist revolution and landed at 
age 11 in Britain, w'here he begcUi liis 
s acting career. His cro^vning moment 
\ came in 1950 when he w'on the Best 
s Supporting Actor aw'ard as the cyni¬ 
cal drama critic w'ho escorted Mari¬ 
lyn Mom-oe in All About Eve. Yet even with this 
and memorable peifoiTnances in Rebecca, The Pic¬ 
ture of Dorian Gray, and A Shot in the Dark, San¬ 
ders still felt undenitilized. \Vlien asked shortly 
before his death if there was a pait left he’d like to 
play, he replied, “Well, no one luis ever asked me to 
play God. I suppose that’s wdiat I would like.” ♦ 


TIME CAPSULE 



Roherta Fi-ack's “The First Timo Ever 
I Saw Your Face" growing familiar on 
the music charts, Iiwing Wallace’s The Worrf 
was the No. 1 best-seller, Woody Allen’s movie 
Play It Again, Sam ojjened to rave reviews, 
and All in the Family was a part nf't'vcrj' fam¬ 
ily’s living room. 


M A 1 ' s . 


1 IP '.I Z 



Another reason people are switching from their imports. 



The 1992 Buick Regal Sedan 

You can tell just by looking at it; this is no 
ordinary 4-door sedan. 

Substantial 

Regal’s aerodynamic profile suggests the 
agility and smoothness of its 4-wheel 
independent DynaRide® suspension 

Its aggressive shape hints at the 
underlying power of an optional 3800 
tuned-port-injected V6 engine, and the 
aggressive stopping power 
of available anti-lock 
brakes 


Lasting Beauty 

To protect Regal’s dynamic appearance 
and value, Buick's high-gloss finish is 
resistant to chipping and solvents. And 
thanks to 2-sided galvanized steel panels. 
Regal confidently offers a 6-year/100.000- 
mile anti-corrosion warranty.* 

Buick Quality 

You can tell just by driving it. Regal is built 
to the exacting standards of Buick 

No wonder people are 
switching to Regal. It's 
proof that quality never 
goes out of style. 


BUICK 


































SURGEON GENERAL’S WARNING: Smoking 
By Pregnant Women May Result in Fetal 
Injury, Premature Birth, And Low Birth Weight. 


SURPRISINQ FLAVC^ AT i MQ^ NOJ Suf^lStNQiV, FROM MERIZ 


(0 riiilip MonwJnc. 


1 mg'iarrO.l mg tiicaline av.per cigareHe by 










